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The Little Man who wasn’t there! 





Spoiled! A picture you’ve been waiting to 
take for a year. Spoiled because the center 
of interest was cut off. 

Use the Argoflex method and you’ll avoid 


this sort of disappointment. With Argoflex 


Actual size view 





shown here 


Spuchronuized 

matched lenses — 
one focuses es 
the other “'takes”’ 
the picture 
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Get the whole picture 
with an argOsLex 


you can be sure you’ re not cutting off essen- 
tial elements. You can be certain, too, of 
sharp focus, exactly where you want it. More 
than that, you see your picture at the precise 
instant of exposure. For better pictures, 


better use an Argoflex, the twin-lens camera. 


ARGOFLEX MEANS— 


Better Compositon because you see the picture 
before you take it. No cutting off, or leaving out 
part of the subject. The picture you see... is the 
picture you get. 


Exect Focus: Turning one simple control until the 
image is sharp, automatically gives the right focus. 
Then snap the picture! No guess work — no fuzzy 
or blurred out-of-focus negatives. 

Actual Size: The large view - finder shows the pic- 
ture in actual stze (2'4 x 2'4). The Argoflex is so 
free from complicated “‘gadgets’’, you keep your 


mind on the picture. 


ARGUS incorporateD - Ann Arbor, Mich. 
Fine Cameras and Precision Optical Instruments 

















Quality that sings... 


Pp” good negatives and Ansco Brovira 
paper in the hands of a careful photog- 
rapher and the result is a foregone conclusion 
—rich, sparkling prints that literally sing with 
quality. 


For Brovira has characteristics which supple- 
ment your photographic skill—make it easier 
for you to get the best from your negatives. 
Brovira is exceptionally clean working—and 
its wide latitude assures prints of pleasing 
tone and gradation over a relatively wide range 
of exposure and developing times. 


Try Brovira. Its four evenly-spaced con- 
trast grades offer the way to better pictures 


from every printable negative in your files. 
Ansco, Binghamton, New York. A Divi- 
sion of General Aniline & Film Corporation. 


ASK FOR 


Ansco 


BROVIRA PAPER 
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*Cameras selling at 2! 
and 4 times the price 
of the Mercury Il. 


@e MERCURY II 


by Uwversat 





SUPER-SPEED! SUPER-PRECISION! 
ESPECIALLY DESIGNED FOR COLOR! 


The 1/1000 second shutter combined with other advanced 
Universal features makes the Mercury II the camera that 
takes pictures practically by itself. Candid, action, portrait 
or still-life shots are all perfectly captured in a wink of the 
Mercury II eye. Color shots are clear and true right out to 
the edges, sharp in both background and foreground. Film 
economy too—Mercury II gives you 32 negatives on an 18 





eu. exposure standard 35mm. color or black and white film 
10 cartridge. 
a LOOK FOR IT AT YOUR DEALER'S! 


WIVERSAL [AMERA [TRPORATION 


NEW YORK CHICAGO HOLLYWOOD 

















First step to a suc- 
cessful camera ca- 
reer is a thorough 
grounding in both 
the practical and 
theoretical aspects 
of photography. To 
acquire this vitally- 
important training, 
aspiring photog- 
raphers from all 
over the world turn 
to New York's 
famed ‘“Fountain- 
head of Photo- 
graphic Learning"’ 
—THE SCHOOL OF 
MODERN PHOTOG- 
RAPHY. 


1. No child's play to execute 
an excellent. photo like this one 
by SMP graduate LESTER CORBIN! 
(above). Corbin, a free-lance pho- 
tographer, came to the School to 
learn the latest techniques . 
now has his own studios in up- 
state New York. Know-how ac- 
quired at smp helps camera career- 
ists get ahead in a field where 
there are opportunities galore for 
those who are trained to take ad- 
vantage of them. 


as . 
By SHIRLEY TANNER 
= 





2. It's a Woman's World too, in this ever-broadening 
field of photography! Hundreds of smp’s feminine grad- 
uates are enjoying successful careers in every branch 
of photography. Student SHIRLEY TANNER looks forward 
to a career in portraiture. Her work at SMP (above) 
augurs success! 





a; 


“I'd be at a loss 
without the training I re- 





3. A Bright Future is pre- 4. 
dicted for sMP student 


JOHN T. MASON (above). 


ceived at SMP,” writes 





Hundreds of promising 
students are brought face- 
to-face with opportunity 


by the smMpP Placement 
Bureau. 





THE SCHOOL OF MODERN 


136 East 57th St., 
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EDWARD P. CHAMPAGNE, JR. 
(above). Champagne prog- 
ressed rapidly at the 
School, now works for a 
commercial studio. 


5. Information 
Please! “What 
about tuition fees?”’ 
Specialized courses, 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. Ml 


PHOTOGRAPHY 
New York City 





Sirs: 


Here is the life saver for Benjamin Kerner 
De Mornay-Budd, Inc., who called for help in 
October MINICAM. 


The automobile in the advertisement is ex- 
actly like one I used to own. It is a “Knox” 
or “Knoxville” vintage, 1900 or 1901, made 
in Springfield, Massachusetts. It is hard to 
tell the exact year it was made because the 
company made the same model for two or 
three years. 


My father learned to drive in a car just like 
the one pictured and he also was right-hand 
man to Harry Knox it’s inventor when the 
automobile company was in full production 
in my home town of Springfield. You may 
stil] see some Knox-built trucks in action today 
in the form of three-wheeled ladder trucks for 
Fire departments. Springfield still has one and 
it goes to every major fire in the city. 


Lr. Eart R. PENNINGTON, 
Pilot, Army Air Force, 
553AA F. Base Unit, 
Romulus, Mich. 


Steven's Duryea 


I would say the car is a 1904 Stevens 
Duryea. The steering tiller may catch some 
on the left side, if picture or cut has not been 
reversed. The tires I believe are Motz “Air 
Cushion.” I'll be glad to hear the verdict of 
the experts.” 

E. M. Ham, 
Snohomish, Wash. 


Phoney Yee? 
Sir: 

I am a firm believer in originality, and I 
think originality counts three-fourths in adver- 
tising art through photography. I am certain 
that Studio 5, in Los Angeles is doing a great 
and prosperous business, under the direction 
of Miss Simmons and Mr. Yee, BUT why 
in the name of Dali are we readers subjected 
to such gruesome, repulsive bits of art as 
“The Crystallized Dancer.” 

No doubt California offers unlimited oppor- 
tunities to wander in out-of-doors drawing 
classes, but if the subjects available were like 
the pose of the “Art Center”—without further 
ado, I would gladly throw my camera and all 
the hard-to-get film straight in the trash can. 
Such a waste of precious material. 


Sorry, Mr. Yee, 
I cannot agree, 
With what you see, 
In such artistry. 
Mrs. E. R. GuTZMER, 
1632 Princeton Avenue, 
Salt Lake City, Utah. 
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LAST-MINUTE NEWS 
FROM KODAK TOWER 


New Color Print® Prices -- A 
general reduction in color print 
prices is now effective. This 
is the new schedule: 





Kodak Minicolor Prints 2X, made 
from 35-mm. or Bantam transparencies, are now 
60 cents each. That's a reduction of 20 per 
cent from the former price. 


Kodacolor Prints, from any Kodacolor negative, 
are now 30 cents each. (That's a 25 per cent 
cut.) The minimum charge for both Kodacolor and 
Minicolor Prints remains $1.00 per order. 


The larger Minicolor Prints -- 5X and 8X -- 
remain $3.50 and $6.75 each, respectively, for 
the first such prints on any one order. Suc- 
ceeding 5X or 8X prints from the same transpar- 
encies, ordered at the same time, drop to $2.75 
and $5.75. 


The special-order 8 x 10 and 11 x 14 Minicolor 
Prints also drop in price when more than one such 
print is made on a single order. 


Your Kodak dealer, of course, remains 
the key man in Kodak's color print service. He 
is in a position to assist you in the selection 
of Kodachrome transparencies or Kodacolor nega- 
tives from which the best prints can be made. 


* * *- 


Dye Transfer is a phrase you're go- 
ing to hear a lot about. The full name is Kodak 
Dye Transfer Color Printing Process. Supersed- 
ing the well-established Eastman Wash-Off Relief 
Process, Dye Transfer will provide a much simpler, 
a faster, and a very successful means by which 
color prints from color transparencies can be made 
by the individual worker. Details later... 
Eastman Kodak Company, Rochester 4, N. Y. 




















Photography Fellowship 
Sir: 

The Museum of Modern Art announces a 
‘Fellowship devoted exclusively to photography 
- - « $1,000 to be awarded upon applications 
submitted before February 1, 1946. The Fel- 
lowship is given to enable the successful candi- 
date to carry out an original project in cre- 
ative photography. The award will be made on 
the basis of the merit of the project and of 
the candidate’s past work. 

We hope that this Fell@wship will enable 
some photographer or student to carry out a 
cherished ‘project and produce distinguished 
work—we also hope that through the sub- 
mission of work from all parts of the country 
we shall become acquainted with many workers 
we have not known before. In the Museum's 
Image of Freedom competition four years ago, 
many of the prizes were awarded to young 
photographers who were then unknown and 
have since gained recognition. The list of those 
represented in the Museum’s Collection and 





its exhibitions is evidence of the interest the 
Department of Photography has always had in 
young photographers. We are looking forward 
to this new opportunity to increase our contacts 
with little-known workers both in creative pho- 
tegraphy and in allied fie'ds of research and 
study. 

Applicant should send a detailed statement 
of his record and a statement of his project. 
Accompanying the letter should be examples 
of the candidate’s work—from twelve to twenty- 
five photographs or completed work in the 
history or esthetics of photography. The Mu- 
seum reserves the right to exhibit the work of 
the Fellow and will notify him of its decision 
concerning such exhibition within six weeks 
after he submits the results of his Fellowship. 

Application, by letter, should be addressed 
to 

THE Curator oF PHOTOGRAPHY, 


The Museum of Modern Art, 
11 West 53 Street, 
New York 19, N. Y. 











THE CHALLENGER can be adjusted in 
height without separate adjustments of 
fabric or case fan exclusive Da-Lit: 
feature}. 
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on A NEW 


DA-LITE 
GLASS-BEADED SCREEN 


Your entire family will be thrilled by 
the improvement in your pictures 
that a new Da-Lite Glass-Beaded 
Screen assures. The marvelous light 
reflective quality of its plastic-coated, 
Glass-Beaded surface shows both 
movies and slides in full brilliance 
and with details sharply defined. 
Many styles and sizes. Buy your new 
Da-Lite at your dealer’s today! 







DA-LITE SCREEN CO., INC. 


Dept. 1-M, 2723 N. Crawford Ave. 
Chicago 39, Ill. 
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Yew Improved 


EDWAL 


 EDWAL . 
ROME HARDENE ACID FIX 



















FOR THOSE WHO INSIST ON 
NOTICEABLY BETTER PICTURES... 


THERE’S AN 


EKdwal 
Solution 


FOR EVERY 
DARKROOM PROBLEM 


Commercial, professional and industrial 
photographers are invited to send for a 
FREE COPY of our 48-page “Professional 
Photographer’s Manual,” No. 25. 


THE EDWAL LABORATORIES, INC. 
Dept. 146M , 732 Federal St. Chicago 5, Ill. 
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Zip the Ripper O 
Sir: 
I myself am not a photographer, but I did 
happen to notice something about one of the 
pictures in your issue for November. 

I may be sadly mistaken, but I think I may 
be right. A woman’s slacks usually has the 
zipper on the left hand side of the pants, and 
according to the photograph of Gertrude 
Neisen on page 30, the zipper is on the right 
hand side. This picture might have been taken 
with a mirror or else the print was made with 
the negative reversed. 

I would appreciate it very much for my own 
curiosity if you would please send me the 
information regarding this. 

Guess maybe I’m a little inquisitive about 
such things, but trusting you will oblige me, 
I remain, 

A. W. Ercuorn, A.O.M. 3/c, 
Gunnery Dept., Ord. Mat. Sec., 
U.S.N.A.T.B., Pensacola, Fla. 


The Wizard 
Sir: 

In order to appoint William Mortensen the 
“greatest living portrait photographer” as Mr. 
Zufelt recommends, I would first like to know 
by what definition is Mr. Mortensen a _ pho- 
tographer? 

Undoubtedly he is a wizard at making “no- 
bodys” into Shakespearean characters, melan- 
choly monks, and lubricous dames. Nor do I 





doubt that somewhere along the line, a camera 
is employed to achieve the results, in spite of 
the fact that Mr. Mortensen has attained a 
superb mastery of processes and techniques in 
order to obscure the evidence. 

I would hesitate to call Mr. Mortensen a 
photographer, just as I would not call a man 
who uses wood-carving tools to make clay 
figures a wood-carver. 

Mr. Zufelt should be warned that Mr. 
Mortensen isn’t apt to appreciate his efforts 
to label his activities and thus restrict his field 
to mere photography. 

RALPH WRIGHT, 
5550 Parkside Drive, 
Haywood, Calif. 


Color Temperature—Coming 
Sir: 

Since you include some sort of technical 
article each month in MinicaM, how about more 
so that we photo technicians get a break? I’d 
like to see more stuff like the Printon story 
in the December issue, in fact anything on the 
problems of color shooting. Let’s hear from 
Theisen again. 

S. A. ScHOLER, 

3305 Webster, Ft. Wayne, Indiana. 
® Coming up in February, “Color Temperature 
Without Headaches’ by long-time color photog- 
rapher, Lars Moen. In March, some screaming 
news from Paul Outerbridge on a simplified 
method for making color prints with four il- 
lustrations in color. 





















HOLLYWOOD VIEWER 
SLIDE CASE 


Exquisitely designed case for your favorite 
slides and the Hollywood Professional Viewer. 
Made of brilliant plastic, in various colors, 
this modern album case is the ideal way to 
keep irreplaceable slides from loss or damage, 
always ready for instant showing. 


Price $250 (Without Viewer} 
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IT’S A REAL 


CRAFTSMENS GUILD 


“ 
PROFESSIONAL VIEWER 


The ideal gift at Christmas-time is the Hollywood 
Professional Viewer. Whether it's Mother or Dad, 
brother or sister, friend or sweetheart, the Holly- 
wood Viewer is something they've always wanted 
and will cherish and enjoy for years to come. 


WORLD'S FINEST SLIDE VIEWER 


« Extra large lens. 

. Spiral grooved eyepiece for precision focusing. 

. Takes any 2” x 2” slide. 

. Third dimensional effect. 

. Extraordinary magnification comparable to 
theatre screen projection. 

6. Made of brilliant plastic. 


Extra Value THREE FILM TRACKS 


with every viewer... for 35 mm, 16 mm and 8 mm film strips. 


Vawvn— 









t™ Hollywood 38 Cclif 
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WORLD-FAMOUS PHOTOGRAPHERS 


HAIL PAVELLE COLOR PRINTS 






NICKOLAS MURAY— 
“These prints speak my 
opinion of Pavelle Color 
Prints better than any words. 
Brilliant!’’ 


RUZZIE GREEN— 
“The consistently fine results 
I get make me happy to recom- 
mend Pavelle Color Prints.” 


FENNO JACOBS— 


“The prints Pavelle has made 
m y transparencies are 
a 


better than anything I have 
seen before.”’ 





aan oe ee 


Now You Can Have Them, Too! 
From Your Favorite 35 mm 
or BANTAM Transparencies — 
At Low Cost—in Only 7 Days 


ES, the great names in color photography— Horace 

Bristol, Ruzzie Green, Fenno Jacobs, Robert Leavitt, 
Nickolas Murray — enthusiastically welcome Pavelle 
Color Prints. And now you, too, can get these brilliant 
clear-as-life prints from your own 35 mm or BANTAM 
color transparencies. What’s more, you can get them in, 
not weeks, but actually 7 days... and at low cost! 


WHAT THIS AMAZING PAVELLE TECHNIQUE MEANS TO YOU 


Pavelle Color Prints are made possible by a significant 
wartime development involving new applications of 
electronics, which automatically reproduce the best 
values in your color transparencies. Often, indeed, this 
new “electronic control’? produces prints superior to 
original transparencies. One of the most costly color 
processing plants ever built is now in operation and 
ready to serve you. The day of trial and error in color- 
printing is over; with Pavelle Color Prints, the day of 
controlled quality results is here.’ 


EACH PAVELLE COLOR PRINT, SIZE 3” x 4%”, IN HANDSOME MOUNT 


1 


— from 35 mm or BANTAM positive color trans- 
parencies only, at present—such as Kodachrome and 
Ansco Color. Attractive desk-size mount. 7-Day Service. 
At present, Pavelle-Authorized Dealers are located only in 
Metropolitan New York. The list of Dealers will be extended as 


fast as conditions permit. If no dealer is available to you, mail 
the coupon, transparencies and your remittance direct to us. 


PAVELLE COLOR INCORPORATED 
Photographic Laboratories 
533 WEST 57th STREET NEW YORK 19, N. Y. 


TEAR OUT THIS COUPON! 
nS = = ee oe ee ee 
Pavelle Color Incorporated 
533 West 57th St., New York 19, N. Y. 
oh ye eer color transparencies for 
Prints (size 3” x 4%") for which I also enclose $........ 
$1.00 each. Each print to include attractive desk-size mount. 


0 Please reserve for me free copy of the new book on color photography 
Leo Pavelle, to be published soon. 


$a Gn Ga OS KD Sec OS GD Om aD eS DD EHD Ma GS en nn enone 


Pep ne ae Pavelle Color } 
.. +, Covering cost at 
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Light-tight stainless steel 
in the bottom of the Morse 
light-tight container permit solu- 
tions to enter and 





vids 


rain freely. 


This Remarkable New Film Processing System 


Developed over the past several years by 
an organization specializing in photo 
reconnaissance equipment for the Armed 
Forces. This film processing unit incor- 
porates features never before available to 
the commercial photographer. See your 


dealer, or write for illustrated folder. 


* Features 


1— Daylight processing 
of cut or roll film in 
standard film hangers 
and reels. 


2—Capacity 12 to 16 
standard 4x5 or 5x7 cut 
film hangers — 4 to 8 
standard roll film reels. 


3—No handling of film 


between loading and 
drying. 


4— Light-tight film con- 
tainer automatically self- 


filling and self-emptying 
through light-tight 

in base—no measuring 
or pouring of solutions. 


5 — Close fittin floating 
covers provide long life 
solution storage in pro 
cessing tanks. 

6 — Constructed throug 


out of black molded 
tic and stainless stee 


7— Ideal for color film 
processing. 





24 CLINTON ST., HUDSON, OHIO 
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Charcoal Black 


ee by craftsmen for craftsmen 






Charcoal Black is a custom-made product. 


From the raw paper pulp to the finished 





sensitized sheet, every step of manufacture is 
specially designed to make a finished product 


of great beauty. The raw paper bases, made 


—— 


by expert paper makers, are chemically 


treated in order to retain the feeling of a fine 
drawing paper. These hase papers are then 
coated in a manner which approximates the 
effect of a hand-coated sheet. The emulsion 
is rich in silver—silver which sinks deep into 


the paper fibres. These specialized methods 
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of manufacture slow down every step of pro- 
duction — this, of course, affects manufac- 
turing costs. Your print on Charcoal Black 
has depth—a third dimensional quality that 
lifts it high above the average. Because we 
feel that you, as a discriminating photog- 

em 


rapher, prefer the best in photographic 
papers, Charcoal Black will continue to be 
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emptying manufactured by craftsmen for craftsmen. 
esnarng 
pee Now Available—New, 28-page Book | 
me on Toning Methods. Contains formulae, 
short cuts and hints for better toning. At 
on your dealer's or write for your free copy. 
stee 
olor film 





So DASSONVILLE C0, 10 


205 EAST 42ND STREET ¢ ¢ NEW YORK 17,N.Y. 
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DASSONVILLE CHARCOAL BLACK —THE WORLD'S MOST DISTINGUISHED PROJECTION PAPERS SINCE 1924 
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Photo Markets 


By AGNES REBER 








Editorial Secretary, Minicam Photography 


Rayburn's Ozark Guide, Lonsdale, Arkansas. 
Otto Ernest Rayburn, Editor. Photographs of 
folklore, old customs, scenery, wild life, etc., of 
the Ozark region. Payment is from $1.00 to 
$3.00. Mr. Rayburn suggests that it is best to 
study the magazine to get a better understand- 
ing of the type photograph they use. No color. 

Field and Stream Magazine, 515 Madison 
Avenue, New York City. Hunting and fishing 
scenes—good glossies that will reproduce well. 
Payment is $5.00 and up, on acceptance. They 
use very littlke Kodachrome, but are interested 
in seeing any that are good. 

Radio-Craft, 25 West Broadway, New York 
City. Fred Shunaman, Associate Editor. Black 
and white photographs on radio electronic sub- 
jects that have a technical slant. Payment 
varies, although $5.00 is the average rate, made 
on acceptance. 

Popular Mechanics Magazine, 200 East On- 
tario Street, Chicago 11, Illinois. Roderick M. 
Grant, Managing Editor, wrote the following 
in answer to our query: “News, novelty, human 
interest and action are essential in photographs. 
The photograph must be clear and have plenty 
of contrast, and should be a close-up view show- 
ing a person, or hands, in the act of using or 
operating the thing pictured. Photo should 
clearly show what it is and what it does. We 
want new and unusual things, new products and 
inventions when they are on the market, the 
latest developments in the fields of science, 
mechanics, invention and discovery, provided 
they have a wide application and are of gen- 
eral interest to the average reader. We invite 
free-lance contributors to query us. Payment 
is $5.00 per photo and descriptive caption. We 
will pay from lc to 10c per word for feature- 
length article of 1,500 words. All payment is 
on acceptance.” 

New Century Leader, David C. Cook Pub- 
lishing Company, Elgin, Illinois. Roy H. Mur. 
ray, Editor. Wants clear black and whites that 
are contrasty enough to reproduce well on the 
paper this magazine uses. Mr. Murray wants 
seasonal and rural pictures showing country 
people at home, at work and at worship. Pic- 
tures of home and family life, religious life, 
and labor shown in sympathetic but not con- 
troversial light. Payment is from $5.00 to 
$10.00 depending on merit. 

The Gregg Writer, 270 Madison Avenue, 
New York City 16. M. Brown, Associate Edi- 
tor. Black and whites pertaining to steno- 
graphic work or people who have made a suc- 
cess via the shorthand route. Also anything of 
interest on typing or typewriters and office 
machines. Payment is $5.00 each, made on 
publication. 

Adult Student, Room 220, 810 Broadway, 
Nashville 2, Tennessee. Black and whites of 
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church activities, adult education, rural life, 
adult character sketches. Payment is from $2.00 
to $5.00 each, made on acceptance. j 

Grit Publishing Company, Williamsport 
Pennsylvania. Black and whites of odd, strange 
and curious subjects; freaks of nature. These 
pictures must be accomplished by 100 words or 
more of descriptive text. Payment is $3.00 
each, on acceptance. 

American Carbonator and Bottler, 161 
Spring Street, N. W., Atlanta 3, Georgia. Pho- 
tographs dealing with activities of soft drink 
bottlers, new plants, personnel of plants when 
there is a news story concerned. This company 
is anxious to receive photographs that can be 
used in a publication reaching the nation’s 
soft. drink bottling plants. Photographs for the 
front cover must be live news photos of meet- 
ings of members of the industry, or something 
unusual and very timely. Payment is from 
$2.00 to $4.00, made on acceptance. 

Institutions Magazine, 1900 South Prairie 
Avenue, Chicago 16, Illinois. B. Cheney, Edi- 
torial Department. Uses interesting black and 
whites showing food being served or eaten in 
various institutions; pictures showing improve- 
ments in institution equipment; photographs 
that show any phase of institutional activity. 
Payment varies—average rate for one photo is 
around $5.00, made on publication. Local and 
regional correspondents and photographers, and 
national photo. agencies, are invited to query 

Liquor Store and Dispenser, 205 East 42nd 
Street, New York City 17. Photo features il- 
lustrating how taverns and liquor stores can 
make more money and run a better place. Pay- 
ment is $1.50 per photo, on publication. 


Food Retailing Magazine, 176 West Adams 
Street, Chicago 3, Illinois. Black-and-white 
photos of practical ideas for retail food mer- 
chauts. Payment is on acceptance. 


The Farm Quarterly, 22 East 12th Street, 
Cincinnati, Ohio. Ralph J. McGinnis, Editor. 
This new publication appeals to the city man 
who owns a farm and lives within a radius of 
750 miles from Cincinnati. The publication is 
144 pages, printed on enamel paper, page size 
9%"x13". The purpose of the magazine, edi- 
torially, is to give definite information on indi- 
vidual, practical farm problems that the city 
man who owns a farm desires to know, so that 
he can exercise better management of his farm. 
Some of the articles in the first issue are “The 
Gamble’s Gone from Haying” (a 12 page story 
giving specific information on how to build a 
hay dryer which will permit storing of wet hay 
in the barn) ; “The Busy Little Bee” (a 6 page 
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article explaining how, through lack of bee 
pollination of seed, crops have decreased ; and 
how to meet this decrease through the purchase 
of package bees plus shelter for bees) ; “Cocci- 
dosis” (an explanation of this scourge of the 
hen yard and means to combat it) ; “The Story 
of Korean Lespedeza” (25 years ago a spoonful 
of this seed was introduced into America from 
Korea. Today there are 40,000,000 acres of 
lespedeza. The article gives complete informa- 
tion on cultivation for it, planting, fertilization, 
mowing, storage and costs.) There are 110 
pages of text in the Farm Quarterly, and the 
photographs deal with functional subjects han- 
died in an aesthetic manner. Many black 
and whites and Kodachromes are reproduced 
page size. The photographers in the first issue 
include not only some of the best known pro- 
fessional magazine journalists in the country, 
but also a great many pictorialists. Assignments 
are given to photographers, with a shooting 
script and $20 a day plus film and expenses, 
and up. Individual pictures are purchased— 
black and whites, $5.00 and up, and Koda- 
chromes $25, and up. The editors are inter- 
ested in hearing from fine photographers who 
are willing to do leg work and who have an 
interest in farming. 
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Arkay Laboratories, Inc. 





January, 1946 
Dear Friend : 


We now have available a } 
| new model print dryer which {- 
I = aune you'd like te know | 

Our new Blipper Medel is 
a double-sided unit designed ta. } 
fit your darkroom needs, It is 
compact, easy ts handle, shock- 
proof, and speedy, 

See your dealer or write ta | 
us jor further details on our 
| Glipper Model. { 
2uality Always, 


Arkay 





‘ 15870 S. 1ST STREET 
MILWAUKEE 4, wis. 











MD 
HI, 
“KEEP THE WIFE BUT PLEASE, MISTER, DON'T TAKE MY ALBERT PRINTER!" 





ALBERT SPECIALTY CO., 227-231 S. Green St., Chicago 7, Ill. 
Our Fine Tripods, Easels, Printers will be back soon. Watch for them. 
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NOW you can get 35mm. film of 
PRE-WAR QUALITY 


PANCHROMOSA (anti-halo) 

A fast speed film noted for its high color 
sensitivity, its wide latitude and fine-grain- 
iness. The emulsion is so balanced that with- 
out a filter it gives a correct tone rendering. 


PANCHROMOSA MICROGRAIN (anti-halo) 
Exceptional fine graininess and perfectly 
balanced sensitivity to all colors distinguish 
this extraordinary film. In speed it is slower 
than Panchromosa. 


THE GEVAERT COMPANY OF AMERICA, INC. 
| Executive and Sales Offices 
423 West 55th Street, New York 19 
Manufacturing Division: Williamstown, Mass. 
_ BRANCHES: | 
Chicago: 160 N. Wacker Drive 
Los Angeles: 6372 Santa Monica Blvd. 


35m. FiLms 

~ atyourdealer’s. If he has not 
4 yet received his shipment — 
a t him to get it for you. 





















lilustrated is the 
Mendelsohn Universal 
Model ‘‘E’’ for all 
Double Action Shutters 





456-461 BLOOMFIELD AVE. 












It’s as simple as this with a 


MENDELSOHN Speedgun 





If you can hold a camera straight and 
snap the shutter, you, too, can enjoy the 
fun of taking pictures with a Mendelsohn 
Speedgun. This precision instrument is 
unusually simple in operation ... merely 
attach, and you're all set for taking pic- 
tures at any time, any place, and in any 
weather. 


The Speedgun is foolproof, it can take 
a lot of wear without breaking down, 
and it gives you perfect “flash” —in a 
flash. Take your camera to your friendly 
Mendelsohn dealer. Let him hook it up 
with a Speedgun . . . see for yourself 
how easy it “feels”, how simple it is... 
and you won’t want to be without it. 


MENDELSOHN SPEEDGUN CO. 


° BLOOMFIELD N. J. 


ANYONE CAN MAKE A SYNCHRONIZER * ONLY MENDELSOHN MAKES THE SPEEDGUN 











Almost everything in Nature is col- 
ored. That’s why black and white 
photos need MARSHALL’s PHOTO OIL 
Co.ors to tell their complete story. 
With MARSHALL’s PHoTo OIL COoL- 
ORS you can capture every hue of 
Nature from the most brilliant to 
the most delicate. 

It’s fun — all the thrills of the 
artist; yet no talent for drawing is 
needed. It’s simple—just squeeze the 



























colors onto your palette and apply. 
Mistakes are easily corrected. And 
it’s often profitable — many make a 
fine living at it. 

Leading studios and tens of thou- 
sands of amateurs use MARSHALL'S 
Puoto O1r Co tors. Get started on 
this fascinating and profitable hobby 
yourself — get a set of MARSHALL'S 
Coors at your photo dealer’s to- 
day! Free Color Consultation Serv- 
ice; simply write. 








Sets range from $1.00 up 


Ytarsteall? Photo Oil Colors 


JOHN G MARSHALL, INC 167 N. 9TH STREET, BROOKLYN 11, NEW YORK 
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NOT YE Cectsoen/ 


The FR PRODUCTS —tanks, chemicals, accessories—that made your darkroom 
efforts so enjoyable ...so simple... so efficient will be returning. Among 
the first to corhe into sight will be these genuine chemically 
resistant bakelite tanks —the largest selling in the world. 


(FY “SPECIAL” ROLL FILM TANK 


(fy CUT-FILM-PACK TANK 





Greater than ever will 
be the demand. However, a 
greater than ever production 
has been planned to meet it. Go to your dealer, today. MAKE YOUR 
RESERVATIONS, NOW. Be sure you’re among the first to begin 
enjoying the finest in photography the moment materials are released. 


THE tL CORPORATION 


FORMERLY FINK-ROSELIEVE co., INC. NEW YORK 56, N. Y. 
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“His Thoughts Are Quiet, 
Quiet Are His Words and Deeds.” 
[The Dhammadada] 
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PICTURES BY ERNEST RATHENAU FROM HIS BOOK, “ORIENTALS" 


HEN you leave= the Island of 

Ceylon and sail“ westward about 

sixty miles, you come to the great 
province of Maabar which is styled India 
the Greater; it is best of all the Indies 
and is on the mainland... . 

You must know that in all this Province 
of Maabar there is never a tailor to cut 
a coat or stitch it, seeing that everybody 
goes naked! For decency only do they 
wear a scrap of cloth; and so ’tis with 
men and women, with rich and poor, aye, 


"| know why there is music in the leaves.""—{Tagore) 


and with the King himself, except what 
I am going to mention... . 

They have in this country the custom 
which I am going to relate. When a man 
is doomed to die for any crime, he may 
declare that he will put himself to death 
in honor of such an idol; and 
the government then grants him permis- 
sion to do so. His kinsfolk and friends 
then set him up on a cart, and_provide 
him with twelve knives, and proceed to 
conduct him all about the city, proclaim- 


such or 






a 








ing aloud: “This valiant man is going to 
slay himself for the love of (such an 
idol) .” And when they come to the place 
of execution, he takes a knife and sticks 
it through his arm and cries: “I slay my- 
self for the love of (such a god)!” Then 
he takes another knife and _ sticks it 
through his other arm and takes a third 
knife and runs it into his belly, and so 
on until he kills himself outright. And 
when he is dead, his kinsfolk take the 
body and burn it with a joyful celebra- 
tion. Many of the women also, when 
their husbands die and are placed on the 
pile to be burnt, do burn themselves along 
with the bodies. And such women as do 
this have great praise from all. 

The people are Idolaters, and many of 





"Yea, beneath the great tents he praises Siva.—(Trimurti) 





them worship the ox, because (they say) 
it is a creature of such excellence. They 
would not eat beef for anything in the 
world, nor would they on any account 
kill an ox. But there is another class of 
people who..are called Govy (pariah), 
and these are very glad to eat beef, though 
they dare not kill the animal. Howbeit 
if an ox dies, naturally or otherwise, then 
they eat him. 

And let me tell you, the people of this 
country have a custom of rubbing their 
houses all over with cow-dung. More- 
over all of them, great and small, King 
and Barons included, do sit upon the 
ground only, and the reason they give is, 
that this is the most honorable way to sit, 
because we all spring from the earth and 























"Go and stand amidst their scowling hearts, my child."—{Tagore) 








to the earth we must return; so no one 
can pay the earth too much honor, and 
no one ought to despise it... . 

They will kill neither beast nor bird, 
nor anything that hath life. 

It is their practice that every one, male 
and female, do wash the whole body twice 
every day; and those who do not wash, 
are looked on much as we look on the 
Patarins (heretics). (You must know also 
that in eating they use the right hand 
only, and would on no account touch 
their food with the left hand. All cleanly 
and becoming uses are ministered to by 
the right hand, whilst the left is reserved 
for uncleanly and disagreeable necessities, 
such as cleaning the secret parts of the 


body and the like. So also they drink 
only from drinking vessels, and every man 
hath his own; nor will any one drink from 
another’s véssel. And when they drink, 
they do not put the vessel to the lips, but 
hold it aloft and let the drink spout into 
the mouth. 

You must know that the heat here is 
sometimes so great that ‘tis something 
wonderful. And rain falls only for three 
months in the year, viz. in June, July, 
and August... . 

They have many experts in an art 
which they call Physiognomy, by which 
they discern a man’s character and quali- 
ties at once. They alco know the import 
of meeting with any particular bird or 
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“To meditate this deep disease of life.""—{Arnold) 
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"They have taken away my little child. He floats like a lotus bud upon the Ganges." 
—{Tagore)} 
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beast; for such omens are regarded by 
them more than by any people in the 
world. 


_~ In the kingdom and all over India the 


birds and beasts are entirely different from 
ours, all but one bird which is exactly 
like ours, and that is the quail... . An- 
other strange thing is that they feed their 
herses with boiled rice and boiled meat, 
and various other kinds of cooked food. 
That is the reason why all the horses 
die off... . 

They have certain abbeys in which are 
gods and goddesses, to whom many young 
girls are consecrated; their fathers and 
mothers presenting them to that idol, for 
which they entertain the greatest devo- 
tion. And when the monks of a convent 
desire to make a feast to their god, they 
send for all those consecrated damsels and 
make them sing and dance before the 
idol with great festivity. They also bring 
meats to feed their idol withal; that is 
to say, the damsels prepare dishes of meat 
and other good things and put the food 
before the idol, and leave it there a good 
while, and then the damsels all go to their 
dancing and singing and festivity for 
about as long as a great Baron might re- 
quire to eat his dinner. By that time they 
say the spirit of the idols has consumed 
the substance of the food, so they re- 
move the viands to be eaten by themselves 
with great jollity. This is performed by 
these damsels several times every year un- 
til they are married. 

The reason assigned for summoning the 
damsels to these feasts is, as the monks 
say, that the god is vexed and angry with 
the goddess, and will hold no communica- 
tion with her; and they say that if peace 
be not established between them, things 
will go from bad to worse, and they never 
will bestow their grace and benediction. 
So they make those girls come in the way 
described, to dance and sing, all but 
naked, before the god and goddess. And 
those people believe that the god often 
solaces himself with the society of the 
goddess. 

There is another class of people called 
Yogi, who are indeed properly Brahmans, 
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but they form a religious order devoted 
to the Idols. 

There are certain members of this Or- 
der who lead the most ascetic life in the 
world, going stark naked; and these wor- 
ship the ox. Most of them have a small 
ox of brass or pewter or gold which they 
wear tied over the forehead. Moreover 
they take cow-dung and burn it, and 
make a powder thereof; and make an 
ointment of it, and daub themselves with- 
al, doing this with as great devotion as 
Christians do show in using Holy Water. 
(Also ‘if they meet any one who treats 
them well, they daub a little of this pow- 
der on this middle of his forehead.) 

They eat not from bowls, or trenchers, 
but put their victuals on leaves of the 
Apple of Paradise and other big leaves; 
these, however, they use dry, never green. 
For they say the green leaves have a 
soul in them, and so it would be a sin. 

They would not kill an animal on any 
account, not even a fly, or a flea, or a 
louse, or anything in fact that has life; 
for they say these have all souls, and it 
would be sin to do so. They eat no vege- 
table in a green state, only such as are 
dry. And when a novice has to be re- 
ceived among them, they keep him awhile 
in their convent, and make him follow 
their rule of life. And then, when they 
desire to put him to the test, they send 
for some of those girls who are devoted 
to the Idols, and make them try the con- 
tinence of the novice with their blandish- 


ments. If he remains indifferent, they 


retain him, but if he shows any emetion, 


they expel him from their society. For 
they say they will have no man of loose 
desires among them. 

They are such cruel and _perfidious 
Idolaters, that it is very devilry! They say 
that they burn the bodies of the dead, be- 
cause if they were not burnt, worms would 
be bred which would eat the body; and 
when no more food remained for them, 
these worms would die, and the soul be- 
longing to the body would bear the sin 
and the punishment of their death. That is 
why they burn their dead !—marco POLo. 














BY FRANK ZACHARY 


OU asked me to find out whether 

Ernest Rathenau, photographer of 
the “Orientals*” book, made any pictures 
which reveal his point of view toward the 
white men who control the destinies of 
these people. 

“I am not a reporter,” he says, “and I 
do not tell stories with my pictures. I take 
photographs only when something ap- 
pears to me to be strange and touching. 
Oriental faces are fascinating, because 
they bear the stamp of ancient cultures 
and an air of mystery surrounds them. 
We can only guess at what goes on be- 
hind these faces, for these people are far 
removed from the experience of our West- 
ern World. Hence, I do not tell you about 
the age, the profession, the background 
of the Orientals in my photographs. These 


"Riches come to one, now to another like the wheels of rickshaws, ever rolling." 





things you must read from the photo- 
graphs themselves, for you know just as 
much about these people as I, or any 
Westerner does. But if one of my pictures 
doesn’t tell you anything, then I think it 
is a failure.” 

Although he tells no story as such, 
Rathenau points out that certain conclu- 
sions can be drawn from a study of his 
pictures. One may learn that children 
in the East grow older sooner than chil- 
dren in the West, and that they are sad- 
der, and seldom smile. One also may 
learn that the East is ridden with super- 
stition, poverty, and disease—and however 
indirectly Rathenau depicts these things, 
he probably is expressing his point of - 
view toward conditions in the Orient. 


(Continued on page 146) 
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SQUARED, CUBED AND = BY 13 


HE gentle malice of Agnes, our edi- 

torial secretary who unobtrusively 
copied a conversation between a free 
lance photographer and a MINICAM 
editor preserved this dialogue. 

Probably it’s presumptuous of us to 
think that anyone would be interested in 
what two balding, horn rimmed, chair 
bound savants have to say on anything ; 
whose tools, in this production back-logged 
day, are no more than a pair of long- 
handled shears, a pot of paste and a grease 
pencil. But Agnes, our severest critic, at 
all times, said it put her in stitches . . . 

EDITOR: Well, what’s this you have? 
And sharp, too, for once. 

PHOTOGRAPHER: All my pictures are 
sharp. It’s just that I blow them up rather 
large. 

EDITOR: Nice stuff, very nice. 
don’t think we'll use it. 


But I 
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PHOTOGRAPHER: If Walker Evans 
showed them here, you’d buy each at 
$25. 

EDITOR: That’s cheap for Evans. 

PHOTOGRAPHER: I suppose my pictures 
don’t mean much to you, do they? 

EDITOR: Yes, they do. Take the win- 
dow scene. First I like it because you have 
made something out of nothing. You saw 
a picture where few people would see 
one. And you not only saw it, but you had 
the energy to take the picture . . . I’m not 
joking. I feel your point of view is tranquil 
and we need such gentleness. The trees, 
in the window shot, seen dimly through 
the lace curtains offer a sort of romantic 
or nostalgic touch. It’s pleasantly senti- 
mental. We do like the way you have ar- 
ranged the shapes you saw, and in doing 
so, gave an aesthetic quality to a fleeting 
piece of nothing. 




















PHOTOGRAPHER: What else do you 
want in a picture? Aren’t you going to 
buy it? 

EDITOR: To what does it add up? In 
your photograph, you were on the peri- 
phery of saying something. What was it? 

PHOTOGRAPHER: You just told me. 

EDITOR: - That isn’t enough. It’s as 
though you added a string of numbers, 
squared them, cubed them, and divided 
them by thirteen—all in five seconds. So 
what? It’s a so-what picture. Doesn’t 
mean a thing. 

PHOTOGRAPHER: It means a lot to me. 
What about this one of the automobile? 

EpIToRS Whimsical, isn’t it? A_pleas- 
ant, subdued wit. I enjoy seeing a photog- 
rapher combine shapes and lines that 
mean nothing to a thousand people, but 
through the photographer they gather 
meaning. 

PHOTOGRAPHER: Yes, this picture has 
a fine aesthetic quality. Walker Evans 
could have made it. 

EDITOR: If he made it, there would be 
a totally different base. Perhaps the white 
wall of the barn would have been the 
stone back of a Southern manor. And out 





the back door, the colored cook would be 
coming. And the outhouse would have 
clematis blooms spilling over it. There 
would be a relationship between the cook, 
the master, and the home. Your picture 
has relationship only between lines, and 
shadows and dark areas. It’s aesthetic, 
but not profound. 

PHOTOGRAPHER: You want a lot. 

EDITOR: No, I’m satisfied with a snap- 
shot. It’s our readers who want a lot, and 
they are entitled to it. 

PHOTOGRAPHER: I don’t think you are 
in sympathy with my pictures. I like 
beauty and I photograph it. 

EDITOR: When what you have to ‘say is 
wholly aesthetic, and devoid of any liter- 
ary or social] comment, and since that ap- 
parently is where you stand, you’ve just 
got to be that much better to be heard. 
We'll all listen to a little story about a boy 
a girl and a quarrel; but if it’s a tone 
poem you're telling, then to hold interest 
it must be superlative. It’s just like the 
ballet. A third rate juggler, doctor or 
typist can hold a job for years. But not a 
second rate ballerina. 


(Continued on page 144) 
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Robert Coburn 





For Color Photography 


by MAX FACTOR, 
i a i 


REATING an effective make-up 
C for a photograph in color is a more 
demanding problem than achieving 
a make-up for a black-and-white picture. 
The make-up requirements for the latter 
type of photograph call only for the 
establishment of an increased degree of 
complexion smoothness for the model ; the 
concealment of any minor blemishes which 
may be present on this complexion ; and 
the cosmetic stressing of facial light and 
shadow areas as these may be desired. 
Make-up for a color photograph calls 
for all of these things, and then a perfectly 
convincing natural complexion color 
effect, too. And, whereas some slight mar- 
gin for error can be allowed in the make- 
up created for a black-and-white picture, 
no such margin can be granted for the 
make-up which is to figure in a color 
photograph. If the make-up isn’t right, 
no magic of film, lighting, or exposure 
manipulations can conceal this fact. 
And, there is another important factor 
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which must be considered. As far as 
black-and-white pictures are concerned, 
make-up errors can generally be finally 
corrected by retouching. But when it 
comes to color photographs, retouching is 
to all practical purposes out, and the pic- 
ture you take is the one you finally get, 
without alterations. 

It is obviously important, then, that 
your color photograph make-up be pre- 
cisely right in the first place. Here is how 
to go about commanding such rightness: 

The materials needed are Pan-Cake 
make-up, a sponge to apply the Pan-Cake, 
face powder, a powder puff, a powder 
brush, a lipstick brush, rouge, eye shadow, 
and eyebrow pencil, cleansing cream, 4 
face towel, and some cleansing tissue. 

Acquiring this material shouldn’t offer 
too great a problem to the average ama- 
teur photographer. He will find that many 
of them are available on, and might be 
borrowed from, any feminine dressing 
table within borrowing distance. 
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For blondes with light hair and 
blue eyes, these are the make-up 
colors required: Cream No. 2 
Pan-Cake, Vivid Red lipstick, 
Blondeen rougg, Olive face pow- 
der, Blue-Gray?No. 6 eye shadow, 
Brown eyelash make-up, Brown 
eyebrow pencil 


Blondes with golden hair and 
eyes which are gray or darker re- 
quire Natural No. 2 Pan-Cake 
Medium Red lipstick, Blondeen 
rouge, Olive face powder, Gray 
No. 15 eye shadow, Black eyelash 
make-up, Brown eyebrow pencil. 


Dark brunettes with blue or 
gray eyes need Natural No. 2 
Pan-cake, Natural Red lipstick, 
Carmine rouge, Olive face pow- 
der, Gray No. 15 eye shadow, 
Black eyelash make-up and eye- 
brow pencil. 


Brunettes with brown or dark 
eyes should be made up with Tan 
No, 1 Pan-Cake, Deep Red lip- 
stick, Carmine rouge, Olive face 
powder, Brown No. 2 eye shad- 
ow, Black eyelash make-up and 
eyebrow pencil. 


Redheads with dark red hair 
and brown or blue-green eyes 
should have Natural No. 2 Pan- 
Cake, Deep Red lipstick, Blondeen 
rouge, Olive face powder, Gray 
No. 15 eye shadow, Brown eye- 
lash make-up and eyebrow pencil. 


Redheads with light red hair 
and blue eyes require Pan-Cake 
Tan No. 1, Natural Red lipstick, 
Blondeen rouge, Olive face pow- 
der, Blue No. 6 eye shadow, 
Brown eyelash make-up and eye- 
brow pencil. 


For making up men for a 
photograph in color use Tan No. 
2 Pan-Cake for those with dark 
complexions, and Tan No. 1 for 
those who are fair. If lip make-up 
is needed, use Moist Rouge No. 4 
for all male models. 


The foregoing make-up color recom- 
mendations are based, first, on the assump- 
tion that the color film process to be used 
is fully capable of producing life-like, 
natural color effects; and second, on the 
premise that the complexion is of the 
average degree of fairness which usually 
accompanies these hair types. If the skin 
is exceptionally fair for the hair type, still 
use the combination of make-up shades 
as charted. If the complexion is but 
slightly tanned, once again follow the 
make-up shade combinations of the chart. 
If the complexion is very darkly tanned, 
use Pan-Cake in a tint just a shade lighter 
than the tone indicated by the complexion 
itself; don’t use cheek rouge at all, and 
apply lipstick at least one shade brighter 
than is listed in the chart for the same 
hair type, but with complexion of average 
fairness. 

It should be noted that the make-up 
materials in the colors recommended are 
all everyday society cosmetic items which 
can be easily and quickly obtained any- 
where throughout the country. 

It is particularly essential that make-up 
should be started from scratch for a color 
photo. Never attempt to apply make-up 
over an already established everyday 
make-up. Besides inevitably confusing 
the color values as finally presented to the 
camera, such a twice-done-over cosmetic 
job would never offer freshness so desir- 
able for photographic purposes. So have 
your model remove all street make-up 
with cleansing cream. After the cleansing 
cream has been thoroughly removed from 
the skin, see to it that the complexion is 
further prepared for make-up by briskly 
patting skin freshener or cologne over the 
freshly cleansed facial area. 

Application of make-up foundation 
comes next. Only minute quantities of 
this material are required, and nearly 
everyone using it is guilty of applying it 
more liberally than is needed. Apply a 
small bit of the foundation on the fore- 
head, the heights of the cheeks, and on 
the point of the chin. Working down from 
the forehead, blend the foundation over 
the entire face until it disappears. Don’t 
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fail to apply it to the neck and throat, as 
well as to the face. 


Once the make-up foundation has been 
established, Pan-Cake make-up should be 
applied. Remember that Pan-Cake is de- 
signed to provide a transparent surface, 
and that this object will be completely 
defeated if you don’t apply it quickly and 
thinly with a sufficiently moist sponge. 
“More water and less Pan-Cake” is advice 
which practically every user of this ma- 
terial might follow to advantage. Start 
application of the Pan-Cake on the fore- 
head and carry it down over the face to 
the neck and throat. Blend it clear up to 
and slightly into the hairline, with the 
fingers being used for this operation. The 
final Pan-Cake surface should be smooth 
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PAN-CAKE make- 


up application 
should be extended 
well down over the 
neck and throat. 
Many a picture 
portrait has been 
spoiled by a make- 
up line which was 
cut off too short. 


and completely even in thinness and color 
tone, and should extend to all areas which 
will figure in the color photo to be taken. 

Eye shadow comes next, if you are to 
use this material at all. For some myster- 
ious reason a great many newcomers to 
the photographic make-up practices are 
inclined to go overboard in their use of 
eye shadow. Many use it when they don’t 
need to at all, and many more apply it 
too heavily and obviously in those cases 
when its use really is in order. 

Don’t use eye shadow for outdoor color 
shots, unless these are of an obvious “fash- 
ion model” type. Use little, if any, eye- 
shadow if the picture to be taken is a full 
face-on close up. Don’t use shadow if 
the eyes are deep set. 
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If none of the mentioned conditions are 
evident, and the use of eye shadow seems 
to be indicated, apply it to the upper lid 
only. For photographic purposes it should 
be applied just a triff™ more heavily and 
decisively than it wougd be for an every- 
day feminine make-up, but only if the 
picture to be taken is not a close up. 
Originally apply the shadow near the edge 
of the eyelid, and then blend it into a 
fadeaway effect as it is*carried up toward 
the eyebrow area. 

Some make-up advisers advocate high- 
lighting the eye shadow application by 
coating it with skin cream or vaseline. 
As far as I am concerned, this doesn’t 
make sense. In the first place, high- 
lighting a shadow is an obviously contra- 
dictory procedure; you either want a 
shadow effect or you don’t. In the second 
place, providing a spot of brilliance to the 
eyelids will distract from the brilliance of 
the eyes, and this is altogether undesirable, 
particularly for photographic purposes. 
Instead of highlighting the shadow, you 
should further dull its apparency by pat- 
ting a light surface of face powder over 
it when powdering the model’s face. 

Application of cheek rouge comes next. 
This is the trickiest part of any make-up 
procedure, and especially when it has 
to be done by a make-up inexperienced 
male whose entire object in doing it is to 
get a good photograph in color. 

If the photographer has any doubts as 
to his ability to handle this portion of the 
make-up, he should allow his model to 
apply her own rouge, after instructing her 
to apply it somewhat more heavily and 
cclorfully than she would for her every- 
day make-up. 

If the made-up appearance of the 
model indicates that she is not adept her- 
self when it comes to displaying skill or 
color discretion in the application of 
rouge, the photographer himself must step 
in to take a whirl at this artistic problem. 

The general formula for rouge appli- 
cation is that it should originally be estab- 
lished at the high points of the cheek and 
then carried along the natural curve of 
the cheekbone towards the nose. Then, 








FOR PHOTOGRAPHIC PURPOSES, eyebrow 
make-up can make all the difference in the 
world, Max Factor Jr. points out. This model’s 
own eyebrows aren’t naturally luxuriant enough 
to “carry the load,” photographically speaking, 
and her eyes definitely stand in need of the 
definition which eyeshadow offers. Recognizing 
the need of eyebrow pencil and eye shadow, 
the newcomer to make-up artistry is often 
prone to overdo it in her application of these 
materials. Restrain yourself when using eyebrow 
pencil and eye shadow. Pencil only enough to 
establish a natural degree of definition, and be 
sure to blend the shadow to near invisibility. 
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with the fingertips, the rouge should be 
blended over the full part of the cheek. 
Never let a sharp edge remain apparent 
on a rouge application. Either with a 
rouge puff or the fingertips blend these 
edges into a fadeaway effect. The rouge 
application should finally be carried from 
the cheekbone to the outer corner of the 
lower eyelid. 

Face powder comes next. Face powder 
should be used even though the complex- 
ion has already been surfaced with Pan- 
Cake. Pat the face powder on in fairly 
liberal quantities, with a clean and really 
“puffy” powder puff being used. Don’t 
swipe the powder on with a scrubbing 
stroke. This can upset the perfection of 
all previously applied make-up materials. 

When applying powder, be sure that it 
reaches into the crevices at the side of the 
nose and the corners of the mouth, and 
also into the minute wrinkles which are in 
evidence at the outer corners of almost 
everyone’s eyes, no matter how young 
they may be. Finally, remove surplus 
powder and bring the highest possible 


MAX FACTOR, JR., has just applied false eye- 
lashes over Starlet Carmen Mora’s real ones, 
and is now applying eye shadow, which aids 
in concealing any apparency of falseness at 
the roots of the gummed-on-lashes. 








degree of smoothness to the powdered 
surface of the skin by gently applying a 
powder brush, starting at the forehead 
and brushing down and around the eyes, 
and down around the cheeks, chin, and 
neck. 

Always apply all eye make-up, other 
than eye shadow, after, rather than before 
the use of face powder. If such make-up 
is applied before powdering, the inevitable 
powder coating can lose for you the color 
tones of any make-up effect which you 
may have achieved for your model. 

Don’t try to apply eyebrow pencil by 
drawing the pencil heavily along the 
length of the brow in one bold stroke. 
Pencil lightly and gradually, a few hairs 
at a time, with strokes starting at the 
base of the hair and extending to the tip. 
If the brows are naturally attractive 
enough in shape and fullness, follow this 
natural pattern precisely, and don’t tempt 
the artistic Fates by trying to improve 
upon Nature, which in this case doesn’t 
need improving upon. But, if the brows are 
not naturally attractive, cheat with the 


THE FALSE LASHES have eyelash make-up 
applied to them just as real lashes do. These 
lashes, as shown in the photograph, are just 
a trifle longer than they should be, and will 
be slightly trimmed. 
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PANCHROMATIC MAKE-UP tints such as the ones used here to enhance the good looks of Starlet 
Kathleen Kelly are the only ones which should be employed for pictures done in black-and-white, 
but they are not the correct cosmetic tints for color photography. Such shades are of necessity 
off-color for pictures which seek to reproduce natural, lifelike complexion tones. 


eyebrow pencil to whatever degree you 
deem desirable. Extending the arch of 
the brow just a fraction of an inch at 
its outer point is the form of such cheating 
most often needed. 

Unless you by this time happen to 
fancy yourself to be a ranking make-up 
expert, let the model apply her own eye- 
lash make-up. The average model can 
spot you many points and still come out 
winner in this endeavor. After she has 
finished this operation, however, inspect 
the results to see if this application has 
defined her lashes enough to suit you, and 
also make sure that the application is 
smooth and that all lashes have been 


separated. Don’t let the girl get by with 
a rough, lumpy application; remember 
that a camera will pick this up even more 
distinctly than your own eyes will. 

If you are really out for a super-glamour 
portrait, try using false eyelashes on your 
model. If the girl is an old hand at ap- 
plying these lashes herself, let her put 
them on while you watch in order to learn 
the procedure for future use. But, if she 
dosen’t know how to put them on, and 
you must do it yourself, here is ‘the pro- 
cedure to follow: All false lashes come 
oversize, both as they are to be applied 
across the eye arch, and in length of lash. 
Determine how long a lash strip you need 





FOR THIS COLOR-PICTURE of Kathleen Kelly, regular everyday society cosmetic tints were pre- 


scribed and applied by Max Factor, Jr., who stresses the point that the color photography medium 


should and usually does 
consequently should be a prime objective. 

by holding the full strip to the eye, and 
then cut to the indicated length. Then, 
after make-up has been applied to the 
real lashes, affix the false ones over the 
real ones with liquid adhesive which has 
been applied to the base strip of “falsies.” 
Next, cut all the extra-long lashes down 
to a beautifully luxuriant but still reason- 


Many make 


the mistake of leaving the lashes so ridicu- 


able and plausible length. 


lously long that anyone in his right mind 
After the lashes 
have been trimmed, make them up just as 
all adhering 
hairs being separated, and the false job 
is complete, 


knows that they are false. 


you did the real lashes, with 


“register what it sees,’ and that naturalness in make-up color effect 


Application of lipstick is the last of the 
Apply _ this 
with a lipstick brush, and apply it just a 
trifle more heavily than the average every- 


major make-up operations. 


day lipstick Before the 
general application, determine the pattern 


application is. 


desired and outline it on the upper lip. 
Then fill in this pattern with brush strokes 
the edge of the outline and 
extending downward toward the inner lip. 
If you desire an exact duplicate of the 
rouge pattern of the upper lip on the 


starting at 


lower lip, have your model press her lips 
together. The upper lip pattern will thus 
be imprinted on the lower lip, and it can 
then be filled in according to the trans- 
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ferred pattern, Before doing this, however, 
check the formation of the lower lip and 
decide whether or not you wish such a 
precise duplication. If not, start from 
scratch and outline the desired pattern 
on the lower lip, just as you did on the 
upper. On the lower lip, brush the lip- 
stick on from the lower lip edge up to- 
ward the mouth. 

If the picture you’re going to shoot 
will offer your model in a smiling pose, 
have her smile immediately after you have 
applied her lipstick in order to ascertain if 
this material extends far enough toward 
the inside of the mouth. If the smile re- 
veals a break-off line of the lipstick ap- 
plication, carefully extend it inward until 
it doesn’t. Also, before taking a smiling 
portrait, be sure that no lipstick has 
smeared off on the model’s teeth. These 
precautions are even more important for 
color picture purposes than they are to 
photography done in black and white. 

It probably goes without saying that ail 
the foregoing make-up advice is princi- 
pally relevant to the portraiture of adult 
women, with some degree of glamoriza- 
tion and flattery of the photographic sub- 
ject in mind. Such extensive make-up 
treatment is net in character for the 
photography of little girls any more than 
it is for their everyday appearance. For a 
youngster, either boy or girl, who has a 
shinily sunburned face, it is artistically 
permissable to dull this sheen with a light 
touch of face powder if such dulling is 
desired, with the nose probably standing 
in particular need of such attention. 

Don’t automatically assume, however, 
that all shiny, suntanned kids have to be 
toned down with powder before their pic- 
tures are taken. It all depends upon the 
character and locale of the picture you 
want. If the picture’s background is to 
be rugged and outdoorish, let the young- 
sters’ complexions gleam all they may. 
These same principles are applicable to 
such things as freckles and cowlicks, too. 
If you wish an indoor “studio portrait” 
type of color shot, minimize or conceal 
freckles with powder or Pan-Cake, or 
temporarily tame the cowlick with a 


quickly hardening bandoline, it you wish 
such concealment or taming. But for an 
outdoor shot, the finished result is gen- 
erally more plausible and convincing if 
freckles and cowlick are left untreated. 

Adult male make-up requirements for 
color photography purposes are few and 
simple, but the odds are still about 9-to-i 
that this phase of the make-up art is 


_going to provide you with a headache. 


The male model will be the source of your 
migraine. Unless he is a_ professional 
model and is used to the procedure, he 
will probably start squawking the minute 
you come near him with make-up mater- 
ials. And I have observed that it is par- 
ticularly difficult to get an amateur male 
model to hold still and submit to the 
sponging on of Pan-Cake, and the guy 
really should be Pan-Caked for any indoor 
color shots. For informal outdoor shots, 
and particularly those which are not close- 
ups, you can safely settle for a face pow- 
der application if your male model shows 
signs of getting balky and tough about the 
Pan-Caking process. As far as powdering 
is concerned, a bit of applied psychology 
is in order for these male characters who 
are make-up shy. For them, have your 
supply of regular face powder contained 
in a man’s shaving talc can, rather than 
its original feminine or theatrical type 
container. Then, originally apply any 
needed quantity of powder with the fin- 
gertips, rather than a powder puff. Finally, 
sneak out a powder puff and quickly 
smooth the application before your sub- 
ject has time to rear up and scream. 

Don’t assume that every male face has 
to be Pan-Cake or powder treated. If a 
glistening complexion effect is evident, 
and you don’t mind this fact revealing it- 
self in your picture, take the masculine 
face as is. Or if the skin sheen has been 
dulled with ordinary shaving talc, and this 
effect is all right with you as far as your 
picture purposes are concerned, let this 
complexion finish also remain as is. 

Be sure your male model is very closely 
shaved unless you, for some character-role 
reason wish such lack of shave to be ap- 

(Continued on page 150) 
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BIG SISTER LYALL F. CROS 


January Salon 


> 
AFTERNOON GLADYS RELYEA: 


In late afternoon, the sun drives long, quiet) 
shadows up Manhattan’s Fort Washington Ave. 
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THREE MEXICAN SCENES BY ANTONIO REYNOSO 
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A TWIST OF THE WRIST and this 
DynaFlash Synchrogun is ready to 
fire up to three flash bulbs at once. 
Perfect synchronization is automa- 
tic as the camera shutter is tripped 
mechanically, hence different types 
of flash bulbs may be fired or the 
unit changed from camera to cam- 
era without adjustment. It is half- 
-a-pound lighter than some of the 
three-cell battery synchronizers and 
much more compact, which will es- 
pecially appeal to miniature cam- 
era owners. Its pin-point synchron- 
ization is particularly advantage- 
ous for color photography. 





Without Batteries 


By Robert R. Morris 


AVE you ever been called upon to 

make some flash shots of an import- 
ant event at the last minute? No doubt, 
you have, but, have you ever returned 
from such a job, only to find very thin 
negatives, that were almost unprintable? 
You then bring the camera and its syn- 
chronizer to your repair man, and ask 
him to check it over thoroughly. Natur- 
ally, the first thing he does is check the 
dry cells in the battery holder. As a rule, 
if the cells register below 8 amperes, the 
synchronizer has failed you and the result 
is a very thin negative or, sometimes, 
nothing at all. 

The weak cells are replaced, and the 
gun is as good as new, but it is too late 
now—those fresh cells should have been 
there in the first place. 

Of course, if you had a synchronized 
shutter on the camera, you would not 
have had this trouble, but not all of us 
are fortunate enough to have one of these 
hard-to-get shutters. I’ve had an ILEex 
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synchronized shutter on one of my came- 
ras for over a year and have taken more 
than 1000 shots. The cells are still in ex- 
cellent condition, as the only current con- 
sumed is that of the flash, which is very 
little. Suppose you have an average came- 
ra, with a fairly good shutter and lens, 
but you hesitate about buying a synchron- 
izer because of the above-mentioned dry- 
cell condition, 


Well, your troubles are less. The Dyna- 
flash Laboratories, in Los Angeles, Calif., 
are putting on the market their syNCHRO- 
GUN, which uses NO batteries whatso- 
ever. It consists of a miniature 6 volt 
generator, which is a little larger than 
the ordinary dry cell in your battery case, 
and is operated by a high speed spring 
motor. On top of this is the flash socket, 
with an automatic rejector, and to the 
rear of this is placed a high efficiency 
reflector. Projecting from the front of the 
unit is a heavy duty, special cable re- 
lease, and at the bottom is a durable and 
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convenient knob that, when given a slight 
half-turn, winds the spring that actuates 
the generator. There is also a large 
knurled screw, by which the entire unit 
is attached to the range finder, or into 
the tripod screw socket, whichever is more 
convenient for you. 

The only precaution you have to take 
when installing the gun is to make sure 
that the plunger of the supplied cable 
release is cut short enough so that no 
strain is placed upon the shutter when the 
SYNCHRO-GUN is used. Once this is ac- 
complished, there is nothing more to 
worry about. The gun is mounted on the 
camera, and the cable release is screwed 
into the cable release socket. The gen- 
erator knob is given a half turn — with 
the shutter cocked and the diaphragm set 
and shutter speed adjusted, you are ready 
to shoot by merely touching the plunger 


on the gun itself. Simple, isn’t it? 

But the important thing is that uni- 
form current is always available. With the 
SYNCHRO-GUN attached to the standard 
4x5 Speed Graphic, vertical shots are a 
cinch, because there is no long battery 
case in your way. The entire unit is 
balanced well enough to make it con- 
venient for all types of speed shots. 

There is also a set of twin plugs on the 
side of extensions which may be as long 
as 30 ft., without any noticeable line drop. 
I have used three Wabash No. 3 flash 
bulbs, one at the camera and two about 
35 ft. away, with perfect results. This 
important feature would make it ideal for 
commercial or amateur color work. With 
the SYNCHRO-GUN attached to a camera, 
it becomes, in a sense, a battery-less syn- 
chro-shutter—the dream come true of 
every photographer. 


DYNAFLASH Synchrogun gets along fine without batteries and is powered by a 6-volt generator, 
operated from a high-speed spring motor. This equipment promises fine things, but it is too early 
to judge whether there will be fewer mishaps from the generator and the spring than there are 
from our beloved adversary, the sluggardly dry cell battery. 
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NARCISSUS, 


FUN WITH A BEARD 


Inc. 


SELF PORTRAITS BY TED ALLAN * TEXT BY JEANNE ALLAN 


A LL kidding aside, and all that sort 
of thing, this is the answer to the 
many queries that have besieged 

me from all sides, to wit ; “When did Ted 

grow the beard, why did Ted grow the 
beard, and how long is Ted going to keep 
the beard? The Ted under discussion is 

Ted Allan, Hollywood cameraman and 

portrait artist, who has pampered movie 

and radio egos for the last 12 years, until 

a hirsute happenstance caused his ego to 

sprout and grow. Thus, to a breathless 

and waiting world (public), a photogra- 
pher’s wife tells all! 
While taking last summer’s vacation in 

January, our Ted, who shaved twice daily, 

decided on two weeks freedom from razor 


burn, and lo! there sprang a beauteous 
black beard upon his jaw. This amused 
us no end as he is more or less on the 


blonde side (in looks as well as inclina- 
tions). But we were unprepared for the 
sensation this new adornment would cause 
as Ted walked thru the lobby, and up to 
his studio at Columbia Broadcasting. Such 
enthusiasm was evinced, that later in the 
day, when a radio actor came up for 
character photographs, he asked Ted to 
pose with him, as a stooge. And the stooge 
stole the scenes in the photos. Then an 
agent, come to collect glamourized versions 
of his client, paused to ponder on the 
phenomenon poised on the photographer’s 
phiz, popped up with the suggestion that 
he was just the type they were looking for, 
at two studios, no less, and oh! if Ted 
could only act. Whereupon our hero with 
a shy smile (completely covered with the 
beard) confessed that prior to camera- 
clenching, he had acted in pictures, and 


T. A. BEFORE AND AFTER he acquired the beard and the mirror with the hole in it. 





IT ALL STARTED when Ted Allan posed with a character as a stooge. 








; 





on the stage with a bit of radio work 
thrown in for good measure. 

In fact, while doing his “Del Sarte” 
with Mrs. Leslie Carter in the “Shanghai 
Gesture,” he made some lush pix of her 


with a miniature camera, plus the stage 
spotlights. Mrs. Carter and surrounding 
satellites were so charmed that T. A. con- 
tinued that same technique—still using the 
original spotlights for luck . . . so he says. 





He spends so much money for other equip- 
ment, that it can’t be his Scotch blood, 
and yet I wonder, considering what a great 
amount of that stuff labeled “Scotch,” that 
he and fellow photogs drink, maybe that 
has been the reason. 


Despite digression hither and yon, our 
erstwhile camerman returned to his first 
love full force. Excitement at white heat 
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(a more or less common condition among 
professional people in Hollywood), Ted 
arranged a mirror right on the face of the 
camera; other actors liked to pose in mir- 
rors, why not he? So he made retort to a 
couple of snide remarks from the little 
woman as she observed him supervising 
and shooting his own portraits of his facial 
fungus, until with proper heckling, he al- 
lowed said spouse to make with squeezing 
the bulb, and a bit of focusing on a couple 
of long shots, after the character had ar- 
ranged lights and expression to suit his 
artistic fancy. But really, the pictures were 
good, so good, in fact, that the Allan guy 
had to revise his schedule, doing a limited 
number of portraits a week, in between 
picture commitments. 

Paradoxically, his beautiful portfolio of 
self-made portraits has brought more 
orders for pix than he can fulfill, let alone 
acting activities, thus depriving the devil 
of an apt henchman, by keeping the little 
fellow’s brain and digits occupied on the 
double. 

We've heard many tales of other success- 
ful, and eccentric photographer’s leanings 
towards that “Narcissic”—but we’ve yet to 
hear of it’s paying off so well in fun and 
finance. So I say to you, “Young man, go 
East or West, and do grow a beard.” What 
if you don’t make a success out of life, 
think of the fun you’ll have out of the first 
two weeks scratching. 





5 ways to Color 
with Kodak 


*Kodachrome transparencies 
* Kodak Minicolor Prints 
*Kodacolor snapshots 
*Kotavachrome Prints 
*Kodachrome movies 


IF you can make black-and-white pictures, you 
can make color pictures . . . beauties, on the very 
first attempt... with almost any camera, and with 
practically the same simple load-sight-shoot tech- 
nique. Kodak’s five ways to color have made it 
possible for everyone to enjoy the most satis- 
fying experience in photography. . . full 

color at its magnificent best. Eastman 

Kodak Co., Rochester 4, N. Y. 





BULLETINS 


See your Kodak dealer 


KODAK productsare soldthrough 
Kodak dealers, any of whom will 
be glad to complete the descrip- 
tions of Kodak products which 
are ‘‘sketched” in these two pages. 
Usually, too, they will give you 
opportunity for first-hand inspec- 
tion of the advertised items. 

And in matters of general pho- 
tographic information your Ko- 
dak dealer will be found to be 
well and soundly informed. 


Here We Go Again!—With the 
New Year, peacetime photogra- 
phy returns. At the moment your 
Kodak dealer may not have ev- 
erything in all the lush variety 
of prewar days, but his stocks 
are being rebuilt as rapidly as it 
is humanly possible to do so. 

But right here and now it's im- 
portant to start thinking in new 
terms. For none of us is operat- 
ing, or can ever operate, on a 
prewar basis. The world has 
moved—and fast—these last four 
years. Photography has moved 
fast, too. 

So 1946 will mean no mere 
dropping back into 1941 ways of 
doing things. If it doesn’t see a 
tremendous forward surge in 
both the ideas and the processes 
of the photography with which 
you are most concerned ... well, 
everybody, including the non- 
photographic folks, will be very 
much surprised. 

In this Bulletin space, month 
after month, there will be news 
of new and better materials and 
processes. In the editorial pages 
of this publication there will be 
much additional material. The 
sources of information are many 
and reliable. The Kodak Refer- 
ence Handbook is one of the fin- 
est such sources; its design per- 
mits easy and prompt inclusion 
of new technical information as 
it is made available. The Kodak 
Photographic Notebook extends 
the Data Book idea, adding in- 
dividuality to flexibility. 

In terms of technical data and 


information, you're going to be 
very well off. The job will be to as- 
similate it, and to make use of 
whatever can be helpful to you. 

Product-wise the trend is defi- 
nitely not “back to normalcy.” 
New products, however, will not 
leap into place on your dealers’ 
shelves overnight. Very few 
items that have had specific mili- 
tary value will have equal ci- 
vilian value. Changes need to 
be made. And changes take a 
bit of time. 

But the new products of great- 
est interest to you will not be re- 
designed military equipment. 
They will be new equipment, in 
which the advances made dur- 
ing intensive wartime produc- 
tion will be incorporated. 

The point of all this is simply 
that, with the new and remark- 
able photographic means at our 
disposal, it is essential that all of 
us raise our sights a bit and con- 
centrate on some new and better 
ends. In short, better photographs 
of every sort—from snapshots to 
photo-murals. 


Microdo!—In introducing Mi- 
crodol, a little over six months 
ago, it was suspected that here 
was something the photographic 
world might appreciate. The sus- 
picion has been sensationally 
verified; for Kodak Microdol De- 
veloper appears to be the fine- 
grain developer the world has 





The world was waiting for it. 


been waiting for. Sales curves 
show clearly that Microdol is a 
good deal more than merely a 


new developer to be tried once’ 


in the vain hope that it might be 
a boon to the small camera user. 
For sales volumes indicate that 
Microdol is a repeat-order 
product. 

In short, it’s good. Tried it? It 
comes in sizes to make 1 quart 
and 1 gallon of solution. 


Film?—Ever since V-J Day the 


big question tossed at every = 


Kodak man or woman has been, 
“How soon can we get film? How 
much of it? What kind?” 

Well, by this time the question 
has more or less answered itself. 
Some kinds of film are back, and 


plentifully. Ciné-Kodak Film, for 
example, is just about on a pre- © 


war basis. Certain kinds of sheet 
film are also easily come by, as 
the saying goes. 


But roll film—well, a terrific ” 


void had to be filled to give deal- 
ers, the country over, even a 
token stock of the more popular 


sizes. And Kodak couldn't go § 


about it on a prewar basis. The 
armed forces have needed film, 
and the men overseas certainly 
rate a lot of film. When and as 
those needs are met, roll film will 
again be available without stint. 
Possibly your dealer is already 
restocked. If not, cheer up. It 
shouldn't be long, now. 


Short Stop—Possibly you are 
one of those who have been do- 
ing it for some time; maybe not. 
Anyway, here’s a sound bit of 
darkroom technique. 

Kodak Liquid Hardener was 
originally prepared as an ingre- 
dient for fixing baths. It is still so 
used by many. But another and 
important use is in the prepara- 
tion of the acid rinse which 
comes between development and 
fixation of prints. 

One ounce of Kodak Liquid 
Hardener and 16 ounces of 
water combine to make not only 
an effective stop bath but also to 
impart a degree of hardening 
which is a considerable safety 
factor. Such a rinse is easily pre 
pared; its effectiveness is self 
evident. 

Kodak Liquid Hardener is put 
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up in 4-oz., 8-oz., and !%-gal. 
bottles at, respectively, 25 cents, 
35 cents, and $1.35. Of these, 
the 8-0z. bottle is probably most 
convenient for the average ama- 
teur darkroom. 


Revised Data Book—There is a 
new and important revision in 
the Kodak Data Book series. It is 
the Data Book on Color Photog- 
raphy with Kodachrome and Ko- 
dacolor Film. The price, 25 cents. 


Historic Headlines—Modern his- 
torians know and use the rich 
lodes of historical fact and color 
which Recordak yields. Whole 
“volumes’’ of important newspa- 
pers are recorded, page by page, 
on reels of 35-mm. film. Refer- 
ence to any given date and page 
is made easy by means of the 
library Reader, a rear-projection 
device which shows each page, 
full size or better, on a ground- 
glass screen. 

But some folks, more interested 
in the broad aspects of history 
than in its infinite detail, have 
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used photography to record his- 
tory in terms of headlines alone. 
These pictures, spotted in chrono- 
logical order among the others 
on album pages, serve to high- 
light the time element, to show— 
for example—that Joe junior’'s 
first birthday party came very 
soon after V-J Day. 

Above are four historic head- 
line pictures from the collection 
of Albert H. Konetzni, of Forest 
Hills, L. I. Arbitrarily, the four 
big days of America’s part in 
World War II were selected for 
illustration; but Mr. Konetzni 
managed to make pictures of the 
headlines for many other impor- 
tant events—elections, world se- 
ries scores, the atomic bombings, 
and so on. And he used these 
pictures freely in his album; 
some pages are completely de- 
voted to headlines, while on 
others the headline shots serve 
simply to put an accent on con- 
temporary history. 

Photography and history, it 
would seem, are congenial. They 
belong together. 


Japanese War Ends | @ 
Truman Announces Uneonditional Surrender; 3 
MacArthur Named Stapreme Allied Com inandor % 
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All the headlines, all the news, in 
many a newspaper—recorded on 
film—can be read as projected ina 
Recordak Reader. 
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FINE 


INDOORS or out...in black-and-white or color... Kodak 
Ektar //3.5, 100mm., turns in a remarkable performance. 
Reason? It embodies an exceptional formula... carefully 
selected materials, including Kodak’s rare-element glass... 
hard low-reflection coatings... critically tested manufacture 
... Precision mounts. Resulting characteristics are a virtual 
absence of aberrations, including those that would affect 
color reproduction...ample covering power... excellent 
light transmission...high definition... beautiful clarity, 


% brilliance, and color purity. 
: You can expect to capitalize the qualities of this 


’ N lens, the greatest yet produced for the 244 x 3%- 
inch format, with a Kodak Medalist. And you 


» can expect comparable qualities in other fine 
%, Kodak lenses. Eastman Kodak Company, 
Rochester 4, N. Y. 


Kodak Ektar f/3.5, 100mm, 
as used on Kodak Medalist 














\Omm., 
edalist 











ROBERT M. BEER 


SAM SCHULMAN 








ROY STRYKER 


Missouri Experiment 


"FOR NEWSPAPER AND FREE LANCE PHOTOGRAPHERS 


T takes two to make a quarrel, and no 
fewer to create a first rate salon, in 
which both the jury and pictures combine 
to make the show. In the sleepy college 
town of Columbia, Missouri, a lively young 
instructor in photography, Clifton C. 
Edom, has stepped into the national lime- 
light to run one of the country’s first-class 
photographic salons. 


To help him judge the show this year, 
he shrewdly selected judges whose positive 
tastes would attract photographers happy 
to see these men hang their pictures. 
None of the judges was known by the 
acclaim with which he held a first-class 
imitation of a second-rate photograph— 
and few such pix went to Columbia. 


Robert M. Beer, one of the judges, is 
wedded to pictorial journalism; at least, 
he was interested enough to earn an A. R. 





P. S., and an A, P. S. A. while pix- 
hounding for the Ashland, Ohio, Times- 
Gazette, of which he is now vice presi- 
dent. Roy F. Stryker, the second judge, 
was for many years the head of the 
Farm Security Administration photogra- 
phers; and now, by a leap that has in- 
trigued and delighted everyone, is the 
Photographic Director of Standard Oil of 
New Jersey, on whose domain the sun also 
never sets. Photographers who believe 
that significance belongs as much in a 
photograph as it does in a man, flock to 
Stryker. 

The third judge was Sam Schulman, 
whom the late president made famous 
with his remark: “Where’s Sammy?” 
whenever the ubiquitous Schulman was 
away from \Roosevelt’s entourage. As a 
working press photographer, Schulman 
could be counted on to give a “yes” to 
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MILK DROP DAVID McLANE 


INTO A PAIL of milk falls a single drop of milk and in one split instant of light a 
miracle of nature is revealed. The drop rises like a coronet and from its center a 
pillar is erected. It leaves the coronet and from its crest, two pin points fly out. The 
pillar subsides and the coronet flattens out . . . and in such a furiously short time 
that only strobo light has stopped it for man to see. “Milk Drop” was taken with an 
Eastman Portable Kodatron (Speed Ray), Ektar 5-inch lens, and stop f.32. Camera 
was 4x5 Speed Graphic and film Eastman Super Panchro Press, Type B. 





THE SHADOW AL WESTELIN 


the kind of picture that took trigger think- 
ing just to come up with a negative that 
would actually develop. You couldn’t ex- 
pect less from the man who caught the 
one picture of Chicago’s mayor, Cermak, 
in the act of being assassinated. 

Rules of entry permitted “anyone any- 
where” to send in as many as eight pic- 
tures—four spot news pictures, and/or 
four feature prints. Pictures were not re- 
stricted as to size, but, for convenience of 
judging and display, all entries were 
mounted on 16x20 boards. There was no 
entry fee. News photographers, or free- 
lance magazine photographers (both ac- 
tual and would-be) were welcome. Entries 
for the salon were double those of the pre- 
ceding year. Four hundred prints, half 
news and half feature pictures, had been 
received by deadline. Entries came from 
six free-lance photographers, three syndi- 
cates, and thirty-nine newspapers. 

When next year’s salon is announced 
by this enterprising school, more free- 
lance news photographers should send 
their work. There are 2,000 daily news- 
papers in the country, and everyone of 
them has an aspiring photographer (all 
news photographers aspire to quit and be- 
come free-lance; and there must be no 
less than 5,000 aspiring free-lance pho- 
tographers who aspire for a steady job 
with a publication). 

There is no salon in America now re- 
ceiving the work of such energetic free- 
lance photographers as Vories Fisher, 
Jacob Lofman, Kosti Ruohomaa, Fred 
Bond, Gladys Relyea, Herb McLaughlin, 
Weegee, Ruth Bernhardt, Aaron Siskind, 
Joe Munroe, Carola Rust, Joe Clark, 
Gene Lester, to name a few of the really 
hundreds of top-notch people who have 
chosen to ignore the established camera 
club salons. If the work of people such 
as these is shown to the public, photo- 
graphic interest will increase and perhaps 
by diligent letter writing and personal 
call, Clifton Edom of the University of 


SILICONS REPEL WATER F. DAVIS 


Science Service 
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RIGOR MORTIS 


Missouri can secure entries from them. 
It is good to see the PSA is alert. This 
show was exhibited in Rochester.at the an- 
nual Photographic Society of America 
convention. The 51 prints selected from 
the 400 entries sent to the University of 
Missouri are now on a tour of the nation 
under joint auspices of the School of 
Journalism and the Press Division of the 


PSA.* 


*If you want to see an exhibit of the 51 
prints selected by Mr. Edom, and his judges, 
the University of Missouri, at Columbia, offers 
it at $1.00 (56 pages: 10x14, paper bound.) 
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CARMEN REPORTA 


JUDGED as a whole, the Missouri show 

is a forward step to interest more peo- 
ple in what photography offers. But there 
was a tremendous gap in that none of the 
pictures “showed the photographic per- 
ception that so many news and free-lance 
photographers enjoy conversationally. Any 
man who ever covered “city hall,” knows 
that behind the sooty’ imitation marble 
facade is an amiable link between. judges, 
who want to stay on the bench, and 
politicians who want to keep them there; 
between the Real Estate Board, the town’s 
big land owners and the City Council; be- 














FOSTER C. STANFIELD 
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THE KING AND QUEEN 


tween the people who offer minority 
groups of all races and color every possi- 
ble additional “edge” in exchange for a 
chance to exploit their own quest for 
power, with indifferent disregard to the 


minority they currently suckle. Times 
haven’t changed since Lincoln Steffins 
wrote his “Autobiography.” But of all this, 
the photographers said not one word. The 
quickest minds and the fastest eyes in the 
business saw only boxing fights, fires, and 
feature pictures with mama kittens and 
six pups, and papa dogs with pipes in 
their mouths, looking like somebody in 
the news. 


<< 


LIKE PULLING TEETH J. W. BALDWIN 


RUSSELL LAPP 


Mr. Edom’s show is a start in the right 
direction because it begins to bring to- 
gether the kind of photographers who 
have it in them to make great pictures 
not only of news significance and of pic- 
torial beauty, but also of social comment. 
The PSA by encouraging this show proves 
that their own interest in photography is 
not confined to elegant nudes, sail boats 
and willows at dawn, as some of their 
friendly enemies have pot-shotted. 

It will be a fine thing next year if 60, 
not 6, free-lance photographers send 
prints to the Missouri show, and if some 
of the news photographers translate their 
knowledge of men and politics into some- 
thing as graphic as their own shop-talk 
conversation on the subject. Entry forms 
are now available for the 1947 show, to 
be held in April. 
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KEEP IT CLEAN 


By Captain Earl Lee Auld U.S.M.C.R. 


F you want good consistent results 
with synchronized flash . . . KEEP 
IT CLEAN! 

All too often a photographer will start 
out with a new synchronizer and get 
splendid results, only to discover that sud- 
denly his negatives are getting thinner 


and results generally poor. He clucks his 
tongue as he looks at some pretty thin 
negatives under his darkroom safelight 
and tries to remember whether he has 
shot 100 or 150 flash pictures on his 
present set of batteries. Decides that re- 
gardless of that, he’d better put some 


Eprror’s Nore: Captain Earl Lee Auld, photographic technician for the Photolamp Division of the General Electric 


Co., is on leave of absence from that company while serving in the U. S. Marine Corps. 


The opinions or as- 


sertions contained herein are the private ones of the writer and are not to be construed as reflecting the views of 
the Marine Corps, the Navy Department or the Naval service at large. . 
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fresh batteries in his synchronizer. He 
does, and goes merrily on his way to 
shoot some more flash pictures. The next 
day he is again clucking his tongue as he 
views more thin negatives. What the 
devil is causing this? The whole outfit 
is comparatively new, and -he just put in 
a set of new batteries! There is only one 
other thing (in his mind) that could be 
wrong. The flashbulbs must be no good! 

Poor guy! He is one of the unbeliev- 
ably large number of photographers who 
think of poor synchronized flash results in 
one of three ways: (1) bad batteries; 
(2) lousy flashbulbs; (3) poor synchron- 
ization (this latter gent is the sad sack 
who is constantly fidding with the ad- 
justment on his solenoid, even after it has 
been accurately adjusted by an expert!) 

Pitifully few of these photographers 
ever give a thought to the dirt and corro- 
sion that will inevitably build up on the 
electrical connections of their synchron- 
izer, if it isn’t checked and cleaned thor- 
oughly and periodically. 

The days of ‘hit-or-miss’ flash syn- 
chronization are over! Through inex- 
haustible research, testing . . . redesign- 
ing, more testing . . . readjusting, still 
more testing . . . synchronized flash has 
become an instrument of positive preci- 
sion! A source of unlimited pleasure and 
satisfaction to the photographer who is 
blessed with a painless virtue called 
thoughtfulness! 

It does not require a “technician,” nor 
precision instruments to keep the elec- 
trical connections of a synchronizer free 
of dirt and corrosion. It does require 
about five or ten minutes of your time 
occasionally. 

The various points and connections are 
all in plain sight and easily accessible. 
There are twelve points to check if you 
are using single flash—seventeen points to 
check if you add an extension flash. 

(Continued on page 152) 


A SMALL DISC of No. 00 emery cloth glued to 
one end of an orange stick makes it easy to 
keep the center contact of your synchronizer 
clean. The pointed end, complete with emery 
cloth, is used to keep corrosion away from plug 
connections. 
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THE GOLDEN THREAD § 


by CEDRIC WRIGHT 
clladedlions by the oe 


HAVE a request from Minicam asking 

for an analysis of my approach to 
photography. It was asked that I write 
personally, as to a friend, so that when pet 
ideas clamored for mention, I gave in to 
them. 

In thinking over what has been of im- 
portance to my work, I especially treasure 
all progress in the directions of my own 
inclination. It is important that one 
find his own paths; only then can he grow 
out from within himself. The key note 
to the whole matter seems to be Respon- 
siveness. But that requires an inner alive- 
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ness, in order to respond to things out- 
side ourselves. This has been increasingly 
evident throughout the three phases of 
my life, the first of which was spent most 
miserably in the clutches of school 
teachers. Here I planted the seed for 
my real life interests through reaction 
against a certain “Run Jane Run” quality 
of consciousness. Throughout later school- 
ing a more advanced type of this same 
tune remained repugnant to me. 

My second, and most happy phase, 
that of being a violinist, has given a 
valuable aesthetic basis for picture mak- 
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ing. Seven years ago, arthritic fingers 
turned me from music to an earlier hobby, 
. photography. Of all the artists who have 
irifluenced me I am most grateful to the 
violinist, Fritz Kreisler. Since the day 
in my seventeenth year when I first heard 
him, my life changed its course from 
that of a rather proper little schoolboy, 
to an increasing awareness of the wonder 
and beauty of the world. 

I know well which influences have 
helped or hindered me in my music 
and photography. Being the type which 
finds itself highly allergic to vests, sus- 
penders, collars, hats, neckties, and the 
“Run Jane Run” quality of thought, I 
resent their monopoly during the first 
sixteen years of my life. Although I have 
no concrete plan for the education of 
artists, I am certain it includes more re- 
spect and understanding of the artist 
character, and a liberation from the pres- 
ent rigamarole, allowing children with 
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artistic aptitudes more time to devote to 
the. breadth of their own important fields. 

Art may be regarded as a philosophy of 
the moods of life. The perception of 
dreams has soft edges. A mystic can- 
not content himself with the ordinary ma- 
terial offered in school. Humanity is 
divided between the sort of people who 
are merely stuffed with facts, and those 
whose facts and logic are rooted in emo- 
tional and intuitive experience, and are 
able to ‘use their powers creatively. The 
world is overflown with factual thinkers. 
My interests are in other directions of 
awareness. I prefer a sensitivity to the 
quality of things, and to the mood of 
dreams. I long for an awareness of the 
living spirit beneath the surface of things. 
But, as the world is going, the prospects 
for such things are becoming increasingly 
cluttered up. Art, the essence of beloved 
things, becomes more important, to leaven 
the world from the dust storm of politics 























which so insistently claim our notice, In 
contrast, imagine a first warm day in 
spring, looking up at green leaves and 
wild-flowers against a blue sky, the sun on 
your skin and contentment in your heart. 
A well justified happiness floods you, and 
as an artist, you are on your way. 

Art, of course, is not limited to the 
contented appreciation of nature. It is 
for each one of us a private judgment. 
The figurative singing of your dreams 
carries overtones of abstract affinity in 
your store house of experience and from 
this your art begins. Perhaps the com- 
posers of music have reflected such things 
better than have workers in other arts be- 
cause of the purely abstract medium. 

But in music also we have mediocrity, 
over-conservative natures attempting ut- 
terance, or the sophisticated trivialities 
and novelties, in pitiful contrast to the 
greatness of a Kreisler playing the Bach 


HIGH 








and the hurricane complexity of events 
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Chaconne or Beethoven Concerto. The 
marvelous mystical quality achieved by 
this violinist even in such humble composi- 
tions as Dvorak’s “Humoresque”, should 
silence many a sophisticated scoffer. 

How seldom greatness of mood is 
approached in picture making, though 
such qualities are often alive in the sub- 
jects of pictures. A swirl of water, a 
weather-beaten tree, a cloud. How des- 
perately humanity needs these qualities, 
to feel the words of earth as living reali- 
ties. Perception has many roots which 
in the artist must all remain alive. Only 
then can one sustain a mood hunger, out 
of which instinctively flow the vital- pro- 
cesses of picture making. Such a basis 
is necessary for the intuitive elements of 
any art work. 

In portraiture, other things must pre- 
vail than the usual being photographed 
look, achieved under bright lights and 
admonitions. It is well to be aware of the 
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trust and friendliness of people who 
choose you to make their portrait. They 
have come more than half way in bring- 
4ng kindliness and simplicity of mood. 
Think, a lifetime has come to you to be 
recorded for their loved ones. Enough to 
quicken perception to success. You are 
not you, but an instinct at work — work- 
ing for them. Such an attitude is apt 
to bring success in portraiture. 


I believe too much is written about 
the superficial techniques of photography, 
and too little about the sort of things 
which are the roots of perception. Such 
things are, of course, related to a real 
psychology and philosophy. I don’t know 
just what psychology or philosophy are 
but I know what they ought to be. 
Among other things, the ready tools for 
analysis of the back stage working of an 
artist’s processes. Serious artists live in a 
continual search for enlightenment on 
these levels of their being. Organized 
research in these fields seems barely to 
have scratched the surface, with which the 
true artist by his instinctive yearning, has 
already become fairly familiar. Psy- 
chologists appear to believe they are 
oracles of this wisdom, because they have 
pigeon-holed the field with names. But 
somewhere along the line the spirit has 
departed and the mediocre psychologist 
is left holding the sack. Sophistication 
and pretense seems to grow in direct re- 
lation to the vacuity of the sack, and the 
creations of this variety of person betray 
their poverty immediately. 

An artist may feel such heresies as: I 
would love to photograph the smell of 
green grass in the springtime. Not the 
wave lengths of grass smell, but the trans- 
cendent mood and symbol of leaves of 
grass. The greatest photographer some- 
how may capture a lens image suggesting 
the greenness and the deliciousness of grass 
which will stir the sort of people who have 
adopted airy qualities of receptiveness. 
Such people flood their surroundings with 
a broad kindliness. A deep usefulness has 
mellowed them. Their homemade simple 
and sincere wisdom is directly applicable 
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to the needs for which it was gathered. 
The helpfulness and resourcefulness of 
such people is very great. This is the 
most likely soil for the presence of out- 
standing artistic work, the basis most de- 
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sired. The complex of such a type of in- 
telligence and intuition is no less a wonder 
to me than are the greatest names in 
science, philosophy, history, or anything 


else. The fact that profound wisdom 


FROM MUIR 


PASS 


has settled into simple and humble chan- 
nels makes greatness all the more lovable. 
True artists search for those symbols 
whose atmosphere brings the better world 
emerging to us all. This is a super poli- 
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tics, which reduces most political wrangle 
to obnoxiousness. My friend, Richard 
Buhlig once said, “Isn’t it sad that not 
santil we have one foot in the grave do we 
become rich and ripe enough to be of 
great service to humanity.” 

I would like to mention some of the 
people who were helpful to me. 

I covered the facts of photography well 
with my first teacher, Douglas Anderson, 
and then there was an important week 
with Johan Hagemeyer. He blasted me 
loose from blazing electric lights, advising 
instead, simple soft daylight for portraits. 

I have been greatly helped and en- 
couraged by the friendship of Nicholas 
Haz. His type of intelligence tremendous- 
ly appeals to me. After about fifty years 
in rich fishing grounds he has pulled in 
his nets. What a haul! It has been 
said “Those who can, do. Those who 
can’t, teach.” But there is a type of 
teacher whose contribution equals the best 
of those who “do” for themselves. This 
sort of person prefers to help someone 
else rather than reap personal recognition. 
His object is to teach his pupils to get 
along without him. What a tide of grati- 
tude arrives for such a one. Haz loves 
to be simple and helpful, and he is a very 
great teacher. I attended three separate 
courses of his lectures. Haz is so great 
an authority as a teacher that embarrassed 
big shots sometimes dislike him. There 
is prevalent a ready criticism of great 
teachers by those who do nothing for their 
students. They call their rivals “cook 
books”, “hot houses”. They prefer to 
let the pupil teach himself, sink or swim. 
Such teaching reminds me of the weight 
and relaxation theory of piano playing. 
The pupil waits while the teacher re- 
laxes. Too much cannot be said for a 
man like Nicholas Haz. 

Over a period of twenty years I have 
profited beyond measure through the 
generous friendship of Ansel Adams, 
whose vast knowledge of photography, of 
art, and of life, have all played their part 
in establishing his intangible resource- 
fulness. At times I have wished it were 
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not quite so intangible but have felt my 
own lack of ‘agility to blame in such 
matters. I might illustrate the type of 
clarity and penetration typical of Ansel 
with a quotation from his recent book 
“Born Free And Equal”. “For many 
years I have photographed the Sierra 
Nevada, striving to reveal through the 
clear statement of the lens, those qualities 
of the. natural scene which claim the 
emotional and spiritual response of the 
people.” I wish it were possible to re- 
duce my feelings about photography to so 
simple and compact a statement. This 
is the way of genius. This is the hope 
of the world, politically, artistically, and 
in every way. 

The men and women who have been 
helpful to my photography were not all 
necessarily photographers. First of all is 
my dear wife Rhea who has stood by me 
through trials as well as success with 
understanding and loving devotion. And 
then, a small circle of friends, each, not 
just.a person, but an atmosphere; there is 
an aura about them made up of what no 
one can ever describe. We might try. 
Convictions pile up, awareness piles up, 
forming the intangible of a personality. 
Like a magnetic field they are a center 
of influence. This carries over even when 
time and distance intervene. To be aware 
of such influences is really to live. Such 
awareness constitutes the roots of living, 
assuring growth through the years, not 
through an ever increasing flood of facts 
and statistics but as a tone, a mood. It is 
the richness of moods which count. We 
must not permit the sabotage of stilted 
learning, uncongenial to artistic conscious- 
ness and achievements. 

And one could wax eloquent in praise 
of what is felt in the presence of great 
mountains. The wilderness remains our 
reservoir of beauty, ever fresh and new. 
We are fortunate if a mere fraction of 
this reality actually roots- itself with us, 
or lives in our work. 

The mountain photographer is reveal- 
ing the face of nature — that mysterious 


(Continued on page 144) 














DELUGE, MONUMENT VALLEY 
THE BIRTH OF VENUS—(AFTER BOTTICELLI) 





DES Gill 


BY 


OW AND 


CLARK CRAIG 


Constance Bannister photographs pint-size pin-ups 


genaceous—no foolin’. She’s also 

a top flight specialist in baby pho- 
tography too—which, when you. come 
right down to it, is about the same differ- 
ence as being philoprogenaceous. “The 
one goes with the other, sort of,” says 
Connie. 

To translate from the 35 millimeter 
words, what Connie means is that to 
photograph babies, you gotta like babies. 

And to translate still further, you not 
only gotta like babies, you have to under- 
stand babies to photograph them properly. 

Of course, if you have a baby of your 
own and your camera has arthritis of the 


(CO nace BANNISTER is philopro- 


ATTRACTING ATTENTION 


shutter from your efforts to photograph 
the cute little scamp, you'll say of course 
you understand your baby. But you, my 
doting parent, may be wrong. 

The main reason why you may be 
wrong, according to Miss Bannister, is, 
that too many people, particularly parents, 
struggle so hard to get baby’s sweet smile 
that they overlook other more photogenic 
characteristics. 

The most wonderful thing about babies, 
says Bannister (who ought to know, after 
photographing about a squillion of ’em) 
is that. their little personalities are just 
coming out. It is catching these first signs 
of the new personality that make baby 


MAKING BABY POSE 





Portraits by Constance Bannister 








pictures so worthwhile. 

That means watching for the “cute 
angles” -as Bannister calls them — the 
~chubby fingers stuck in mouths up to the 
elbows; the coy looks; wobbling on bow 
legs; and all the other things-that-babies- 
do-and-look-cute-but- which - same -make- 
adults-look-silly. 

“Tt takes a peck of patience.” And that, 
says Bannister, is her first rule. And she 
practices it. In fact, she wears out several 
sets of parents a day practicing it in her 
studio—trying patiently for just the right 


shot of each baby. 


LAUGHTER AND TEARS 

















MAKING BABY YELL 


Sometimes she has to drag out every 
toy, rattle, teddy bear, bell and doo-dad in 
the studio, but eventually she finds the 
thing that makes each baby “emote.” 
Sometimes she does it by making funny 
faces and queer noises (and to see Glam- 
orous Connie Bannister going through her 
repertoire of funny faces is a talent scout’s 
dream. ) 

But that’s another one of her rules for 
getting good baby pictures. Have lots of 
“props” and change them often, because 
a baby can’t concentrate on one thing 
very long. 

Another sure but simple Bannister rule 
is “show ’em something that moves or 
makes noise.” (In this double bracket she 
gets amazing results from sitting babies 
at her piano where they can bang out a 
few fascinating chords.) Of course, a new 
rattle is a great standby, and Connie has 
more rattles than Santa Claus. 

Bannister has a sure cure for babies who 
get cranky too. She just ignores them a 
while, then starts all over again. But she 
does insist on keeping her baby models 
comfortable. “A wet diaper is worse than 


poor film when you’re after good baby 
shots,” she says. 

And speaking of film and such, Ban- 
nister has this to say about equipment. 
“You don’t need a lot of special gadgets 
to take baby pictures—no more than a 
good hunter needs an arsenal of guns. It’s 
all in the stalking, and being ready when 
the right pose comes up.” She can prove 
it too, by getting a good shot of any baby 
with almost any camera that’s handy. 

In fact, Connie Bannister started off 
her career as a baby photographer with a 
run-of-the-store box camera given to her 
by a boy friend—and using her sister’s 
baby as a model. 

And that was only a few years ago. 
Now, with a studio full of the last words 
in equipment, she still spends plenty of 
time “directing” her goo-gooing babies, 
and worries very little about special photo- 
graphic tricks. 

After watching her for an hour, you’d 
agree with everybody else who ever 
watched hér for an hour—that she ought 
to write a book about baby psychology. 

That’s another one of the many things 
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she’s “going to get around to someday.” 
But she has gotten around to doing a 
movie “Babies by Bannister”’—an 8 
minute short subject produced by Colum- 
bia.) It’s a sort of studio diaper derby 
with Connie as star, wardrobe supervisor, 
property man, safety pin director, and 
cameraman —and all in color. Other 
things Bannister has gotten around to do- 
ing is photographing back-stage ballet 
scenes, cute animals, and famous people. 
She’s been photographed herself, too— 
time and again, been a “cover girl” lots 
of times, and is the favorite pin-up girl 
of an aircraft carrier escort vessel. The 
1750 men on board voted her their favor- 
ite “baby” after they saw her picture in 
a magazine. 

But, in spite of all her extra-curricular 
activities, Connie always gets back to 
photographing babies. Her files of nega- 
tives and proof prints are steadily crowd- 
ing her out of her office, but she has plans 
to remedy that. She’s selecting a large 
number of her most “cunnin’” baby shots 
to go into a book to be called (of alk 


things) “Babies by Bannister.” 


Because she has spent so much time 
with babies, and has become famous be- 
cause she can get almost any baby to put 
its best chin forward, Connie is regularly 
beseiged by parents for. advice on any 
subject under the sun which has remotely” 
to do with infants. And frequently the in- 
quiring parent gets some blunt advice 
about not spoiling their babies. “Spoiling 
your child,” she declares flatly, “is one of 
the greatest disservices you can do because 
it soaks right into the child’s personality. 
In later life, the youngster will either have 
to be unspoiled by some hard knocks or 
suffer the consequences of being a dis- 
liked person who continues to expect 
others to pamper his selfish whims.” 

Also, according to Miss Bannister, ex- 
cessive photographing of a baby can help 
spoil it, especially if incessant appeals are 
made to the baby’s pride to get pretty 
poses. 

“I make ’em think it’s work,” says 
Connie. And if you think it ain’t, brother, 
you just try to keep up with Bannister 
long enough to write a magazine article 
about her. 


MAKING A FACE 




















GEORGIA ENGELHARD 


Presents 


THE PHOTOGRAPHS OF EDWARD FEUZ, JR. 


E is a little man, barely six inches 
H over five feet in his hobnailed 

climbing boots, with brilliant blue 
eyes that burn with eagerness to be off 
wrestling mountains, or snap with irrita- 
tion at the “lazy buzzards” who won’t get 
up at three o’clock in the morning to go 
with him. He breakfasts on chocolate- 
covered ice cream before starting out on 
a climb, and although he is courting sixty- 
five, he is hard as rocks and tough as a . 
pick-axe and he can seale the side of an 
ice-sheathed crag with the agility of a 
mountain goat. 

He is Edward Feuz, Jr., the finest guide 
in the Canadian Rockies, where he holds 
a record number of first ascents—and, the 
best amateur photographer of that region 
I know. 

Feuz was born under the glittering walls 
of the Jungfrau in Switzerland, and from 
his father—a pioneer Canadian guide— 
he learned the mountairzzer’s craft of step- 
cutting and rock-handling. At the same 
time, subconsciously, he was training his 
eye to see, and his mind to think, in terms 
of dramatic and pictorial values. \ 

I met Edward in 1927 when he took 
me on my first rock climb up towering 
Pinnacle Peak in Canada. I carried my 
camera, but it was he who took the best 
pictures of the expedition with it. He 
knew where to pose me on a sensational 
ledge (but a safe one), and he directed 
the posing with an eye to dramatic values. 


THE PIPE seems to be an inseparable compan- 
ion with this Swiss guide as he climbs a difficult 
pitch on Mt. Pinnacle in the Canadian Rockies. 





GLACIER THEME 





ICE CAVE ON VICTORIA GLACIER 


WINTER—LAKE LOUISE 
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He is an amateur in the most elemen- 
tary sense of the word. I don’t think he 
has ever owned anything better than the 
6x4 Kodak and vest-pocket model came- 
tas with which these pictures were taken. 
Wide-angle lenses and filters are a mys- 
tery to him, and he wouldn’t know what 
to do with an exposure meter if you gave 
him one (although the negatives of his 
which I have printed for him are evenly 
exposed). Because his photographs are 
made with a rapid rectilinear lens, they 
lack the critical sharpness that seems to 
be a criterion of excellence these days. 
But, in spite of his lack of both technical 
knowledge and modern equipment, he 
knows how to take a good picture. He has 
unerring instinct for action shots and a 
flair for making them appear “candid”— 
although they are carefully thought out 
as to location, camera angle, and back- 
ground. 

Feuz loves mountains, for their beauty 
as well as for the sport and thrills they 
offer. Mountains are a part of his life, 
so perhaps it is only natural that he can 
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HORSES ON VICTORIA GLACIER 
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make effective pictures of them. He has 
the true photographic eye as far as moun- 
tains are concerned. As I have been en- 
larging his negatives I have been amazed 
how few of them need cropping. Each is 
beautifully composed. He has the uncanny 
faculty of seeing true without having to 
think twice about it. 

Looking at his work makes me think 
that perhaps we city photographers dwell 
too much on technique for effects. F stops 
and focal lengths are too much with us, 
so that we fall prey to surface values and 
kill the feeling necessary to produce stir- 
ring, imaginative pictures. Feuz sees things 
plainly and clearly: a dog in the snow; 
a man sunning himself on the edge of a 
precipice; figures moving along a snow 
ridge against a cloud-torn sky; patterns of 
ice and rock. He sees them as a picture, 
and he loves what he sees and he comes 
to it with a freshness of vision unspoiled 
by an _ over-dependence on_ technical 
means, which is what all of us in pho- 
toraphy ought to do whether we are 
taking pictures of mountains or molehills. 
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Eugene M. Sourla 


WT heicaal Spends Tonsil 


TO PROMOTE PHOTOGRAPHERS 


VER since Photography became recog- 

nized as an Art, the field of advertising 
has been a lucrative one for the photogra- 
pher. But while the pay for the print was 
often good enough, the use of a photo- 
graph in an advertisement was generally 
subordinated to the advertising text, and 
the photographer was kept anonymous. 

In the last four years, however, not 
many advertisers have given the photog- 
rapher his rightful recognition and his pic- 
tures their deserved prominence. The ad- 
vertiser is the Wollensak Optical Co., of 
Rochester, N. Y., and the list of con- 
tributors to its advertisements reads like 
a roster of Who’s Who in Photography. 

In effect, Wollensak has spent thou- 





Arthur M. Underwood 


sands of dollars to advertise photographers 
and their pictures. In the Wollensak ads 
the picture is the thing, and more type 
is given to a description of its maker than 
to the Wollensak sales message. The pho- 
tographer’s work gets a good 75% of the 
space Wollensak pays for, and the other 
art work in the ad does not take away 
from his photograph’s effect. 

To earn this top billing, these photo- 
graphs had to be taken or enlarged with 
a Wollensak lens, but primarily they had 
to be good pictures. The Wollensak Op- 
tical Company thought enough of the 
originals to have them framed, and they 
are now hanging in the reception room 
and executive offices of the company. 





Photographers submitting prints to the 
Wollensak Optical Company for advertis- 
ing purposes, who find their prints reject- 
ed, now receive a folder telling “How 
Wollensak Chooses Illustrations” rather 
than the usual mere letter of rejection. 
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We feel that this booklet of marketing ad- 
vice will be helpful to all photographers 
who plan to submit pictures anywhere for 
sale. Tipping our hats to Wollensak, and 
with their permission, we reprint opposite, 
their thoughtful suggestions—ED. 
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a WANT TO HELP YOU sell 
more photographs to ourselves 


and to other purchasers. Perhaps 


. this information will assist you in doing 


just that. 

Sometimes we return unused, submitted 
photographs which we admire immensely. 
Then why don’t we use them? 

Again, photographers write in and ask 
what kind of pictures we are prepared 
to consider? We honestly can’t say. 
Why? 

The answer to these and other questions 
may be made clearer if we describe the 
process of selection that a photograph 
must undergo before it can be accepted 
or declined for Wollensak advertising. 

All submited photographs go first to 
our advertising agency, Ed. Wolf & As- 
sociates, Taylor Bldg., Rochester 4, N. 
Y. There they are examined for ad- 
vertising value. The advertising agency 
judges the suitability of any given sub- 
mision in the light of these questions: 

1—Will it command instant attention in 

the pages of a magazine? 

2—Will that attention be favorable? 

3—Have we used similar subjects re-- 

cently? 

4—Have we purchased but not yet 

used a similar subject? 

5—Will the subject appeal to most 

readers ? 

6—Is the subject or treatment usual 

or exceptional? 

7—Does the picture tell a story? 

8—Is it in good taste? 

9—Is it the proper shape for a full 

magazine page? 
10—Does it make people say, “I wish 
I could make pictures like that?” 

Perhaps one picture in five passes all 
these tests well enough to be passed on 
to Wollensak for judgement as to techni- 
cal value. Most of the unsuccessful entries 
fail on questions number 1, 3, 4, 6, or 
10. The agency receives any number of 
photos of babies in bath tubs, or bathing 
girls in ordinary poses and other custom- 
ary subjects that snapshotters are making 
every day. To question 10 their answer 





is, “No.” Why? Because thousands of 
people already are making just such shots. 

In judging technical value at Wollen- 
sak’s these questions are asked: 

i1—Is the composition good? 

2—Is the lighting good? 

3—Are the shadows clear? 

4—Are details sharp? 

5—Is the background suitable? 

6—Has the subject artistic appeal? 

7—Are the various values balanced? 
8—Is the whole picture approvable by 
skilled photographers? 

Then, finally, it must be admitted that 
the “feel” of a picture carries weight. 
This is a matter of the emotions. If a 
hunting picture makes us want; to go 
hunting, if a landscape makes us wish we 
were there, if a puppy picture makes us 
want to cuddle the pup, all of us tend to 
like that kind of a picture, and so we 
conclude that other people will like them. 

Why can’t we foretell the kind of pic- 
ture we want? Because novelty — the 
unexpected — plays such a big part. We 
have published a South American Indian 
making fire by twirling a stick, an un- 
shaved wrinkled Marine guide, pairs of 
baby shoes that gradually grew larger. 
We couldn’t truthfully say that we had 
wanted such subjects; we had never 
thought of them. But, when they arrived, 
the subjects— and the treatment given 
them — stirred something inside of us, 
and were glad to buy them. 

When you prepare to submit photos 
in any competition you might well ask 
yourself the questions listed here. In our 
experience at least 70% of all submissions 
fall in. the class of “ordinary”. . Salon 
judges have told us that they find this to 
be true generally. So really your only 
stiff competition lies in three pictures out 
of ten. That should encourage you. 

One final word. We never yet met a 
truly fine photographer who was fally 
satisfied with his own work. The better 
they are, it seems, the harder they try 
to improve.. If they got to the top that 
way, can’t you? 

Best wishes! 
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ADDITIONAL DATA ON ANSCO COLOR FILM 





Processing over- and under-exposed Ansco Color Film 





XPOSURE with reversible color materials, such 

as Ansco Color Film, is much more critical 

than in ordinary black-and-white photography. 
The latitude of negative films is great enough so 
that minor deviations from correct exposure have 
a negligible effect on negative quality. However, 
when making color photographs, '/2 lens stop over- 
or underexposure can materially affect the results. 
In addition, because color films are relatively slow, 
the photographer is sometimes forced to deliber- 
ately underexpose a color photograph in order to 
obtain any picture at all. 

Ansco Color possesses the advantage that known 
over-and under-exposures can be compensated for 
in the processing. Naturally, for optimum color 
quality, exposure and processing should be done 
correctly, but if you find that you have inadvert- 
ently over- or underexposed your Ansco Color 
Films, or that it is impossible for you to give the 
recommended exposure because of existing light 
conditions, the following information will prove 
valuable. 

The compensation is carried out by altering the 
time of first development only and no other 
change should be made in the processing pro- 
cedure. If the errors to be corrected are 4% of a 
lens stop or less, the color balance of the finished 
transparency will not be seriously disturbed al- 





though some change will be noticeable. Below is a 
summary of exposure errors and the corresponding 
variations in first development needed to compen- 
sate for them. 

Approximately 24 lens stop over-exposure can 
be offset by reducing the time of first development 
to 9/2 minutes. 

Approximately '/3 lens stop over-exposure can 
be offset by reducing the time of first develop- 
ment to 1034 minutes. 

Approximately '/3 lens stop under-exposure can 
be offset by increasing the time of first develop. 
ment to 13!/, minutes. 

Approximately 24 lens stop under-exposure can 
be offset by increasing the time of first develop- 
ment to |5 minutes. 

Where large exposure errors of the order of | 
stop or more have occurred, the color balance of 
the transparency will be seriously affected, so that 
the following recommendations are useful only 
when transparencies must be salvaged without re- 
gard to their final appearance. 

1 to If lens stops overexposure can be offset 
by decreasing the time of first development to 
81/4, minutes. 

Approximately | lens stop under-exposure can 
be offset by increasing the time of first develop- 
ment to 17 minutes. 





Color Negatives With Ansco Color Film 


NSCO frequently receives letters from pho- 
tographers who want to make color nega- 
tives with Ansco Color Film. 


By eliminating the first three steps of the pro- 
cessing procedure, Ansco Color Film can be made 
to yield a poor quality negative in complementary 
colors. However, Ansco definitely does not recom- 
mend this procedure, and they wish to warn pho- 
tographers against wasting time and materials in 
attempting to carry it out. 


Ansco Color Film consists essentially of three 
emulsion layers coated on a base material. !n 
order to produce a finished color picture of high 
quality, the emulsion layers must be balanced for 


equal speed and equal contrast WHEN THEY ARE 
PROCESSED BY REVERSAL. These technical char- 
acteristics and others necessary to achieve opti- 
mum quality in a positive transparency are not the 
same as those needed in a color negative material. 
As a result, color negatives made on Ansco Color 
Film show considerable degradation. In addition, 
the negatives have an overall pinkish stain that 
cannot be satisfactorily eliminated. Lastly, the 
contrast of these color negatives is not suitable 
for printing on Ansco Color Paper. 

A better way of obtaining color prints without 
the bother of color separation negatives is to make 
a positive transparency on Ansco Color Film and 
to print this transparency on Ansco Color Printon. 





Formulas for processing Ansco Color Film were given in Mtnicam’s Photo Data Clip Sheets 
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for August, September and October, 1945. 





OFFICIAL U. &. HAVY PHOTO 


The Giant Wakes Up! 


IGHTY Vesuvius rumbled in awakening 
anger short months ago as the ancient 
volcano began its most serious eruption in 
three-quarters of a century. Although the dan- 
ger was short-lived, authorities seriously con- 
sidered moving Allied Military Headquarters 
out of near-by Naples because of the volcano’s 
unpredictable behavior. 
Across the Bay of Naples, a U. S. Navy 
cameraman snapped the shutter of his Speed 
GRAPHIC camera and caught every minute de- 


‘> GRAFLEX.. 


(Formerly THE FOLMER GRAFLEX CORPORATION) 


tail and depth of shading in the boiling pillar 
of smoke with astounding clarity .. . another 
reason why the Speed Grapuic has won uni- 
versal acceptance as the indispensable camera 
for press photographers. 

Soon again, you will be able to buy GRAFLEX- 
made cameras and photo-products, for 
GRAFLEX Dealers all over the country are be- 
ginning to receive increasing quantities of 
scarce products. GRAFLEX, Inc., Rochester 8, 
New York. 


VISIT GRAFLEX INFORMATION CENTERS 


ts great pictures! 42 tots 


Bivd., Los Angeles, Calif. 
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T IS ONLY common sense to know the antidote 

for any of the photographic poisons that may 
be in your darkroom, and to keep the more dan- 
gerous chemicals safely out of reach of children, 
or where they may not be accidentally spilled. 


HANDLE WITH CARE: POISON 


In case an accident does happen, even though 


the antidote is known and administered, it is wise 
to call a physician immediately. Following is a part- 
ial list of some of the more dangerous photographic 
chemicals, their uses and their antidotes: 





ACETIC ACID, GLACIAL:—principal use in pho- 
tography is in acid hardening baths and short stop 
baths. Externally, glacial or 992% acetic acid, is 
very irritating to the skin. Antidote; wash affected 
parts. thoroughly. Internally; give magnesia, chalk 
or whiting in water. 


ANSCO COLOR DEVELOPER:—the color devel- 
oper in Ansco's Color Film Developing Outfit con- 
tains an aromatic amine. Ansco has this to say 
about its use: “Color Developer contains 5% or 
more of an aromatic amine. Avoid contact with or 


inhaling dust or vapors, or contact with developing 


solution. The use of rubber gloves is recom- 
mended." However, the danger involved is very 
slight provided that sensible precautions are taken. 
If your hands have been in the developing solution 
they should be rinsed in clear water immediatzly 
afterward. It might be a good idea to keep a tray 
of dilute (2%) acetic acid handy and, after rinsing 
your hands in water, immerse them in the acetic 
acid, then give them a final rinse in water after- 
ward. 


HYDROCHLORIC ACID:—used in intensifica- 
tion, in toning, and tray cleaning. Like Sulphuric 
acid this is a very strong and dangerous acid and 
should be handled with great care. Antidote, 
internal; neutralize the acid with an alkali, such 
as magnesia, magnesium carbonate, sodium bi- 
carbonate, or lime water. Sodium bicarbonate 
should be used cautiously, as it may form carbon- 
dioxide gas and distend the stomach. 

If any of the above substances cannot be ob- 
tained give chalk, wall plaster or soapsuds. 
Giving plenty of water helps dilute the acid. 
Call a doctor immediately. 

External; wipe off the acid gently, immediately 
flood the surface with water, using soap freely, 
then cover with moist magnesia or baking soda. 

MERCURY INTENSIFIER:—the name of this 
chemical indicates its use. It contains mercuric 
chloride, which is a white, int ly poi salt. 
Antidote; administer white of ess. “milk or flour. 

METOL:—(Pictol, Rhodol, Elon, etc.) one of 
the more common developing agents, usually used 
with hydroquinone. Metol is not, strictly speak- 





ing, a poison, but many persons are affected by 
the so-called “Metol-poisoning" which is simply a 
rash and irritation of the hands caused by their 
immersion in the developers containing this chem- 
Seldom of a serious nature the rash may 


ical. 
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be prevented by wearing rubber gloves or by 
using tongs as much as possible. One method of 
effecting a cure is to soak the hands in warm 
water at night, then rub with zinc ointment. A pair 
of gloves may be worn to keep the ointment of 
covers. A formula for another ointment is: 


WU osc win-vic'y sfosa' done «FE | part 
(SRO Sa eae Bits 2 parts 
a eee 3 parts 
ES a Re eRe 4 parts 


POTASSIUM FERRICYANIDE:—used both in 
toning and reduction. Antidote; prompt treat- 
ment is necessary. Give tablespoonful hydrogen 
peroxide. Cold water to head and spine. Stimu- 
lant of diluted alcohol or teaspoonful aromatic 
spirits of ammonia in water. Inhalation of am- 
monia. Give artificial respiration. 


POTASSIUM OXALATE:—used principally in 
toning and reduction. Antidote; give magnesia, 
chalk or whiting suspended in much water. Fol- 
low with an emetic (tablespoonful of mustard in 
water.) 


POTASSIUM PERMANGANATE:—used as a 


stain remover, as a tray cleaner, in some reduc-*' 


ing formulas, and in some toning formulas. Anti- 
dote; give emetic of mustard, large draughts of 
warm water, strong tea, coffee, demulcent. ‘drinks. 


SODIUM HYDROXIDE:—a strong alkali used 
as an accelerator in vigorous developers, and as 
a tray cleaner. External antidote; flood affected 
parts with water, then wash with vinegar. In- 
ternal; give vinegar, or juice of lemon, grape- 
fruit, or orange copiously. Follow with olive oil. 
In eye; wash out with 5% solution of boric acid. 


SULPHURIC ACID:—used in various reducing 
and toning formulas, also sometimes as a tray 
cleaner. For antidotes see Hydrochloric Acid. 
Sulphuric is one of the most corrosive of all 
strong acids, should be kept in glass stoppered 
bottles. Occasionally the fumes of this acid may 
cause swelling of the larynx. 


Photographic chemicals are not dangerous if 
handled properly. That "if" is what is important. 
While working keep your hands away from your 
face. Do not leave particles scattered about. In 
using any chemical remember that common sense 
and cleanliness are the most important com- 
ponents of good darkroom work. 
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At last it’s no longer a dream, but a 
trip to plan... this winter! « 


Plan now to “picture” it, too, with a Filmo 
Auto Master movie camera. Interesting things 
you do and see—capture them all in home 
movies. Make it truly a trip to remember! 





Anyone can make fine movies easily with FILMO AUTO MASTER loads in an in- 


: . " stant with 16mm. film magazines... full 
this fine B&H camera. Just sight, press a but hab dhe ay bee Sie 
ton, and what you see, you get—in true-to- lens turret head and five film speeds. Any- 
nature color or in sparkling black-and-white. one can use it. 


nr ee eae 


BELL & HOWELL COMPANY 
7163 McCormick Road, Chicago 45 


Please send information on () Filmo Auto 
Master; () Other improved Filmo Cameras; 
() Filmosound and silent Projectors; ( ) Filmo- 
sound Library. 


And you can supplement your own movies 
by buying or renting films from the Filmo- 
sound Library. 


See Your Bell & Howell Dealer 


Filmo cameras . . . precision-built by the makers of 


Hollywood's preferred studio equipment... are being Name......... 

produced as fast as quality production permits. Your 

dealer may have them in stock now. For full informa- Address... 

tion on B&H home movie equipment, send the coupon 

today. Bell & Howell Company, Chicago; New York; eS ee : : State... 
Hollywood; Washington, D. C,; London. SEES RE ITE oe. « 


OPTI-ONICS—products combining the sciences of OPTics e electrONics e mechaniCS 
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SINCE 1907 THE LARGEST MANUFACTURER OF PRECISION EQUIPMENT FOR MOTION PICTURE STUDIOS OF HOLLYWOOD AND THE WOR! 
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A MOVIE CAMERA will soon be seen as often as a box 
camera, so beginning with this issue, Mrinicam brings 


you a complete movie department. 


We all know what fun it is to make stills, but the thrill of 
movie making is a new and different experience. There is the 
same excitement of finding the subject, making ready the cam- 
era, and exposing the film, but the difference is in reliving the 
happy moments when our subject appears on the screen ani- 


mated and in full color. 


Watching members of our own family on the screen is a 
special kind of joy. We relive the moments when baby took her 
first step as we see her raise her foot and cautiously put it down 
toe first. Boom! She’s down, but what fun to see her try again 
and finally reach her dolly on the couch. If we are quick on 
the trigger, we can catch her expression in a still, but in a 
movie we have the whole scene recorded, from the beginning to 
end to enjoy at the change of a reel and flick of a switch. No 
doubt we will look back and laugh at our black and white 
silent films just as we laugh at the clothing our parents wore. 
The future holds great things in store for movie makers, and 


MinicaM provides a ringside seat as the parade advances. 














TEST DIRECTOR, Stacy Keach, has Yvonne DeCarlo do a “walk-around.” This includes climbing 
stairs and a window bench. They carry on a gay conversation so Miss DeCarlo’s face will show 
animation. The same type of screen test can be carried on at home with a smaller camera, 


using 16mm or 35mm film, with or without sound. Maria Montez, Charles Korvin and David 
Bruce are among Universal’s stars discovered through amateur talent test films. 















Pa oo 








i 








IN Mt 





Stacy Keach, Talent and Test Director for Universal Studios, explains how 
you can make screen tests at home and send them to a Hollywood studio. 


O YOU believe your wife, girl friend, 

neighbor, or that one of the boys at 

the office, should have a chance at 
films. And you’re itching to train your 
own 16mm. camera on her or him and run 
some film, either black and white or color, 
and let Hollywood see your discovery, on 
the screen. 


Let’s assume it’s a young lady whose 
good looks intrigue you: 

Does she have good health, a good 
physique, even features, nice teeth and a 
fair amount of grace and poise? Has she 
a pleasing personality? If she hasn’t, save 
your film and prevent embarrassment for 
her. If she can project her personality 
(and it is a good one), you can overcome 
minor flaws like spaces between the teeth, 
a retrousse nose, or eyes set too close— 
provided she doesn’t have more than one 
flaw to overcome. If she has all of these 
defects she’ll have to be another Ethel 
Barrymore or Sarah Bernhardt to over- 


‘come such failings. 


Remember that the movies want ONE 
type of discovery—the leading woman or 
leading man type, persons who are physi- 
cally attractive and who possess even, 
pleasing features. Persons with unbalanced 
features are character types, and they 
should not minimize their photogenic 
shortcomings. Make-up cannot be de- 
pended upon to overcome these irregular- 
ities of features. 

These shortcomings indicate a character 
type, and that field is the hardest to pene- 
trate, in the movies. 

Insist upon your subjects being them- 
selves during your test. Remember that 
Gary Cooper, Ronald Colman, Bette Davis 





and others of similar fame have played 
just themselves during their years of star- 
dom. Only character actors need change 
their personalities for various roles, There- 
fore, the personality of your subject must 
be a good strong one. The spontaneity of 
the subject will show his or her true per- 
sonality, so study your subject before run- 
ning film. Watch him or her when nobody 
knows you are watching, and you will learn 
the natural characteristics and mannerisms 
of the person you are going to test. Then 
give the subject something to do which he 
or she can do naturally, so as to allow you 
to capture his true, spontaneous person- 
ality. If the subject is a farm boy, don’t ex- 
pect him to behave naturally in a tearoom; 
if she is a waitress, don’t ask her to wear 
a lorgnette. 

The chances are that the little waitress, 
with a bit of coaching, will be able to wear 
the ermine robes and the lorgnette and do 
it well, but for your home-spun test, give 
her something natural to do. 

Above all, have your subject DO some- 
thing while you’re turning your crank. Let 
him or her enter a room, light a cigarette, 
answer a phone, pick up a book, sit in a 
chair and look through the book, and talk 
about it. 

If it’s a girl, have her wear at least two 
changes of coiffure, so we can see how she 
looks with her hair up, and with it down. 
If it’s a man and your test occupies most of 
a day, shoot long shots first and close-yps 
last, and look out for that “5 o’clock 
shadow” late in the day; have him shave 
again. 

We shoot full figures first, in the studios. 
And we want the subject to have some 
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CHILDREN can be tested, too. Given an ice cream 
cone, this lad couldn’t help but act natural. 


business during the shots. We shoot a 
“walk-around” first, covering the entrance, 
cigarette lighting, telephoning, reading and 
chatting. 

Even though you’re shooting silent, keep 
your subject talking, to anyone on the set, 
so that the face is animated and we can 
see what charm of personality the subject 
has. Tell the subject to forget all about 
the camera and act naturally without a 
trace of embarrassment. Don’t let the sub- 
ject look directly into the lens of your 
camera, but above, below and to either 
side of it. 

Get a waist figure, or medium shot, next, 
either by dollying in or by cutting. But if 
you do it by cutting, be sure to match the 
action—that is, if the subject’s hands are in 
a high position as you cut your long shot, 
be sure to pick them up in the same posi- 
tion when you start your medium shot, so 
the action flows along without a jolt, on 
the screen. 

Then dolly in from a coat or waist shot 
to a close-up, and get a Jeft and right 
profile, a three-quarter shot on each side, 
and a full face shot, with lots of genuine 
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ONE BATHING SUIT shot is a must, even if 
your subject isn’t an Esther Williams. 


smile and animation, keeping it all spon- 
taneous. The best way to get this is by 
talking to your subject, rapid fire stuff, 
plenty of amusing questions, to bring out 
a good smile and animated responses. 
Have the subject use plenty of powder, 
to keep the complexion from becoming 
greasy. Keep glittering metals away from 
the set, as they kick back when the lights 
hit them. A coating of liquid wax kills this 


glitter, if you want the metal there. Don’t’ 


let the subject wear eyeglasses with real 
glass in them, for the same reason—kick- 
backs. 

Shoot your test outside, if you can, so 
the subject won’t need make-up. If it’s an 
interior, a living room is best, and the sub- 
ject should wear a pancake make-up, to 
darken the skin and improve the looks. If 
the subject is a girl, have her change her 
costume at least once, and—be sure to 
have her wear a bathing suit in at least one 
shot, so we can get an idea of what she 
looks like generally. Figure is important. If 
it is a man and he wears a mustache, film 
him with the mustache first, and then have 
him shave it off for a shot or two. Mus- 
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taches frequently are considered the mark 
of villainy, on the screen, so we want to 
see how he looks as a clean-cut hero too. 
And don’t let him get a fresh haircut be- 
fore the test, because he may turn up 
slightly bald on the screen. Just let him 
get his hair trimmed slightly. 

Your key light, the strongest, chisels out 
the features. We use floods, or “broads,” to 
fill out the hollows, as around the eyes. Put 
the main light on the good features and 
balance up your highlights and shadows. 
We use “inky-dinks” or eye lights to make 
the eyes sparkle and keep them from look- 
ing sunken. These are very small lights, 
alongside the camera, which follow the 
lens. 

When your film is ready for shipment, 
send it to the talent director of Universal 
Studio. I'll be glad to look at it if you 
have exercised pains in selection of a 
subject. Don’t flood the movie studios with 


INTEREST is stimulated by an imaginary phone call between actress and director. 


a lot of film shot at random with no care 
taken in its preparation, because you'll be 
killing a good thing before it starts. 

It would be a good idea to have a test 
board, or slate, showing in every test, either 
before or after the subject appears on the 
set. The slate should give the subject’s 
name, age, height, weight, complexion and 
color of eyes and hair. 

Additional information in written form 
accompanying the film should state the 
subject’s ability to sing, dance, play mu- 
sical instruments and the quality of voice, 
riding, swimming and other accomplish- 
ments, as well as picture, stage or radio 
experience, and the subject’s address. 

Just use common sense in making home 
screen tests. Our own studio, Universal, 
gives consideration to amateur 16mm and 
35mm talent test films. If these tests are 
good, further tests in Hollywood will follow. 


Mr. Keach 


impersonates a mysterious suitor on the other end of the line to keep Miss DeCarlo occupied. 





[97] 








CORRECT EXPOSURE BRINGS QUALITY TO YOUR SCREEN AND SAVES FILM, SAYS 


LEO J. HEFFERNAN 
President, Metropolitan Motion Picture Club 


r \HE trouble with most exposure 
meters can be summed up in five 
words—the people who use them. 

Take me, for example. I fully expected 
that all of my exposure problems would 
end as soon as I bought one, and that all 
I had to do was point the meter at some- 
thing—at anything—squint at the meter 
markings,.and shoot the picture. I was 
tired of using my brain, so it was time I 
availed myself of this wonderful panacea 
for all exposure ills. Even a perusal of 
the instruction book failed to bring home 
to me that the photometer is a yard stick 
rather than the divining rod. ‘ 

All anyone can expect of a light meter is 
an accurate reading of light rays reflected 
from objects within an angle approxi- 
mately the same as that of the usual cam- 
era lens. That is the function of*an ex- 
posure meter and the sooner a photogra- 
pher realizes it, the better off he will be. 
It will do this provided no extraneous rays 
reach the sensitive eye of the meter. 

The calibrations are correct only for 
average subjects, which is to say, objects 
which reflect rays of light having values 
halfway between the lightest -and the 
darkest of objects. That is why some 
people use a gray card to take a reading. 

The gray card method, although it 
gives the best all around one-shot read- 
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ing, is not infallible. It may not permit 
the best rendition of an extremely bright 
or of an extremely dark object, and one 
of these may be the principal object of 
interest in a scene being filmed. 


I discovered a curious contradiction 
when I was breaking myself:in on the 
exposure meter. One evening I was mak- 
ing a complete set of titles.for a movie 
which had just been “shot.” One of the 
chores consisted of the filming of a busi- 
ness letter supposedly received by the 
heroine of the photoplay—the usual busi- 
ness letterhead, with black typewriting on 
a plain white sheet. Since the white letter 
filled the entire picture area, I held the 
light. meter quite close to the paper to 
take a reading. Perhaps I was overtired 
by the time this job was being done. I 
found myself mumbling, “Now, this paper 
is reflecting a lot of light—so I think I'll 


“give it one-half the indicated exposure.” 


When the films were returned from the 
processing station, this scene, of course, 
was found to be too dark. It was then I 
realizedthat I should have given an ex- 
posure which was much greater, than the 
meter indicated. This set me to thinking. 
“Tf this is true, then a dark object scanned 
by the meter, should be given less expo- 
sure than the meter will indicate.” 

This apparent contradiction baffled me 









—_— 


mss Os =§ & we Oo OtlUret 








AYS 


rmit 
ight 
one 
t of 





for some time; I could not believe that 
which I knew must be a fact. To con- 
vince myself, I kept repeating over and 
over again, “Give a light object more 
exposure than the meter indicates, and 
give a dark object less exposure than the 
meter indicates.” In this way I finally 
reached the point where I could accept 
my discovery as truth. From that point 
on, it was simply a matter of how much 
more, and how much less exposure to give. 
Let’s recapitulate for a moment: 

1. Your exposure meter will give you 
an accurate evaluation of actinic rays 
every time you point it at something. 

2. It will indicate the proper exposure 
if that something happens to be of a tone 
or color halfway between light and dark. 

3. You must give more exposure than 
is indicated by the meter if the object at 
which you pointed the meter is lighter 
than average in tone or color. 

4. Conversely, you must give less ex- 
posure if the object is darker than average. 

The middle-of-the-road moviemaker, 
will compromise by pointing his light 
meter only at medium-toned objects when 
taking a reading. Lush grass, green foli- 
age, etc., are ideal substitutes for a gray 
card. If the réading is made from the 
same direction as the picture is being 


IN SHADE calcu- 
late just as you 
would in sunshine 
but be careful to 
direct meter at sub- 
ject you are pho- 
tographing. In tak- 
ing a reading of 
this group, if light 
from upper left 
struck the photo- 
electric cell, the in- 
dicator would jump 
“sky high.” 


made, and the principal objects in the 
scene are illuminated in the same way as 
the grass or foliage, then the diaphragm 
stop indicated by the meter may be used. 

This, too, is a good if-in-doubt method 
of using an exposure meter. For example, 
if a large part of the picture area will be 
taken up by extremely bright objects such 
as statuary, buildings, white sands in 
beach shots, or if there happens to be a 
preponderance of dark objects in a scene, 
then it would be misleading to take a 
general reading with the meter. Look 
around for a patch of grass on which the 
light falls in the same manner as it does 
on the scene being photographed and use 
that as a basis for your calculation. Only 
as a last resort would you take a reading 
from one of these extremely bright ob- 
jects; and then up to four times the indi- 
cated exposure would be used. 

An exposure meter will give you what; 
ever you hope to get>in your finished film 
if you use it intelligently, but it is essential 
that you know in advance what you want. 

When you are taking a reading of an 
object with your meter, ask yourself, 
“How do I want this to appear?” If it is 
a light object, you will probably want it 
to appear light in the picture, not gray or 
muddy ‘as it would if you used the expo- 
sure indicated by the meter. 
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There is an old photographic adage 
which says, “Expose for the shadows and 
Jet the highlights take care of themselves.” 
That still works for black and white film, 
but let’s see what happens if it is used for 
amateur movies in color. We'll take a 
garden replete with bright colored flowers, 
a rose arbor, and a white bungalow in the 
background. To lend action to the scene, 
we'll introduce a pretty girl, blonde or 
brunette as you prefer, with a sunbonnet 
she is using as a basket, as she picks from 
the over-burdened boughs. Very nice, you 
say, but what about that detail in the 
shadow under the arbor? If we expose 
for the shadows with color film in the 











camera, all of the important parts of the 
scene will be “burned up.” Foliage will 
be whitish green, the flowers will suffer 
from anemia, and the white bungalow 
will look as if an artist had removed it 
with a soap eraser. The price of good 
rendition in the shadows is less detail and 
color in the highlight area. So for color 
film take your meter reading from the 
center of interest. 

Thus we have two examples of ex- 
tremes to be avoided when taking a read- 
ing with a meter. The inclusion within 
the scope of the meter or large patches of 
dense shadow or, on the other hand, con- 
siderable areas of extreme brightness will 
almost certainly upset exposure calcula- 
tions. I say, “almost,” because it is pos- 
sible to have a mixture of both which will 
approximately counterbalance each other. 
It is best to see that these parts of the 
picture area are not within the angle of 
the exposure meter, 

Meter users are advised to walk right 
up to the object they want to “read” and 
hold the meter close enough and at such 
an angle that rays from no other objects 
can possibly reach the sensitive photo- 
electric cell. The object chosen for the 
reading is usually the most important 


ABOVE: WRONG 


LEFT: CORRECT 


CLOSE IN on your 
subject. A general 
reading of a scene 
such as this, would 
be likely to pro- 
duce underexpos- 
ure, because of 
sandy road and 
light cottage. If 
you want to see 
the subject’s fea- 
tures, take a read- 
ing from her face. 
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thing in the scene to be photographed. 
Having observed many movie amateurs at 
work, I think I am safe in saying a great 
percentage of exposure calculations are 
based on the reading of a human face— 
certainly that is my own tendency. 

The first thing a meter user should do 
is carefully to scrutinize the face. If it is 
illuminated flatly with the sun’s rays fall- 
ing directly upon it and not from an ex- 
treme angle, it will do nicely. In shade, 
or on overcast days, the face should re- 
ceive the full benefit of the illumination, 
at least while the reading is made. Let 
us assume the person is fair, with pale, un- 
tanned skin. The first thing the meter 
user should say to himself is, “Now, I 
want this face to appear quite light on 
the screen—so I'll give the film twice the 
exposure shown by the meter.” That 
means that he will first determine which 
f. stop is indicated, then set the camera 
at one full stop greater than was shown. 

If the face is average in appearance, 
and untanned, the ratio would be 1% 
times the exposure, or 2 stop more. (If 
the meter indicated f.8, for example, then 
the diaphragm should be set halfway be- 
tween f.8 and f.5.6). If the face is tanned 
and the cameraman wants it to appear 
that way on the screen, then he will use 
the stop shown by the meter. 

A back-lighted scene offers no particu- 
lar problem to the cameramen who use 
their meters as suggested. For color 
film especially, the shadow portion will 
need to be bolstered up by a reflector 
because the latitude of this film is not as 
great as black and white. Full details 
should register, although they must be 
somewhat subdued. The beauty of back- 
lighted scenes lies in the soft, underlit 
tones in the shadow portions and the 
strong limning or halo which surrounds 
each object. To enhance the halo effect, 
the background should be dark. When 
reading the shadow portion, (the face of 
an actor, for example), the cameraman 
should ask himself, “How do I want this 
to appear on the screen?” He will want 
the shadow portion and the background 
to be quite dark or the halo effect will be 








lost—so he will give one full stop less than 
is shown by the meter. Perhaps even less, 
depending upon the exact effect he has in 
mind for this particular scene, the mood 
he wants to create, etc. 

To understand better why a smaller 
stop is used, when based on a shadow 
area, keep in mind that the exposure 
meter is calibrated for medium toned ob- 
jects receiving the full benefit of the 
source of illumination. Were we to take 
a reading of a shadow portion and use 
the exposure shown by the meter, we 
would find that the shadows, on the 
screen, would be as bright as medium 
colored objects in sunshine, and the rest 
of the picture would be washed out. Using 
at least one stop less than shown by the 
meter will cause the shadow side to be 
reproduced as a shadow. 

Shade, however, is something else again. 
To make a picture in the shade, one pro- 
ceeds exactly as if the scene were made in 
sunshine, with the usual consideration 
being given to objects which are light or 
dark in color. A more even distribution 
of light values prevails in shade just as it 
does on hazy or overcast days. A haze 
filter is indicated when filming under such 
conditions. It cuts out some of the ultra- 
violet, but does not call for an increase in 
exposure, so it may be ignored when using 
a meter. 

Make this experiment the next time you 
are taking a “reading” with your meter. 
Take a reading of everything in the scene 
individually. As you take each reading, 
say to yourself, “How light do I want this 
to appear?” If it is a rather dark object, 
say, “How dark is this, really?” Calculate 
an exposure for each of the readings along 
the lines suggested, then see how they 
compare. More than likely they will all 
be within a half stop of each other. 

After all, our meters are just things of 
glass and plastics. Perhaps, about the 
time Uranium 235 is propelling automo- 
biles, something better may be in ‘store 
for us. Meanwhile, I guess we’re going to 
have to scratch our heads over those ex- 
posures, and provide the missing link. 
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BY KARL A. BARLEBEN 
DEJUR AMSCO Corp. 


N WITH the show! I was sure this 
() time the show would go on. For 
after that last dismal evening 
when my audience fidgited while I spliced 
a broken film, I vowed never again to 
trespass on their good nature. So I set out 
to learn the ins and outs of professional 
splicing. And here is where the trail led 
me. 
I found that a strong, sound film splice 
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is just as easy to make as a weak, easy-to- 
ceme-apart splice. 

The first thing to be remembered about 
splicing is that the two ends of film are 
not merely “pasted” or “glued” together 
with some special liquid. A good splice is 
more than that. It can be likened to a 
“weld”: the action is one of the film 
cement softening, momentarily, the two 
ends of film and almost immediately hard- 
ening them in such a way that they are 
“fused” together into a single strip of film. 
Indeed, at the splice the film can be re- 
garded as being stronger than a single 
piece of film by virtue of the fact that it 
carries the thickness of not one, but two 
layers of film. 


Yet, how often do splices come apart— 
usually at the most inopportune moments, 
as during projection? Reason? Faulty 
splicing methods. 

It is obviously a good policy to purchase 
as good a splicer as is consistent with the 
amount of work to be done with it. This 
does not imply that the less expensive 
splicers are incapable of producing good 
splices . . . they are, but it may take a little 
longer time and a bit more fussing. The 
making of good splices is dependent not so 
much upon the equipment used as the 
method employed. 


The first problem in which beginners 
often fail is in the scraping of the film. 
Either they scrape too little emulsion, or 
too much . . . and therein lies the source 
of trouble in many poorly made splices. 
All the emulsion must be removed from 
the tab end of the film. This is necessary 
because film cement has little or no affin- 
ity or bonding power on the emulsion. On 
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the other hand, it is almost as bad to 
scrape deeper into the film base than the 
uppermost surface. If too much of the 
base is scraped away, the structure of the 
splice is weak, and generally it bends or 
buckles during the bonding process. A 
“tooth,” however, is not objectionable— 
that is to say, a light scraping of the upper 
surface of the base is sometimes desirable 
to provide a “tooth” for the cement. 

To know just how far down the emul- 
sion goes with any given film is a matter 
that must be determined by experiment 
and experience. Films of all types that 
have been hardened, as with the Vaporate 
process, require considerably more scrap- 
ing effort than those not so treated. It is 
obvious that color film, such as Koda- 
chrome, with three emulsion layers and 
several gelatinous strata, require more 
careful scraping than ordinary black-and- 
white films, unless you want colored flashes 
on the screen. 


The kind of tool used for scraping is a 
matter of preference. Some splicing outfits 
provide a metal scraper; others a special 
tool carrying one or more sharp surfaces 
intended to be held at just the right angle. 
Some amateurs prefer a single-edge safety 
razor blade or a paper manicure sander 
cut to an angle. 

Then comes the matter of a “wet” or 
“dry” scrape. Some workers prefer to 
dampen the tab of emulsion to be scraped 
off the base. Others prefer to scrape it in 
its dry state. Both methods have advan- 
tages; however, of the two, the wet 
method offers a little more danger because 
of the tendency to apply too much water. 
A surplus of water not only softens the 
emulsion area to be removed, but also 
works its way beyond that point. Thus, 
when the blade starts scraping, extra emul- 
sion comes with it, leaving the splice 
ragged. This ragged edge is almost certain 
to show up on the screen. 

The next consideration is the film ce- 
ment. Inasmuch as all 16mm. film is on 
acetate or “safety base” stock, it follows 
that best results can be obtained by using 
an acetate film cement. Make certain, 











CLAMPS hold film ends in place, until dry. 
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then, that the cement purchased is of the 
right kind,-for the average nitrate cement 
* will be unsatisfactory on acetate film 
stock ; whereas, generally speaking, acetate 
cement will work well with nitrate film. 
Almost all cements sold in camera shops 
are of the acetate variety, and can there- 
fore be used successfully with all 16mm. 
film stocks. 


Because of the volatile character of film 
cement, the bottle should be kept tightly 
stoppered at all times, except when in use. 
Which brings us to still another point 
where amateurs fail. Speed and dexterity 
in applying the cement and bringing the 
two film ends together must be developed, 
for the slower this process, the weaker the 
splice will be, and the faster the cement 
will evaporate and become impotent. But 
speed should never be sacrificed for qual- 
ity. Always make sure each step is care- 
fully done ; then practice to develop speed. 
Surprisingly, speed can be achieved with- 
out sacrifice of quality and care, with a 
little practice. 


Cement evaporates to some extent each 
time the stopper is removed, which means 
that the cement is gradually becoming 
weaker. Like hypo, film cement is certainly 
not an item on which to economize ; hence 
fresh cement should be the rule of the day 
in the interest of strong, lasting splices. 


In applying cement to the tab of film 
which has been scraped, use only enough 
to adequately cover the area of the 
scraped portion. Not more, not less. 


The interval of time during which the 
film should be held under pressure is usu- 
ally determined by the strength of the 
cement. In general, the pressure need not 
remain more than five or ten seconds. A 
little experimentation along this line will 
clear up the problem nicely. In any case, 
it is wise to err on the side of more, rather 
than less, time. 


Last but not least comes a “must” which 
every amateur will do well to get accus- 
tomed to—cleanliness. Film is a delicate 
material and as such has the unfortunate 
property of picking up dust, grit and oil. 
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Professionals never handle film without 
first donning a pair of cheap, clean white 
cotton gloves. In addition to the gloves, 
professionals develop a knack for handling 
and touching film only by the edges; 
rarely, if ever, coming in direct contact 
with the center surfaces of the film. But 
if and when this becomes necessary, the 
gloves are there to prevent specks and 
streaks. 

But cleanliness doesn’t stop here. Con- 
sider the splicer itself. Think of the surplus 
cement that accumulates on the metal 
areas where also the film ends are sup- 
ported when held under pressure. There- 
fore, after each splice has been completed, 
the still moist surplus cement should be 
carefully and quickly wiped away with a 
finger of the gloved hand. 

Before the next splice is begun, a small, 
rather stiff brush should be used to re- 
move all dry emulsion shavings and scrap- 
ings. 

In 16mm. fields, there are two broad - 
classes of splices widely employed: the 
straight splice and the diagonal splice. The 
former, as the name implies, runs across 
the film between two opposed perforations 
(the frame-line running directly along the 
center of the splice). The diagonal splice, 
a development of the Bell and Howell 
Company years ago, runs diagonally from 
just below the perforation to just above 
the opposed perforation. Just which type 
of splice is “best” is a matter of choice. 

One fact must stand out clearly: it is 
just as easy to make film splices in accord- 
ance with accepted practice, that is, strong 
and lasting, as it is to make them care- 
lessly and indifferently. 

Splicing is a small but important step in 
movie making—editing the film. And it 
may be said truly that many a good movie 
is made by cutting. Or, putting it another 
way, what we leave out of a movie is more 
important than what we leave in—though 
it may break our hearts to trim a scene. 
So in an early issue we will explore the 
subject of film editing. Then we will apply 
the mechanics of splicing to the creative 
job of film editing. 
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A TELEPHOTO LENS PUTS A SAFE DISTANCE BETWEEN YOU AND THE CHARGING 
BULL—BUT YOUR MOVIE AUDIENCE WILL HAVE ALL THE THRILLS OF A RINGSIDE 
SEAT. WHEREVER YOU TRAVEL WITH COLOR FILM AND CAMERA YOU MAY 
BRING BACK SCENES LIKE THIS—SCENES BRIMMING WITH ACTION — SCENES 
THAT ENABLE YOU TO RENEW EXCITING MOMENTS, PLEASANT EXPERIENCES, 


FROM AN ARMCHAIR IN THE PARLOR WHENEVER THE FANCY MOVES. 


SGT. H. KRAMER, USMC 





BY ORTHOTONE TD 


For busy people having limited darkroom time this new dye transfer 
process offers a shorter path to fine color prints at lowest cost. 


FAST Eatire darkroom processing time about 10 minutes per subject. In 
4"; minutes you know whether your exposures are correct and in 
proper balance. 


DEPENDABLE Solutions keep indefinitely in partly filled bottles; al- 


ways ready for instant use. This process is not dependent upon 
critical temperature control. 


PERMANENT Used with Curtis Permatone Dyes, prints possess rare 


color purity and remarkable resistance to fading. Treated with the 
respect due any work of art, Permatone Prints last a lifetime. 


INEXPENSIVE Material cost per subject is about one dollar per 


8"x 10” print; duplicate prints about fifteen cents each. 
Write for your copy of Bulletin M-16 


for the complete description of the 
Curtis Orthetone TD Process. 


2718 GRIFFITH PARK BOULEVARD ° LOS ANGELES 27, “ALIFORNIA 
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Home movie makers can record sound on a hair-thin wire 
BY ROBERT E, LEWIS, Armour Research Foundation 


4 , 7 ITH YOUR present movie came- 
ra and the new wire recorder, 
which is expected to be available 

soon, you will be able to record sound for 

your own films. Here is what is required: 
1. Your camera (operated at 24 frames 
per second). 
2. A pocket or studio wire recorder. 
When you have completed filming the 
scenes and recording the sound, you will 


r 





mail the film as usual for processing. 
You will also be able to send the wire to 
a studio to be transcribed to a separate 
strip of film for projection. 

The process is very flexible, requiring 
only a little system to get sound into se- 
quence for a good script. If you are in 
a hurry, the wire may itself be edited 
and run “wildtrack” with the film. 

The wire may be heard in the playback 
set-up of a studio or home 
model (not in the portable 
model) and cut with com- 
mon scissors. Passages may 
then be connected with 
knots, if done carefully. 

One of the chief advan- 
tages of the wire as a me- 


POCKET WIRE RECORDER with 
which you can record sound for 
later transcription to your home 
movie films. This model is so 
inconspicuous it may be con- 
cealed in a pocket if you choose 
to be in the picture. Parts are 
simple and standard flashlight 
batteries are used. Note small 
microphone resting on cover. 
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dium for sound, is the ability to “erase” 
any selected portion, and do as you please 
with the blank passage, whether to add a 
word, or a sound effect. 

Inasmuch as the sound is put into the 
wire in the form of magnetization, a 
second passage may be super-imposed. 
After recording fifty feet on wire, with 
one voice, the wire may be run a second 
time with a different voice dubbing in 
as required. 

The idea of magnetic sound on wire 
dates back to 1896 when Poulsen, a 
Danish physicist made a working wire 
recorder, but nothing much came of the 
device as it was ahead of its time. 

Marvin Camras of Armour Research 
Foundation invented the present form 
known as the Armour Magnetic Wire 
Sound Recorder. This recorder is li- 


censed to various corporations, since the 
foundation does not manufacture. 

The pocket wire recorder Model No. 
10, made as an experiment by the Founda- 
tion, will record from 66 minutes to 2 
hours of sound. For better quality sound, 
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the larger No. 50 machine rivals home 
disc recorders; with a few changes it 
can give better quality than most FM. 

Among other things, post-war wire re- 
corders may be found in the same cabi- 
net with radio, television and phono- 
graphs, 

Among the advantages of magnetic wire 
recording, is the very low noise level, no 
needle scratch. With a sufficiently long 
wire there is no need to change sound 
tracks or reload several times. 

Of particular value is the ability to 
record with comparative ease, unaffected 
by external vibration and severe shock: 
an asset of great value, especially in the 
portable model when used on location in 
conjunction with a camera. 

Economy is also possible due to the un- 


limited re-use of the wire as well as the: 


ability to erase any selected portion. Edit- 
ing may be done by splicing the wire with 
square knots. 

Other uses include dictating machines, 
language studies, secret message transmis- 
sion, research in speech and music. 








/ 


BASIC WIRE RECORDER showing wire spools with recording-reproducing head between pulleys. 
This model is the basic type for the playback, editing, erasing and transcribing to film. : 
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53 > “A. “a Pius Federal 
un a ee Excise T: 


mo oe Fax 
é 1 PROCESS YOUR OWN MOVIES 


The new Morse G-3 Daylight Tank is the unit movie fans have been 
nes, looking for. Processes movie or miniature camera film. After loading 
nis- in dark room, all developing operations are performed safely and 
quickly in full daylight. Tested and proved in tough military service, 
. where over 6,000 Morse G-3 Daylight Tanks 





were used by the Army Air Forces. 


1 Processes 16 or 35 mm. movie films for negative 
‘4 or reversal process. 


2 Acid-proof molded black plastic tank and cover 
—metal parts of stainless steel. 

) 3 Stainless steel film reels that accommodate up to 

100 feet of 16 mm., 35 mm. or Double 8 mm. 

film. A quick twist of top flange of reel changes 

from one size to the other. 


4 Positive film lock keeps film on reels. 


5 Light-tight developing tank and cover. Cover has 
light-proof funnel opening to introduce process- 
ing solutions and water. Tank equipped with 
drain and attached drain plug, to draw off solu- 
tions after use. 


6 All operations may be made in bright light after 
loading and securing cover. 


7 Agitation automatically supplied by movement 
of film through solution. 


Sy SEE YOUR DEALER OR WRITE FOR ILLUSTRATED FOLDER 


4 
8. 24 CLINTON ST., HUDSON, OHIO Ss 
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New --TONZALL 


THE 3-MINUTE SEPIA TONER 
FOR ALL 
PHOTOGRAPHIC 
PAPERS 


*Simple to use 
%Does not soften emulsion 
% No Disagreeable Odor! 
*% Only ONE Solution Necessary! 
*&For Wet or Dry Prints 
%Use on Contact or Enlarging 
: paper! 
*Will Not Stain hands or trays 
% Use at All Temperatures, 60 to 90 F 
Sold Only Through Dealers 
Full Qt. $1.75 
















A Product of 


BRAUN LABORATORIES 


PHILADELPHIA 7, PA. 
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PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 
‘oie ae rerces.s ™ * 




















The Finest ‘ 
Thalhammer Tripod 


Limited Stock 





NOW 


Inc. 
AVAILABLE ......... $ 38.75 Tax 


N {( PERFEX, F:2.8 Coated Lens, Case, 
OE SND in ad a peiaciewee sia 


4x5 Korona View with 7” Goerz-Dagor; 
W [ Rapax Shutter—case, Tax Incl.. .$195.00 
WESTEN’S CAMERA SHOP 
SANTA BARBARA, CALIFORNIA 
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Roadshowiag 16mm. Sound Films 

George D. Sprague of Boonville, New York, road- 
shows lémm. sound films. He is a “real trooper" 
and his advice to those who would develop a 
“circuit” with a portable 16mm. sound projector 
and a program of talking pictures, is worth heed- 
ing. 

WHAT makes a professional roadshowman? 
It takes more than mechanical skill, though 
that is important. The roadshowman must act 
the part. He must be neatly dressed and self 
assured for his every movement is under public 
scrutiny. He must be a man of many talents 
for he is his own booking agency; press agent; 
distributor; usher and projectionist. 


First he must establish a source for his films. 
There are several companies that specialize in 
renting films to roadshowmen, as well as a 
number of film rental libraries. I have found 
that the program should be at least two hours 
long and made up of a good feature, comic 
cartoon, travelogue and a short subject. The 
next step is to find an audience. I usually write 
the village clerk, clergyman, principal of the 
school or librarian and enclose a stamped self- 
addressed envelope for his reply. And inciden- 
tally, don’t use the word “show” in recommend- 
ing any movie to be sponsored by a religious 
body. They are allergic to that word. The 
price of admission depends upon the locality, 
but I have found that it should range between 
20 and 40 cents. Here is a typical instance of 
how I find my audience and put on the show: 

I wrote the principal of a school in northern 
New York State telling him the nature of my 
business, that the films were 16mm. sound films 
and fireprodf. I also described the type of 
pictures I proposed showing and that I could 
accommodate an audience of at least 500 
people. A few days later I received a favorable 
reply. The day previous to the engagement was 
open so I inspected every inch of film to be 
shown. If there were any bad splices they were 
repaired. After rewinding the film I went over 
the projector cleaning it with lens cleaner, 
not alcohol. The reflector was cleaned and the 
machine thoroughly oiled. An extra 15 to 20 
feet of cable, two extra projection lamps and 
two projection lenses, a 1 inch and a 3 inch, 
were checked over. I always carry several extra 
fuses for the sound unit and at least two extra 
exciter lamps. The screen was cleaned. Had I 
forgotten anything? Yes, up to this time I had 
failed to inquire as to the type of electric cur- 
rent used in the section to which I was going. 
So I included an A. C. convertor. Now I was 
really ready. 

The next morning I started out early and 
reached my destination about half an hour be- 
fore the time scheduled. With the aid of a 
school teacher who sold tickets and another to 
take them, I had time to set up the equipment 
and the show went on as scheduled. 
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FOR 
CAMERA FANS 
DISCRIMINATING 
Your 35MM roll ultra-fine-grain 
processed and vaporated. Each 
exposure enlarged to 3'4x4! on 
deckled-edged gloss paper, $1. 
36 Exposure East- Quality that Excels 
man Reloads, 50c Leaders Since 1920 








YRECT- COLOR 
CRINTS. 


Contact or enlarged from any size Kodachrome or 
Ansco-color transparency; on the new direct printing, 
true rendition color materials. Minimum Order $1.50. 
7-Day Service. 
CONTACT — 2%4x34%4—$1.00 — 31/4x44/4—$1.50 
ENLARGED — 5x7—$3.00 8x10—$5.75 
Better than ever before, these Direct-Color* prints 
faithfully reproduce your transparencies in vivid glow- 
ing colors. A revolutionary new printing procedure 


insures the best possible prints. 
First and finest laboratory serving the 





4x5—$2.00 





Pacific Coast area with Ansco-Color 
Processing Service—since ‘44. 


Caccolle Ww. PICO LOS Colo 6 
*Reg, U. S. Pat. Off. 
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CAMERA CLUB 


NEWS  ANOD {DEAS 







The Honors Committee of THE PHOTG 
GRAPHIC SOCIETY OF AMERICA, com 
posed of Adolf Fassbender, FPSA; J. Ghis 
Lootens, FPSA; Edward P. McMurtry, FPS _ 
D. Ward Pease, PSA; Glenn E. Matthewsy 
FPSA ; Lloyd E. Varden, FPSA; F. E. Carlsony 
PSA, and Fred P. Peel, FPSA, Chairman, ane 
nounces with a great deal of pleasure thee 
awarding of the following Honors for the year) 
ending June 30, 1945: 


HONORARY MEMBERSHIP 
John S. Rowan, FPSA, Baltimore, Md. 


HONORARY FELLOWSHIPS 


Frank R. Fraprie, Boston, Mass. 
Capt. E. J. Steichen, USNR, Washington, D. c. 


FELLOWSHIPS 


William O. Breckon, Pittsburgh, Pa. 
Alfred A. DeLardi, Upper Darby, Pa. 
Mrs. Rowena Fruth, Connersville, Ind. 
Arthur Cobb Hardy, Cambridge, Mass. 
C. Stanton Loeber, San Francisco, Calif. 
Donald McMaster, Wealdston, England 
Paul H. Oelman, Cincinnati, Ohio 


ASSOCIATESHIPS 


Dr. John Benus, Philadelphia, Pa. 
Kenneth Cook, Elkhart, Ind. 

Robert Desmé, Brooklyn, N. Y. 

Albert B. Doloff, Larchmont, N. Y. 
Merle Leroy Dundon, Rochester, N. Y. 
Floyd B. Evans, Pasadena, Calif. 

H. Lou Gibson, Rochester, N. Y. 
Charles Heller, Philadelphia, Pa. 

Roy Hirshburg, Richmond, Ind. 
Hubert J. Johnson, Chicago, Ill. 

Max Joseph, New York, N. Y. 

Yosuf Karsh, Ottawa, Canada 
Vernon G. Leach, Chicago, Il. 
Edward H. Lehman, Chicago, III. 
John Makar, Detroit, Mich. 

Robert McFerran, Minneapolis, Minn. 
Robert H. Mertens, Brooklyn, N. Y. 
Carl Wallace Miller, Providence, R. ] 
Thomas H. Miller, Rochester, N. Y. 
Mark Mooney, Jr., Baltimore, Md. 
Joseph Muench, Santa Barbara, Calif. 
Frank A. Noftsinger, Roanoke, Va. 
Leverett F. Powers, Toledo, Ohio 
Paul Kendall Pratt, St. Louis, Mo. 
Dorothy A. Pratt, St. Louis, Mo. 

Paul F. Ring, Richmond Heights, Mo. 
Michael J. Roll, Dearborn, Mich. 

L. Whitney Standish, Boston, Mass. 
Adolph Stuber, Rochester, N. Y. 
David Teich, New York, N. Y. 
Vincent C. Vesce, Ridgewood, N. J. 


* * - 


SHEBOYGAN CAMERA CLUB, 1603 Mar- 
tin Ave., Sheboygan, Wis., has a new thirty 
print show which they would like to send or 
exchange with other clubs. 
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0. OF MANY SURPRISES in store for home movie fans is the 
realism in color movies by Revere. 

New optical developments and ultra precision craftsmanship 
make possible the projection of home movies with a stronger 
depth of color throughout its entire range. Images have 

rich, natural brilliancy and a greater degree of 

sharpness than ever before. 

You'll be well rewarded in waiting for Revere . . . coming 
soon to your dealer. 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 


Manufacturers of 8mm Movie Equipment... Exclusively 


» _.. Revere 
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At the annual dinner of the Society in 
Rochester, Captain Edward Steichen, USNR, 
chats with Charles B. Phelps, Jr., the new 


president of the P.S. A. 
* * * 


The Secretary-Treasurer of the OVAL 
TABLE SOCIETY, Joseph M. Bing, Hon. 
FRSA, FPSA, sends along the changes and 
additions brought about by recent elections. 

Robert A. Barrows and Edward Alenius will 
serve on the Executive Committee fulfilling the 
unexpired terms of retired members Dr. Orrin 
Sage Wightman and Dr. Maximilian Toch. 
Adolph Fassbender takes over the Presidency. 





ASSOCIATES ELECTED TO VOTING 
MEMBERSHIP 
John V. Hansen 
Nicholas Muray 
Mrs. Helene Sanders 
John S. Rowan 


NEWLY ELECTED ASSOCIATES 


Gordon C. Abbott, Taxco, Mexico 
John G. Capstaff, Rochester, New York 
L. P. Clerc, Paris, France 

John I. Crabtree, Rochester, New York 
Gabor Eder, New York City 

Samuel Grierson, Brooklyn, New York 
Arthur Hammond, Boston, Mass. 

Fred. S. Herrington, San Francisco, California 
C. B. Neblette, Rochester, New York 
Dr. B. J. Ochsner, Durango, Colorado 
Stuyvesant Peabody, Chicago, Illinois 
Fred P. Peel, Detroit, Michigan 

E. V. Wenzell, Baltimore, Maryland 


* * - 


While names are making news here are the 
ten photographers whose prints were awarded 
medals at the Atlanta Salon: 

Edward J. Bafford, Baltimore, Md. 

Dr. John Benus, Philadelphia, Pa. 

A. Aubrey Bodine, Baltimore, Md. 
Mildred Hatry, New York City, N. Y. 
Jerome P. Krimke, South Orange, N. J. 
F. F. Lockwood, Verdes Estates, Calif. 
Carl Mansfield, Bloomingdale, Ohio 
Wm. McCrum, Kansas City, Kansas 
Robert Officer, Denver, Colo. 

E. M. Sourla, Rochester, N. Y. 
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The Rediant 
**Hy- Flect’* 
Screen surface is 
comprised of 
thousands of & 
tiny optical 
gloss beads that 
REFLECT light 
with astonishing 




















Send for FREE. 
Book on Projection 


oN "Your Hy-Flect Glass-Beaded Screen 
—— N Made an Astonishing Difference...” 





A camera fon writes us: “Just for fun, today we tested 
some of our colored stills and movies simultaneously oa 
en old screen and a new Radiant Screen — moving the 
image back and forth from one screen to another, The 
improvement in depth of colors and darity of detail on 
the Radiant Hy-Flect Glass Beaded Screen wos so notice 
able — that we all agreed that to see our pictures @ 
" their best, we simply had to use a Radiant Screen..." 


Letters of appreciation of the many new and exclusive 
features of Radiant Screens reach us daily . . . ond a 
plain why the swing is to Radiant Screens everywhett 










The Radiant Screen here 
Mtustrated is Model DS— 
f Portable, sturdy, compact, 
i easily set up, quickly ad- 
i je. 

The Radiant Line Includes 

@ complete range of wail, 
f eelling and table mod- 
4 eis in sizes 22” x30” 

te 20 feet by 20 


RAD 


SCREENS FO 





Mail coupon today for FREE 
copy of 32 page illustrated 
book..'Seerets of good Pro- 
jection.’’ Gives complete 
information on getting 
best projection results. 
Alsoforfreecirculargiv- 
ing specifications, prices 
pape} Radiant Screens 
‘or e 
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An Ideal Gift! 


CASTLE FILMS' 
HISTORIC PICTURES 
OF WORLD WAR II 

IN 

2 x 2 SLIDES 

FOR SHOWING 
IN SLIDE PROJECTORS 

OR VIEWERS 


96 stipes ........ ONLY $8.50 
48 siipes “copes... ONLY $4.50 


A new Castle Product! A great scoop for lection of historic and dramatic pictures that 
every slide collector! History making pictures —_will live for all time! The very cream of tens 
—the first of their kind, and — buy of thousands of shots made by daring pho- 
them at the unbelievably low price of less c 

than a dime a slide! Castle's picture editors’ tographers on every flaming battle front. 
quarter-of-a-century experience went into the Photographs taken at the exact moment when 
selection of each photo. The result: a col- history was made. 





If he or she does not own a Viewer, we recommend any one of the following viewers 
that will enable one to see these pictures in 3 dimensional enlargements that are 
unbelievably real. 




















et ey eau ems $2.50 
HOLLYWOOD PROFESSIONAL VIEWER ......... . . $3.00 
CHROMAT-O-SCOPE VIEWER ................. $3.50 
MAIL World’s Lagest 
ORDERS i sie Store 
FILLED built on 


square dealing 


110 West 32nd St., N. Y. 1, N. Y. 

















. . because 


the finest film stocks must go to 
Uncle Sam—and will continue to 
go until Victory is won . . . be- 
cause Kin-O-Lux will not com- 
promise with quality . . . will not 
use substitute materials, rejects, 
miscellaneous ends of strips 
. . . because when you buy 
Kin-O-Lux Film you can be sure 
of uniform quality—and that the 
very best, always. 


You can be sure, too, that 
Kin-O-Lux products have been 
designed to provide you with 
greater pleasure . . . greater ef- 
ficiency — designed to cost you 
less . . . or give you more for 
your money at the same price. 


KIN-0-LUX inc. 


105 West 40 St., New York 18 
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THE NATURE CAMERA CLUB of Chi- 
cago is sponsoring an International Exhibition 
of Nature Photography, to be held at the Chi- 
cago Natural History Museum in February, 
There will be six classifications in which prints 
and color slides are welcome, with medais and 
ribbons as awards. Louise Broman, 5834 §. 
Western, Chicago 36, will supply you with an 
entry form—the deadline for receipt of entries 
is January 12th. 
° ” * * 

THE NEW ENGLAND COUNCIL OF 
CAMERA CLUBS sponsors an inter-club com- 
petition in the Fall, Winter and Spring. H. W. 
Wagner, APSA, 6 Dorothy Ave., Worcester, 
Mass., is the print director. Win, lose or draw, 
entrants will get a detailed criticism on each 


print. 
. * * 


Each participant in the 1945 Chicago Inter- 
national Salon of Photography will receive an 
individual frame of his picture as it appeared 
in the slide film which was made for distribu- 
tion at the close of the show. Plans are al- 
ready being made to repeat this popular inno- 
vation for the forthcoming Salon, the closing 
date for which is January 9th. For entry blank 
write the Chicago Historical Society, Clark 
Street and North Avenue, Chicago 14, IIl. 

- . * 


CHICAGO COLOR and AMHERST were 
the winning clubs in the first contest of the 
PSA Color Division’s national slide competi- 
tion, receiving highest scores in the two classes 
of the competition. The great increase in the 
number of participating clubs made necessary 
the separation into Class A and Class B, the 
former composed of clubs which received the 
highest scores last season. 

Individual winners were F. H. Jacobson 
(MINNEAPOLIS COLOR - PHOTO), H. J. 
Johnson and Frin Vanden (CHICAGO COL- 
OR), E. C. Keeler (YAKIMA), and Louise 
Cramer (SALT LAKE CITY PHOTO- 
CHROMERS). 





India Rivals U. S. Film Production 


India’s motion picture industry is the largest 
in the world with the exception of the United 
States. According to Mr. Ambalel J. Patel, 
one of India’s leading motion picture magnates, 
they produce in excess of 200 feature films per 
year with native technicians who have all 
learned the business the hard way. Patel, who 
is the Indian representative of Bardwell & 
McAlister, Inc., the Hollywood manufacturers 
of motion picture lighting equipment, states 
that the high rate of illiteracy among t 
country’s 400,000,000 people favors the use of 
motion pictures above all other mediums as 4 
means of educating the masses. Newspapers 
are of little use to those who cannot read, a 
their twelve or more languages, and 300 dia- 
lects, make radio a poor medium also. Educa- 
tional films are purchased by the various pro- 
vincial governments, and shown in the villages 
throughout their territories to give the natives 
an insight into higher standards of sanitation 
and general living conditions. 
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DeJUR'S New 8 












amazing develor 
tainment that will 
fan! ... The Nev 


many war-inspire 


ad smootnness 


be first on his list for a preview. 


DeJUR-AMSCO CORPORATION 
LONG ISLAND CHEFY I, N. Y¥. 






Dhe Little Man who Stands for 


‘a SERVICE6 SAVINGS 


SALE OF HOME MOVIES! 


Clearance of Castle and Official Subjects 
from our Rental Library. 


LIMITED SUPPLY!—ORDER NOW! 









SMM. Subjects Complete ........... $ 4.00 
16MM. Silent Subjects .............. 6.50 
16MM. Sound Subjects ............. 13.00 





16MM. Sound Color Subjects ......... 25.00 


Catalogs on Request 
Mail Orders Promptly Filled 


HABER:FINK" 


12 WARREN ST. N.-Y.7. BA7-:1230 
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—A NEED FULFILLED—— 





PIXKITCO MAINTENANCE KIT 


At last—a complete-kit with all the solutions needed 
to keep all your equipment in ies condition. De- 
signed for use by pr 1 s. Invalua- 
ble in the maintenance of Still cal Cine Cameras, Pro- 
jectors, Laboratory equipment and accessories. Includes 
everything from touch-up paint and lens cleaner to fine 


oil and leathet dressing. 
“senha $2.10 28 
Instrucfi ® Postage. 


Refills Available 


MOGULL's CAMERA EXCH. 


68 West 48th St., New York 19, N. Y. 
DEALERS WRITE TO DEPT. PN 





FILM AND 














IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 
RT) 


Enlargements 


ture and i gous size film 





35mm.Film 
Deve 


We finish all other min: 


in our famous 314x4 ¥ fe ye 
Embossed one 8 
No, 828 and 1 ‘3Sc. 12 exp. spits, 45c. 
16 mp he ++ gh Se. Send roll 
write free jlers and complete ice list. 
You will agree "that our Modern 
long a DO make a BIG difference. 

” 7 
Artisti ta enaes Finishing, & =. rolls 
pone ty set of deck! 


wide-margin orate. Credit tor failures. 
FREE enlargement coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 8, Bex 5440-A, Chicago 80, III. 
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Most of the airlines have announced that 
travelers may again take pictures (exclusive of 
military installations) while flying. Above, 
United Air Lines Stewardess Catherine Nolan 
looks on encouragingly as Charlotte Hoxsey, a 
United employee, tries out an amateur movie 
camera aboard a United Air Lines plane. 


* * * 


Former prexy, Ed Rea, of the CALIFORNIA 
CAMERA CLUB, has enlisted the aid of the 
vacuum cleaner in making his masterpieces. 
Ed very ingeniously hitches a sprayer to the 
cleaner, turns on the reverse action, gives his 
print nine coats of lacquer and walks off with 
first prize. Will long suffering Mrs. Rea get a 
new one for household use when they again 
become available? 


* * * 


“gripe session” in which mem- 
bers frankly discussed the merits and weak- 
nesses of past programs, President John J. 
Raleigh, FOTOCLAN OF ST. LOUIS, ap- 
pointed a special Planning Committee to con- 
duct a survey and bring in recommendations to 
serve as a guide for the club in the conduct of 
future meetings. The recommendations were 
unanimously approved and were based on the 
following written replies from two-thirds of the 
membership. Of these replies, 66-2/3% asked 
for a more formal conduct of meetings; 872% 
favered a contest every three months instead of 
monthly ; 6242% favored worthwhile contest 
prizes while only 42% were for attendance 
prizes. Demonstrations ranked first (91. 6%) as 
the most desirable program, 82% % placed visit- 
ing salons second, 70.8% ranked illustrated 
lectures as third on the list, 62.5% placed ordi- 
nary lectures as fourth in preference and 50 
favored holding special contests. About 42% 
wanted more purely social events. 


Following a 

















*... tf the intercepting plane has in it some small perforation 
ea opening into a dark chamber—not-dark by color, but by absence of 
light—you will see the rays enter through this hole and transmit to 
the plane beyond all the details of the object they proceed from, 







both as to color and form; only everything will be upside down.” 


Description of phenomenon of camera obscura by Leonardo da Vincs (1452-1519). 


Between Leonardo da Vinci's de- 


scription of the camera obscura and 
the practical application of its prin- 
ciples, there was a lapse of more than 


three hundred years. 


The greater part of another cen- 
tury was required to bring the tech- 


nique of still and motion picture 


Dealers: Write for advance information now. 


photography to its present stage of 
development. 

And yet at this moment in produc- 
tion at DeMornay-Budd are new and 
revolutionary photographic products 
which soon will make obsolete much 


of today’s equipment. 


DEMORNAY-BUDD, INC. 
475 GRAND CONCOURSE, NEW YORK, N. Y. 
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Carbonator and Bottler, 161 Spring St., | Tangefinder (Kalart-Meyer) cuts eX-| jargement from your negative $1.25; ' 
N._W., Atlanta, Georgia 4 bP +o — min, | 8x10, $2.10; 16x20, $4.00. From prints, : 
La gad tied’ ne camera she bn and rangefinder. verge a » ef I gg hy a ag 5 gy 8 : 
chec ’ t, . A 
pees : - held My Ay Ke your NYC 58. ee preg. P. O. Box 24, New York ¥, ¢ 
prova ———— rrr 
Photo equipment. “Cleveland's Cam- FILMS PHOTOS OIL TINTED from your : 
era Supermarket.” Rothart and Reit-| CAMERA FILM—l6mm., 100 | feet: negatives. 5x7, $1.00— 8x10, $1.35. j 
man, 1900 E. 9th St., Cleveland, Ohio. weston ‘3 ee: Weston 24 Pan $4.50: Prompt Minaakee, Tint- sng 622 E. Bur- : 
WANTED — 16mm. qualit aes Ww “34 ~“TROU VIC Troup E 
footun es. <\  me pos St. Shake dee, Peale abs Weston & Bin So. 19 in Bue coe 7D SER Te 8 ex- - 
rooklyn 13, N. ae gogo rn af cant delivery. posure - roll fim silevgloved and bod F 
FOR SALE Wear sain Se New Yor. Cregg. a er ee Bo : 
FILMS — CAMERAS — = 8-16MM SILENT SOUND FILMS. |~ COLOR PRINTS from Kodachrome ot ¢ 
have a complete selection ot Eastman | Big Discounts Sales; Reatete: Ex- | Ansco Color Transparencies at 24x34, ‘ 
and Ansco films, colored and black and | changes. Catalogue of 3000 films, etc. | 75; 4x5, $1.75; 8x10, $5.50; 5x7. 5 t 
white—movie still and film packs—| TWO, Three Cent Stamps. Reed, Sherman Color Laborat 11541 Bar- jn 
G E and = ur electric exposure meters Third _Ave.._ Brooklyn ¥ (9) 4 man St., Culver City, ia. f 
shi — EE, 35mm _ hand-film ler wit > 
Sol and Kalart Flash Gano aif tyne | 279° factory packaged stock, $2.19 pre- oi Grom your Sam, optically, print : 
a rome and Kodacolor all sizes— Mart, Bloomington. "iit, smaller negati From sam 3 
vere oe ether aichap compres nad tan NEW FILM pee -Halation revereiie sese: te 8, {eat jwieuaay expoeed. s 
jectors available. Write for price lists | &mm 25" Weston 12, $1.40: Weston 24, | Proj Specialties, ‘Box 372, ‘Elm r 
or order, all shipments made prepaid, | $1.75; Weston 100, $1.95. 16mm y} hurst, Ill. 
special attention to camera cluhe and eston 12, $1.95. Weston 100, $2.95 
Bours. Allan's, Box 2130, Cleveland, 100’ Weston 12, $2.95, Weston 


l6mm 
100, $4.95. Shione’ i pespaid if remittanee 





_- UNIVERSAL JUWEL i 
Tlolders Pack Adapter focussing 
tek sd Case less lens $150; 5x7 Home 
ceotrels Graflex with Tessar or Xenar 
inch lenses complete $300: same less 
. cuutne $55.00: 2%” Goose 

larger, t bi 
$300; 8x10 Wollensak wide pe ras 
Bar » Sater $55. 2%” 

—.' in Compur ( omy - 
Sneed Graphic) angle axi0. wide | 3 


in 


nts Frotar in barrel $35.00; 

luxe 35mm Loaders $8.90:  F2.5 one 

Cooke lens $125.00: 16” FS5.6 20” An- 

stigmat $125.00; 4%x6" Ernem. hay with 

Peete norte holders. etc., $150.00: 
rolle romium 

rollers $22.95: new } Hy, 


Meters — case $25.00; 6%" 
gors in Shutters $65.00: 
type VPerfex Cases $6.00: Ry 
Rangefinder Kodak 35's, $7.00". rs $ cr 
dak Fktar lenses in Compur new $30.00: 
ED al hi’ Wollensak with Studio Shutter 
Gundlach Portrait with 
Packosd , GF $114.50; Rolleidoscope, 
Voigtlander Stereoflektoscope and rm 
third dimension cameras: Telephoto 
lenses and long focus lenses 
yres_ of work; 4x5, 5x7 and 8x10 
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Chane kh 


z 
5 





f 


il! buy 
SMITH, 
Illinois 

EXAKTA “BY Came 


Latest, Like New, With “Schneider Fad 
Xenar And Meyer F5.5 


75 E. Adams St., 











nses ; nae 

Flash; Color Adapter; “Filters: - 
shade etc.; Best Offer. W. 

field, 740 High St. Bedford, Ohio, 
AVAILABLE NOW — Film, Flash 
Bulbs, Equipment, etc. t us know 
what you need. and 


Sheridan Radio 
Camera Company, 6810 Sherida 
Department rom Chicago 26, iilinoi 


lers write for 
A. & P. 







prices 07 “quantities. 
tors. Palati Thi: 


100’ 15) $2.50, Double 8mm. 
$1.25. Free +" hg Better rims. 
742 New Lots, Brooklyn 7, N. 


35MM. NEGATIVE Eastman x ‘Ansco 
25 feet, $1.10; feet, $2.00 
feet. $3.15; postpaid. Established 22 
Fy a Knight's ilm rvice, 1441 
aaer as Los Angeles 26, Calif. 
ar is = = le FILM— 


ise ing: Limit 5. 
MopriPRISES. 171 OT Eucli . Bridgeport 


CAMERAS—PHOTO SUPPLIES 


Vv DOLLAR! % Gross 8x10 
Matt Double Weight Enlarging Paper. 
Postpaid for only $4.50. Ralph Brad- 
ley, 823 Paxton St., Toledo 8, Ohio. 

FEOTO ENLARGER KIT. Free Cir- 
cular. 0. Box 148, Wall St. Station, 
New York's 


DEVELOPING—PRINTING—RE- 
TOUCHING—REPAIRING 
BEAUTIFUL oil hand-colored wat 
ments from your negatives; ° 

8x10, $2.10; 11x14, $3.00; 
coloring each extra person on photos. 
From photos 50c extra. Specify coloring 

















ons Elegant_genuine leather 

frames ve. 5x7. 30; 8x10, 
$5.50; also, leatherette, $1. 75 and $1.95, 
SPECIAL, 2%x3% nega- 


—— sg "Gx6 black-and-white enlarge- 
from 35mm. Kodachrome trans- 
concies—8 for $4.00. Remit in full No 

° 


INS ION 
NEGATIVE Rétouching. Short, easy, 


rofessional course trains you to earn 
bie sae at _ Fascinatin; 

let. School, 
5519 Sunset, Holly wood 4%, Calif. 


MOVIES—SLIDES—PHOTOS 


co SLID: Travel, Nature, etc. 
List = = 30c. Kelly Choda, Box 


WE NOW GIVE two Eodachrdme 
slides from our a for one slide from 
— Plan & Membership. 

‘an-American Color Slide Exchange, 212 
Pacific Avenue, Houston 6, Texas. __ 

BEAUTIFUL Kodachrome Slide and 
list, 25c. Art Slide Co., R-1, Canton, O. 

8MM. DESIRABLE, scarce and oth- 
ers. Howard Burkhart, 117 Roosevelt, 
Philadelphia 20, Pa. 


GORGEOUS GIRLS—Sparkling “‘Al- 
lure” and “Sarong girls,” two fasci- 
nating ‘films. Travel adventure, sports. 
Christmas subjects, many film bargains. 
Big 1945 catalog and film sample, dime. 

Audet, Box 6520-EG, Philadelphia 38,Pa. 

ATTENTION! Special offer for 8 and 
16mm. movie fans. Get the most out of 
your equipment for the least cost. Our 
complete film library is at your dis- 

posal. Send for free details stating 
or your equipment is 8 or 16mm. 
Variety ome Movie Plan. Palatine. 
Illinois. 
SOUTHWESTERN_SLIDES—Yosem- 

Grand Canyon, Zion, Boulder Dam, 

20 full frame mounted slides for 
.00. List and 5 samples 25c coin. 
Mounted slides made from ~~ pictures 
20c each, minimum order Single 
or double frame mounts S200 ¢ per hun 


























ite, 
etc. 
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for Se wrx on all above orders. 
. | dred. Ro Studio, Box 134, San 
hay send ( ae Specialists in minia- | Diego 5, Calle 
Photo Re 1949 Broadway, New FILMS bought, sold, exchanged. Free 
ork 23 Py. list. t. Marks 





“ARTISTS SERVICE—Conservative oil 





2% REFLEX OWNERS—You need 
FLEXHOOD — Simplifies focussing — 


de irom life or photographs ; 
miniatures r) ge Ae ~ 1h iemann, 
Artist, 2047 Bissell St. Chicago 14, Ill. 





Eliminates all glare—A real y. 
See your fr or write § 


Spencer 
pany, Box 52, Mount Vernon. N. Y. 
cents id. G d 
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Al RETOUCHING SERVICE. Geo. 
Pollak. 5222 Fountain, Hollywood 27, 


Sherwood Pictures, 789 

Ave.. Brooklyn 13, N. Y. 
SENSATIONAL full color movie sub- _ 

jects! 8 mm., 16mm, Big Catalog 

5 ial! Projection length sample scenes 
odachrome), “Waikiki Hula,” $1.00. 

Iriscope Kits, $5.00. 

Box 392-D, 





Specify width. 
World In a ond Productions, 








Elmira. 














EXCHANGE PRINTS — St IDES _ 


B&W, Kodachrome. Viewcard request 
brings Plan. PHOTOCRAFT, "Rellfinvwes 
1, California. 


“]TALIAN THEATER VETERANS— 
Original, all different, war photographs 
of your campaigns. Postcard size, for 
$3.00, 12 for $1.00. Description of pho- 

tos included. 20,000 prints sold. Hicks, 
ty 19 Schuyler, Springfield 9, Mass. 


“HOME MOVIES — machen, Sales; 
list free. Kodachrome Slides 

sample 35c; Victory Parades at Capitol 
—set of 4 Eisenhower $1. 50, set 4 Nim- 
itz $1.50 Gear Films, 3008—Sth St., 





TACATINES PER IODICALS 


MAGAZINES (back dated) — foreign, 
domestic arts. Books, booklets, sub- 
scriptions, pin-up, etc. Catalog 10c. 
(Refunded). Cicerone’s, 863 First Ave., 
New York 17, N. Y. 
————_BOOKS—EDUCATIONAL _ 

OIL COLORING PHOTOGRAPHS can 
be a fascinating hobby or profitable side- 
line for those with artistic talent. Learn 
at home. Easy simplified method. Send 
for free booklet. National Photo Color- 
ing School, 1315 Michigan, Dept. 2121 
Chicago 5, II, 


“100,000 POSTWAR Langs ABROAD” 
—South America. China. India, Burma, 
Japan, Russia, Malaya. How, when and 
where to apply. Postwar U. S. partici- 
pation in world reconstruction and trade 
demands thousands of American-trained 

mechanics, salesmen. technicians, en- 
gineers, foremen, laborers and business 
gereesentatives — every trade needed. 
Our 15.000-world copyrighted forecast— 
compiled from business, professional and 
4ae7 sources—lists over 200 big 
firms with foreign interests, gives 

job information, salary brackets, con- 
tract tips, application letters, passport 
information, climatic conditions, etc.— 
everything needed for your immediate 
application, $1.00. Return for refund in 


n 
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Si> l=! 

18 

a 
x 

o 





7 days if not satisfied. Pacific Indus- 
trial Research Bureau, 202-Y Studio 
Bidg., Portland 5, Oregon. 
ADULT DOORS —-Sange and catalogs, 
10c. Alstone, Box 





PHOTOS OF MODELS available for 
: semi- ~professional ho- 


professional fi 
togra: Sam details, ists 
for a maasas. Piotepublishers. wer 
L, Winnetka, Illinois. 





Mass. 





MUsiIc 
PIANISTS — Quickly improve oe 
nique, sightreading. accuracy. 
ing, playing through Mentai Muscular 
Coordination. Free Booklet. AD.- 
A ay STUDIOS, Dept. 176A, Covina, 
allt, 





3TAMPS AND FIRST DAY COVERS 

JOIN our First Day Cover Club. On 
many beautiful envelopes, and stamps. 
are! pest tegues, Walter Hoenes, Dept. 

‘ologne, N. J. 
TANEOUS 

YOU_CAN ENTERTAIN with Comic 
Trick Chalk Stunts. Catalog, 10c. Balda 
Chalk Talks, Oshkosh, Wisc. 

FILM _IS SCARCE—How would you 
like to o and work with ORIGINAI 
4x5 or 2%4x3% Recs Cut Film 
Neppsives.. of HOLLYWOOD'S FAMOUS 
COVER GIRLS in full figure artistic 
poses? Specify high 4 = key 
negative size, $2.00 each r $5.00 
in 4x5 size, % nad each or 4 FR $5.00 .00 - 

?%x3%. NO COPIES. Originals 
teed. HOL ywoon PHOTO SHOP. 
P. O. Box 2999, Hollywood 28, Calif. 











REPRODUCE any snapshot on hank- 
ies, slips, leather, stationery, etc. Out- 
fit No stamps or checks. Dissell 
ee 4667 Rockwood Road, Cleveland 5, 

io. 





_43 MIXED Indian , om $1.00—20 for- 











Cowboy Lemley, | 
ico. 


MINERALS, Coins, Stamps, Indian 
Relics, Pistols, on Glass. Catalogue 5c. 
as Cruces, New Mexi- 





CAMERA FANS—Shoot beautiful full- 
Ggure i, —~ with grtlesic iirgood Phot 
tn private studio. H 
— 1670 N. Western bos » Holl: 
Catt, Phone Hillside 0578. 
UNUSUAL KODACERONE aes 
SLIDES! List, 2 oqmnrice $1; = 
Transparency Co., Box then bse 
tonio 6, Texas. 


OPFOR TP MI TIES — FOREIGN 
COUNTRIES. Thousands of job oppor- 
tunities in many fields. Information ex- 
plainin La and how to apply. Lists 
ef hundreds of firms with foreign inter- 
ests, $1.00. Industrial Trade Surveys, 
Dept, 14, P. O. Box 4151, Los An 
24, Calif. 


8MM, 16MM Home Movies, Beaded 
Screens, Splicers, Photographic Instruc- 
tion Books, etc. Send for lists. Mid- 
west Cine Shop, Hannibal, Missouri. 

















“ART” MODELS’ DIRECTORY— 
fete. Fone (150 Hollywood Models. 
ple ~ to ‘‘Photogs. "(Stamped env. 
Sapa 2304 W. 7th, Los Angeles 5, 
ity ‘Pe 9511 Priv. Studios available. 
MERCURY — Highest prices. Free 
containers. fe MER- 


Write AMERICAN 
CURY, NORWOOD, MASS. 
INDIAN BEADWORK, relics, coins, 
minerene et 5 ow tgdien 
ign coins, ata- 
a Be, Sieterabon, Northbranch 4, Kan- 
sas. 
ALUED COLOR FILMS per- 
YOUR V — 








manently sealed in glass. ection 
moisture, dust, heat, scratches. 
finger prints. Cost nominal. Ask sam- 


les and prices, Nation-Wide Thermatic 
Ride Binding Service, 411-A Providence 


Building, Duluth, Minn. 





22 East 12th St. 
Cincinnati 10, Ohio 


2 YEARS MINICAM, $4 


MINICAM PHOTOGRAPHY 


Enter my 2 - year subscription 


(24 issues) for which | enclose $4 





Address 





City 








[] New 





Renewal 





OC) 

















Priced so all can enjoy the 
FUN OF ENLARGING 
Now, as in pre-war days, 
Federal sets the standard 
of value in 
enlargers. From 
lens to lamp 

house, the Federal 
is a quality enlarger 
embodying advanced 
mechanical and 
optical features, 
many unob- 
tainable in 
higher priced 
enlargers. The 
Federal is a marvel 
for ease of operation 

. +» produces magnificent 
prints with a minimum of 4 

experience. On display at camera stores NOW. 


“ENLARGING IS THRILLING”. 
—a delightful, down-to-earth book. 
Strips the mystery from enlarging. 
Entertains as it explains in simple 
easy-to-follow language. Illustrated 
by the author, don herold. Says 
Keppler, “It’s a Gem!” 

25¢ at Camera Stores Everywhere 

or Send Coin, Check, Money Order to 


FEDERAL MANUFACTURING & ENGINEERING CORP. 


205 STEUBEN STREET + BROOKLYN 5, N. Y. 
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He's got the Bug 
Sir: 

Back on my last furlough, when I was making 
the rounds of people I thought I might be see- 
ing for the last time, my aunt asked me what 
magazine I would like a subscription to. Being 
a ‘photo fiend” I said Minicam. The issues 
started coming through several months ago, 
Since then, aside from the letters from home, 
Minicam has been the highlight of mail call for 
me. Your color shots are especially interesting 
and make me want to work with color all the 
more when I get home. 


I didn’t bring a camera with me from the 
states but after being here a while I acquired a 
Zeiss-Ikonta, with a 4.5 lens. The Camera is 
pretty well beat up and a little dirty but the 
split 620 pictures it turns out are not bad at 
all. On the subject of film I'll say that it is 
pretty hard to come by over here. With a few 
boards and a couple of razor blades we solved 
that problem. We take some fine grain, cap- 
tured Aerial film, 180mm wide, and 5 meters 
long, feed it through our machine and the razor 
blades cut it into two (2) strips 60mm wide. 
These strips are then cut down and rolled on 
old reels with the old backing, to give 12 rolls 
of film 620 or 120 size. 


It would take a small book to write how we 
liberated sensitized paper, chemicals, a printer, 
and an enlarger but anyway we set-up a dark 
room. The photo bug bit almost every one in 
the company so that now even the First Ser- 
geant is dreaming of a darkroom when he gets 
back to the States. 


Ever since we hit Germany I’ve noticed the 
funny looking church steeples they have here. 
I was wondering what your church steeple 
photographer Dorothy Norman would do with 
them. 





Cri, Cuarues F. Strasse, 
Hq Co, CC “B,” 14th AD. 


After 5 Years 


Have just finished reading your mag, the 
first I have seen in five years, having been de- 
tained by the Japanese Imperial Government 
since the fall of Bataan. 


You and your staff are to be congratulated 
for making such a fine improvement in a good 
publication. It is possible that you and your 
subscribers have not noticed its improvement, 
but I doubt it. To me and to hundreds of 
GIs now returning you will have a job of bring- 
ing us up to date. _ So along that line, how 
about a series of articles by one of your favorites 
covering briefly the last five years of photog- 
raphy. I am sure I speak for a lot of GIs on 
this score. ‘ 

T-Scr. Joun C. HerreEt, 
211 Pomancler Rd., 


Mineola, N. Y. 





















GAUGETS, KERAS 
AND SHORT CUTS 


We pay from $2 to $7.50 for any Gadget, 
Kink, orShort Cut published in this column. 
Ideas on movies or stills are acceptable. 


Economical and Effective Titler 

ALPHABET NOODLES at ten cents a bag, 
can be used in making titles. 

You can sort out your A, B, C’s, etc., and 
place in small envelopes with the letter con- 
tained, marked outside. These letters can be 
pasted with a very slight amount of mucilage 
to your background, along the edge of a ruler, 
or can be arranged in patterns. 

An unique title can be made using animation. 
By exposing a few frames at a time and moving 
the letters a short distance between exposures 
into the pattern or word in which you want 





them to appear in the title, you can make it 
appear as if they had been poured from the 
bag and combined to form the title of your 
picture. 

As the cost is so small, you need not use the 
letters over again.—Ray W. Eckhardt. 


Thread Gently Sweet Afton 

TO PROLONG the life of delicate threaded 
parts (such as a lens) place the threaded parts 
together, gently, turn backwards slowly until 
you can hear or feel the mating parts drop into 
place. Turn the parts forward (still gently), 
until the threads are actually threading, then 
you can turn freely without fear of damage. 
This method is particularly helpful with lens 
threads which are cut in soft and easily dam- 
aged metal.—Charles Christen. 


A Drop At a Time 

SMALL QUANTITIES of fluid may be ob- 
tained from bottles with the use of cellophane 
straws.—Simply insert straw into fluid and 
place finger over top, then withdraw. The 
fluid may be released by gently lifting up the 
finger at the top of the straw. With a bit of 
practice, you will get so that you can re- 
lease a drop at a time. The straw can be dis- 
carded after use.—Dorothy R. Gray. 





and Instantaneous Permanent 
PLAYBACK UNIT. Lengthy Recordings; 
Clear, Powerful; Eliminates Titles. 
MILES REPRODUCER CO.mc. 812 BROADWAY.N.Y.3 mi 


FR ror 


34 x44 ry po 


COLOR PRINTS 
"2X" siitishii’. 2 for’ $1 


tS =. 
Rapid Service. 


Minimum Order 


Please include 2Se 
P. O. BOX 1682, LOS ANGELES 36, CALIF. 






































and handling. 





per order for postage / 














Every 16 and 8mm. Fan Wants 


CINE EXTENAR 


To Shoot the Complete Picture 





it’s the new ee ee fons 
to 


a om simply providing $27. 50 


identical ‘focus, and” definiti 
ntica locus and definition pius a 
WIDE ANGLE. Plus Tax 


See your dealer or write for particulars. 


CAMERA SPECIALTY CO. 50 West 29 st. 


* NEW YORK CITY 









GET YOUR OWN 
COLOR SLIDE LIBRARY: 


Full color Kodachrome scenes all around the world. 
More than 1,200 outstanding views. Every one 
beautiful. Surprise your friends. 


CATALOG 
Pick the ones you want. Write today for complete 
catalog, illustrated. Print name and address clearly. 


Send no money 1) erican Me 


BELL, CALIFORNIA Dept. M-1 































YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 EXP. ROLL ENLARGED, 35c 
16 EXP. SPLIT ENLARGED, 55c 


Prove it to yourself—send your next ‘roll to us. Fine 

ain developing, ‘‘electric-eye”’ precision. Modern 
Beauty prints 34x44”, deckled, with embossed 
margin and date. If less than 25 prints Free pis 
credit. Send money and roll or write for F 
Mailers. . 


‘Professional contact finishing. 8 Ex- 
posure roll developed and complete 
set of Super Professional prints. Print 
credit for poor exposures. 


U. S. PHOTO SERVICE 
Box 5710-A Dept. E Chicago 80 
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TAKE JT IN STEREO / 


witli 


STEREO- 


TACH 


The Army and Navy take pictures in three di- 
mensions—so can youl There's nothing so startling 
and beautiful in photography as a color trans- 
parency in Stereo. 

Outfit No. 101 (for lor black 

and white transparencies, used with $925" 


35 mm. cameras 


Outfit No. 100 (for Stereo prints, a 
used with both 35 mm. and other $ T 4 75 
size cameras) 


*Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


DEPT. A-21, COVINGTON, KY. 


NOW! 100 FEET 35mm. FILM 
Srcay PAN” ro a Pigpr ces oon a $90 





Packed by us in metal can on cam‘ra 
spool. Satisfaction guaranteed or money 
refunded, Prompt shipment. Postpaid 


PARKO COMPANY rn "texes 











(it You Want the Finest Finishing! 
8 Exp. Roll only 25+ 35MM FILM 
Cartridges Reloaded gunn te We 2 


Write for FREE Mall 36 Exp.. 
—iew exp ae) 25 


MANHATTAN PHOTO SERVICE 


hes West 27th Street, Dept. B-2, New York 1, N. ie, 














Here's the 
EYE-AID 
that will help you 


ind 





work 





Magni-Focuser enables you objects greatly 
sai with the clarity on comnbost of normal 
ese Allows free use of both hands. Ideal for exam- 
negatives and trans ncies, enlarging, color 
retouching, etc. Sold by dealers in photographic 
sepplies, and opticians. If your goatee ee supply 
you, ae us for literature. Edroy Products 
pany, 480 Lexington Avenue, ‘New Yice 17,N.Y. 


1 MAGNI-FOCUSER 


Binocular Eyé Loop 
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Drying Roll Film Tanks 


THE MOST - exasperating thing is to find 
that you have several rolls of film to develop 
and must wait for long periods of time for the 
reel to dry between rolls. 

I find that if one utilizes the heat given off 
by the safelight, the reels are easily and quickly 
dried. I try to shake off as much water as pos- 
sible, but avoid wiping (unless lintless cloths 
are available) then place the parts of the de- 
veloping reel on top of the safelight. 

The ideal system is to have two sets of reels, 
one of which can be used in developing a roll of 


film, while the other dries on top of the safe- 
light.—Malon H. Dickerson. 


if Film Holders Leak— 


THE BLACK velvet trap as used in a film 
pack, if removed and glued on the top edge 
of a worn plate holder, will increase its life 
by adding additional security against light leaks. 
—Paul Fredric Decker. 


Protect Enameled Trays 


TRAYS which have porcelain enamel are 
easily chipped when stacking one above the 
other. 

The use of old newspapers, as illustrated, 
will give adequate protection —H. Leeper. 





WE BUY --- usED 
CAMERAS & LENSES 


SXCHANCE 
1003 PENNSYLVANIA AVE. N.W.© WASHINGTON, D.C. 
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re 
4 “Bonus features 





Use the Solar baseboard and Interchangeable lens boards Swing from vertical to hori- 


stand for copying. A flat field widen the usefulness scope of zontal instantly. Project 
and perfect alignment assure a Solar—both as an enlarger direct to the wall for giant 
fine copy negatives. and as a camera. size murals. 





Remove the lamp house from With the Solar set up as a cam- For, lab. and scientific workers 
your Soler: attach the Solar era you can use the lamp house the Solar may be coupled to a 
Camera Back and you have a as a light source—for still life microscope for delving into a 
versatile type of camera. and record photographs. new and interesting world. 


Solar features dustless negative carriers; counter balanced suspension; actinic red baseboard; extra 
long bellows. Solar is the choice of the man whose prints must be good. 
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Black Borders on Prints An Extra Photofiood Reflector 


THERE ARE occasions when it is desirable WHEN in need of an extra light for that 
to add a black border to a print in order to indoor scene, here’s a little trick that might 
farther the composition by keeping the eye on help: 
the center of interest. This can be done in the Secure an =o one gallon size anti-freeze 
following way: Take the cardboard such as is 
enclosed with vhotographic paper and film. 

If you desire a border of say one-sixteenth Mark bd, Gia, hele 
inch, very carefully rule off one-sixteenth inch \ 

from all sides of the cardboard. With a paper 

cutter, or straight edge and razor blade, wager otis 

off this amount. Then take a fine piece o Kuae 4 of Sa, ; 
sandpaper and lightly smooth the edges to re- pomceleet 2 eo on yt gd 
move all fuzz and burrs. This done, paint both ul] 





ti Jor serie 
sides a matt black. After the cardboard is thor- 
oughly dried, you are ready to border any pic- o) 
ture of that size. All that remains to do is to 7 Ie 
place the template over the exposed paper on thhesaesr Ses 
the enlarging easel, examining it under the 
safelight to determine that all edges of the | | 
paper protrude an equal distance from the \\ ' | 
sides of the template. That done, remove the \ 
negative from the enlarger, place a weight on 
the template so as to bring it in close contact 
with the paper; switch on the enlarger light, 
and give sufficient exposure to produce a rich 


black border. 


Templates of the popular sizes 5x7, 8x10, 
11x14, and 16x20 can be made and used over _ 
and over. A couple of homemade “bean bags” Ta 
can be utilized as paper weights.—J. Hollahan. fd / - a 
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THE NEW "POSTWAR" NOVEX IS HERE 
YOUR DEALER CAN DELIVER NOW! 
A COMBINATION 


PROJECTOR 
and VIEWER 


FOR ALL 2”x2” SLIDES 








BELOW AS 
A VIEWER 





IMMEDIATE with a NOVEX 


DELIVERY yOU CAN VIEW OR 
No need to wait any longer. The new PROJECT ON THE 


NOVEX is here. No more priorities—no 


red tape. Your dealer has a VEX in SAME MACHINE 


stock or can get immediate delivery on 
one for you. 


THE NEW "DUAL PURPOSE" UNIT THAT 
SLIDE FANS HAVE BEEN WAITING FOR 


Scientific design in the NOVEX brings out the full color beauty of your Kodachromes 
—and all the rich detail and tone scale of your black and white slides. You get PRICE COMPLETE 
large or small image at wili—on fhe 7 x 7 inch built-in viewing screen for nal 


viewing—or direct to wall or screen for up-to-life-size showings. Patented reflex opti- “S36 85 


cal system with large aperture projection lens provides remarkable brilliance of 
image. Your dealer will be glad to demonstrate a NOVEX for you. satis $4.50 


Cc 
AT YOUR DEALERS.- IF YOUR DEALER CANNOT SUPPLY, WRITE US DIRECT. Extra............. 


NOVEX DIV. Pruitt ee Machines, Corp. 
425 No. LaSalle St. Chicago, Illinois 
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Partial List 
of Over 1900 
Units 


PRACTICAL 
w-to-Do-It 
nstruction 
——_ aa oa 
vertising 
Pho iography 
Art in 
Photography 
Bromide 
Printing and 
En nlergene 


Careers in 
Photography 
itor - 


Free-Lancing 
New: 


Prin 

Retouching 

Ss e 
Photography 


QUANTITY 


"THESE 10 magnificent volumes comprise the 





LIMITED! ACT 





YOUR CHANCE OF A LIFETIME TO OWN THE WORLD'S MOST COMPLETE, UP-TO-DATE 


NCYCLOPEDIA * PHOTOGRAPHY 


Covers EVERYTHING Amateurs and Professionals 
Want to Know About Every Branch of 


2,600,000 Words! 


most comprehensive, most up-to-date, most 
valuable How-to-Do-It Reference Encyclopedia 
and Self-Instruction Course in Photography ever 
produced! We have only a limited edition of this 
Encyclopedia, using our last remaining supply of 
the very finest beautiful white coated paper—- 
paper which has not been made during the war- 
time years and hard to obtain at any price. 
That’s why you must act quickly to take advan- 
tage of this opportunity. 


250 Experts — Greatest Staff of 
Authorities Ever Assembled! 


Think of having at your instant command the help 
and advice of over 250 leading authorities such as 
Willard D, Morgan, John F. O'Reilly, Walt Disney, 
Paul Outerbridge, Margaret Bourke-White, Ansel 
Adams, H. R. Rockwell, Jr., Gregg Toland, Julien 


Bryan, Torkel Korling, Dmitri Kessel; scores of 
technicians and researchers from Eastman Kodak, 
Ansco, National Broadcasting, Leitz, Bell and 


Howell, Zeiss, Bausch and Lomb, General Electric! 
Here is a veritable Who’s Who of the photographic 
world! They have made every article easy to under- 
stand and they represent the last word in authority. 


Whether photography is your 


last long. Act at once genuine Emera 
ornamen 


NOTIFY m ready to ship and I will > ge a 4 
ENJOY A WEEK'S $1 deposit. On receipt of it ship me the complete set prepaid 
week's free ime, I wih either yovarn 
os . set and you will return $1; or I will keep the set, will 
then remi au ae. 30 ume, each month the low — only 
$3.7 75, pius a few a $1 deposit will payment 
required on last ieee to $2.75. Brea order Price $35.¢ 60.) 
ro tie fish, Se SR yas 
a . we wil 
10% toons volumes for PORTED occ crc crovencesccceccreccencesesesseeseseseeeresesees 
a week's joymen' If this re- 
markable Blopedia da not 
live ec we make, 
if for are not de- 
lighted, just return it and owe Address S000 60200 abe 860.008 0400500: 0c 5 6e 6S REED aS e eceaseees ° 
— ae A ts decide that 
part with, simply remit the amas = city and ied 
= low in easy. insta n ° . S Perr wrt eet ee ee e 


= shown at right. 
trial coupon today. 


sami Educational Alliance, Inc. 
37 W. 47th St., New York 19, N. Y. 


AT ONCE! 





10 Giant Volumes | Over 250 corr ore 
Over 4000 Big 7x10” Pages! 


38-Page Master Index Lists Over 9,000 Items! 





""""""MAIL THIS FREE-TRIAL COUPON NOW!=ss==#= 


NATIONAL EDUCATIONAL ALLIANCE, Inc., Dept. 1281 
37 West 47th Street, New York 19, N. Y. 


res for enj 
“a” ENCYCLOPEDIA. OF PHOTOGRAPHY, in De 
mtation in real 23- KARAT GOLD. 
e wi 


(FILL IN P. O. DIST. No, ONLY IF YOU KNOW IT) 
SAVE SHIPPING CHARGES ON 27 LB. SHIPMENT 
by enclosing $1 et ee Oe ene. Same return 
































Picture-Making! . 





Units of 

Instruction! Over 8,480 

Pictures—Hundreds in Full-Tone 
Photogtavure and Full Color 

Over 1,000 Drawings & Diagrams 

Over 7,000 150-Screen Half-Tones 


A to Z Arrangement for Quick 
Reference 


This ENCYCLOPEDIA OF PHOTOGRAPHY is 
complete in every sense of the word. Over 1900 units 
of instruction cover the use of EVERY kind of cam- 
era, accessory and equipment! Still and Action Pic- 
tures, Black and White and Color Work, Silent and 
Sound Movies! The latest and best methods of light- 
ing, exposure, development, printing, enlarging, 
finishing! Every division of photography such as 
Portraiture, Candid Camera and Theaire Work, Press 
Pictures, Advertising, Nature and Wild Life Micro- 
filming, Wirephotos, Police and ar Zpotcereane. 
Photo Cartoons, etc. rom “A” yo 
taught by the highest ranking expert in each ‘held! 


Most Lavishly Illustrated Work ; 
of Its Kind 


Over 8,400 pictures! 472 FULL-TONE, photogray- 
ure and FULL COLOR photography! Nearly 1, 
graphic, instructive line drawings! Over 7,000 deli- 
cately etched 150-screen black and white half-tones! 
Costliest printing obtainable has retained every fine 
detail of the originals. Quality paper that has been 
unobtainable for a long time. Bound in beautiful 
Emerald Green Morocco-Grained Buckram to with- 
stand the hardest kind of use! All ornamentation 
is in genuine 23-KARAT Gold that remains bril- - 
liant throughout the years! A DeLuxe Library in 
every respect. 





week's free joyment, a set of the ten 


me, for a 
Luxe Binding of 
title 









refund privilege. 
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And we 
° ort ends. 
im “at these low’ brite: 
36 exp. rol 35mm, 50c; 3 for $1.25 
exp. roll 35mm, 35c; 3 for $1.00 


18 
If you prefe: bi $ 
25 #.—$1.80; 50 #.—$2.75; 100 #.-$5 00l 
cartr’ War, 


We sent our to 

We bay. 5, plus shipping. charges, “for ‘extra. Sepey 

you send us, the better we can serve send 
cartridges TODAY! - us 


empty 
FS" FILM DEVELOPED & ENLARGED 60: 


cated, $x Z"eniargemerts on Deckien bar 


Vv 
Aaa Re Md 
tam, etc.. 25c; reprints, 3x4, each 3c. 24-hour service. 


No delay. on . 
wie tor rade Mailers, details. 


We have stnsitized paper—plenty of it! We can 
give you ANY quantity of reprints from your neg- 
ative or snapshots in ANY size. Following low 
prices: 127, 828, Split 127 and 35mm, enlarged to 
3x4, 3c each; 120, 616, 116, 620 or smaller printed 
Same size as negative, 1c each. No limit to size 

der accepted. If you do not have negatives, send 
prints and include 25¢ extra for making each new 
negative. EXTRA! Kodak roll developed and 16 
deckled-edge guaranteed prints, 25¢! Prompt 
service. 


AMERICAN STUDIOS 
Dept. 286, La Crosse, Wisc. 














preferred 


for their 
unfailing 
performance 







by professionals 








can (one of the round type preferred). Cut a 
hole in the top (see illustration). Make three 
cuts on the side and flare out the edges. Insert 
a standard light socket, screw in a photoflood 
and there you are. ‘ 

If a more permanent and handy gadget is 
wanted, a few simple pieces added will answer 
this. 

Screw a %” piece of pipe 6” long into the 
socket. Bend a metal clamp around this. At- 
tach a piece of strap iron between this clamp 
and a large size paper clip (the kind known as 
a “Ball Clip”). 

The light can be snapped on a bird cage 
stand, chair back, mike stand, etc., to get the 






7 clam 





Deru. of Hove. 
cC“mp m4 


height, and it can be set at any angle by ad- 
justing the wing nut connection at the clamp 
position —Louis H. Borchert. 


Emergency Film Cement 


CLEAR nail polish undercoat can be used in 
an emergency as a cement for splicing movie 
film.—Paul Frederic Decker. 





Let us make yours 
“Ve Pictures of the Century 
35 MM. Film Developed S| 
36—3Vs x 4¥2 Enlargements 


We 18 GOc - 16 Exp. Split 50c + 36 Exp. Releads 
A wee 3% x 4% Oversize Reprints 4c each 
Bilis Rice, grain microdol developing. [ecmc 
Giving rome pot gatmenee quality work and service. 


Ahr Beautiful tact fini 8 exp. rolls ex- 

£9-n developed and complete set deckled- 
i rofessional 

Shop ments i 


Service 
Century Photo Service, La Crosse, Wis. 








A Flash Synchroniser 


THE FOLLOWING sketch of this synchro- 
niser will indicate how little work need be 
spent on its construction. 


CIRCUIT DETAILS . 
BULB 





SHUTTER 


SYNCHRONI SE 
BATTERY 








All 











The synchroniser is a hinged arrangement ; 
consisting of two leaves of hardwood, hinged 
at one end and carrying the cable release at 
the other. In the center of the leaves, electrical 
contacts are placed and connected to the cir- 
cuit of the flash bulb outfit. In operation, the 
leaves are squeezed together, the cable button 
is depressed, opening the shutter which has 
been set on “bulb.” As the leaves move closer 
together, the electrical contacts close, firing the 
bulb. The exposures, which can be made in 
this manner, depend on the size bulb, but the 





average will be about 1/50th to 1/75th of a 
second. 
The leaves of the synchroniser (A) may be 


made from brass, steel, or hardwood; prefer- 
ably the latter. If metal is used the fixed con- 
tact must be insulated from the supporting leaf. 
These are made approximately 4%” long, 2” 
wide and approximately 4%” thick. 

In making the synchroniser, rivet a small 
brass hinge (B) about %” long between the 
strips when they are placed end to end, leaving 
a gap of about 3/16” between them. This forms 
the hinged joint. At the other end of one of 
the leaves a hole is drilled sufficiently large to 
hold the metal collar of the cable release (C), 
and if necessary, counter-sunk to make a snug 
fit. 

Midway along the leaf a hole is drilled and 
the metal tapped to take the adjustable con- 
tact with its locking nut (D). If the leaf is of 
wood, the hole may be drilled and the adjust- 
able contact fixed by two nuts. 

Directly opposite this contact on the other 
leaf another hole is bored; if in metal, suffi- 
ciently large enough to take the fixed contact 
(E) enclosed in an insulating tube. Insulating 
washers should also be used at head and nut. 
The head of this bolt should be filed flat to 
provide a good contact. The adjustable con- 
tact is then adjusted so that it touches the flat 
head of the insulated bolt immediately the 
shutter opens. All that remains is to connect 
the synchroniser in to the circuit of the flash 
bulb in the place of the usual switch. 

In operating the synchroniser, the shutter is 








Cnegas 


Hor Christmas 








Although we cannot promise Christmas delivery 
of all Omega Enlargers now on order, many WILL 
be available to those who ordered Omegas early. 

BUT—this we can promise! Every amateur or 
professional who can get an Omega will be 
pleased with it. 

AND—your dealer will be glad to take your 
reservation. An Omega is worth waiting for— 
it is the last word in enlargers. 


Dept. G, 37-06 36th St., Long Island City 1, N. ¥. 
West Coast Distributors: Western Movie Supply 
Company, San Francisco 8, Hollywood 38. 


S OF FINE AMERICAN 





SIMMON BROTHERS inc. 














M8 [> + 92+ 100,24 00 
POS TPAtIOD 
CARTRIDGES RELOADED 3 for *1? cixmocs 


ELKAY BLOWER 
Double unit model for @ ag O& 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 
Single Unit Model, $9.95 
ELKAY PHOTO PRODUCTS, INC. 
287 Washington Street, Newark 2, New Jersey 














a TS ES 
"Streamlined “Optics” 


TURNER-REICH—GUNDLACH—RADAR 
KORONA WIDE-ANGLE BINOCULAR 


since 1884 in quality optics. On your photo- 

graphic lens, view camera, binocular, tripod, studio 

cond, multiple or reducing back, these names mean 
quality. 


“Ask your dealer—he knows quality. 


GUNDLACH ‘arises Sor 


Se es 











es BUY MORE WAR BONDS come 





THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


LL ceric: * SOMM FILMS 
14. ccrice: * ROLL FILMS 


Studio Enlargements in Folders and Mats 
SALON EXHIBITION ENLARGEMENTS 
AMATEUR FOTO GRAPHIC SERVICES, Inc. 





126 W. 46th St., N. Y. 19, Dept. M, LO, 5-5483 









THE ONLY WAY TO MOUNT 
PHOTOGRAPHS PROPERLY! 
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first set for “bulb,” and the synchroniser con- 
nected to the flash bulb via the batteries. When 
the hinge is squeezed, the plunger of the cable 
release is depressed until the shutter opens. 
Then the two contacts should close and fire 
the bulb. The hinge should be released imme- 
diately this has occurred. By careful adjust- 
ment the Y-second and %-second shutter 
speeds may also be used; however, the speed 
of the exposure will be the time required for 
the flash to occur. 

Should the spring of the cable release be 
rather weak, the synchroniser may be modified 
by inserting an auxiliary spring between the 
two leaves. 

This synchroniser should be a boon to own- 
ers of stand cameras, as well as the miniature, 
as it overcomes the necessity to do the OPEN- 
FIRE-SHUT routine that is usual in the absence 
of a speed gun.—from Australiasian Photo- 
Review. 





Rusty Tins 

IF THE BACKS of ferrotype tins become 
rusted, they may be painted with waterproof 
paint or lacquer.—Jack Fatora. 


Home Made Spotlight 

WITH two simple items, an inexpensive and 
effective spotlight can be made for background 
and high lighting. All that is needed is a large 
number four juice can and a 150 watt pro- 
jector spot bulb. Remove both ends, and the 
rim from one end and make notches around 





the can one inch deep and about an inch apart. 
Bend these strips to secure the can tightly to 
the bulb. The can’s shiny inside increases the 
light output and also concentrates the field.— 
L. S. Immer, Sp (P) 3/c. 











Old Film Replaces Collar Tabs 


SOONER OR LATER, the celluloid collar 
tabs, that are fitted into the collar points of 
some shirts become lost. An excellent replace- 
ment substitute can be fashioned by cutting 
new tabs from a worthless cut sheet negative. 

It is best to use film that has already been 
processed in the regular manner, as the anti- 


halation backing on raw film may stain the 
shirt if the tabs are accidently left in during 
laundering. To avoid chemical stains, pro- 
cessed films should have been thoroughly fixed 
and washed. 


If regularly processed film goes through the 
laundry, there will be no permanent stain from 
the gelatin or the silver. However, if desired, 
the film can be soaked in warm water until 
the silver and gelatin can be removed by rub- 
bing with the fingers; the clear film base then 
being used. The writer uses the processed nega- 
tive as is because it is slightly firmer due to the 
gelatin and silver remaining to strengthen the 
film base.—Herman Klein. 


Large Trays 


Many times the amateur would like to try 
an 11xl4 enlargement but the cost of large 
trays is almost prohibitive for an occasional 
blow-up. 

Now here is a dandy substitute; go to a res- 
taurant or a restaurant supply house etc., and 
get two or three plastic, fiber, or bakelite 
serving trays. A restaurant owner gave me 
mine. They have proven impervious to chemi- 
cals and are very light. 

The emptying out problem can be accom- 
plished by siphoning with a small hose, or by 
drilling a small hole in one end and fitting a 
small cork in same, flush with the bottom. 

Attention Army Personnel: I have seen hun- 
dreds of these plastic trays in mess halls, and 
Post Exchanges.—T7/Sgt. Edward J]. Lilly. 


NOT DOLLAR 
DEVELOPING 


Your tives deserve cunitty Soveleut 
We give individual attention to each , ao 
mass production! 35mm films gral 
prevent scratches—enl. to Siaxd bas Beauti 1, ome rinks 
1 in Single wt. glossy paper. 
1.25. Double wt. Portrait paper, $1.75. bee 
exp. roll, BS 1-day service. Reloading: 36 
exp., 60c; 18° exp., 40c. FREE mailing bags. 
EIGHT EXPOSURE FILMS FOR SNAPSHOTS 
NOW AVAILABLE. 


MINICAM PHOTO LABS, Dept. 4, La Crosse, Wis. 
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Y ELECTRIC DRYER, 14x20 Chromium 
Top, Thermostatically Controlled Cc 
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All_ metal, 6” heavy gauge steel 

$1.95. SPECIAL 

2x2 CASTLE B&W SLIDES 

of WORLD WAR 

Set of 48 $4.50 f 96 
FREE—1 Da-Brite Viewer, value $1 %s with each 

set of slides. 
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Sunray #206 Lamp, diff. screen, 
Clamp Reflector, eo et and cord 


620 or 120.. . 
SHIPPED PREPAID—NO C, 0, D. 


PEERLES 
CAMERA STORES 


138 EAST 44th STREET NEW YORK 
Phone MUrray Hill 5-8717 
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EDITION 


DRAMATIZE YOUR TREASURED SNAPSHOTS 


The smoothly woven binding, gayly colored, lends a country 
air toa ticated album f's a fine gilt for a friend oF 
yourself. Black or cream paper mounts, plastic binding rings. 


At stores, Sx?” size, $1.75; 10”, $2.50; 11x14”, $3.50. 
Write lor Free Catalog of Am@les tor’ Slides,’ Reels, ote. 


AMBERG FILE & INDEX CO. (Sar peers act 


Kankakee, Illinois 











SPEEDIEST Color Print Service Yet! Brilliant, sharp, 
3x4% prints from any 35 mm color transparency $1.00 ea. 
MM superbly enlarged to 34x4% 

on doubleweight velvet paper: 


36 exp. $1.56, 18 exp. $1.05. Glossy: 36 

exp. $1.31, 18 exp. $.90. Your cartridge 

reloaded: 36 exp. $.45, 18 exp. $.30. 
Mailer, price list, and valuable “DOs and DON’Ts” FREE 


SPIRATONE FINE GRAIN LABS., Dept. M 
49 West 27th St., New York 1, WN. Y., Tol: MU-4-1329 


FILMDEX 


PROJECTOR 
STRIPS & 
PANELS 


For 35 mm or 
Bantam 


Ask ee dealer for Filmdex two 
filing plans or write for circular. 


FILMDEX, Brookfield, Conn. 


W. N. deSherbinin, Copyright 1944, Pat. Pen. 


rolls fine grain developed and 
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Daylight Developing Tank for Movie Film 

A COMPACT, daylight developing unit for 
processing 16 mm. or 35 mm. film, for negative 
or reversal process, has been released by the 
Morse Instrument Co., Hudson, Ohio. 

Made of acid-proof black molded plastic, 
with metal parts of stainless steel, the new unit 





will process up to 100 feet of 16 mm., 35 mm. 
or Double 8 mm. film. 

All operations can be performed in full 
daylight after loading and latching the cover. 
Secondary exposure is made through a glass 
viewing window in front of the tank. Agitation 
is automatically supplied by movement of film 
through solution. 

Over 6,000 Morse G-3 Daylight Tanks were 
supplied the Army Air Forces but this is the 
initial offering of the new tank for civilian 





use. An illustrated folder is available from 
Morse Instrument Company. 


Kedacolor and Minicolor Print Prices Reduced 
REDUCTIONS up to twenty-five percent, 
in the price of Minicolor and Kodacolor prints 
—the full-color reproductions which can be 
made from home snapshots taken on Kodak 
color films—have been announced by the East- 
man Kodak Company. Cropping is available 
through the special Minicolor print services. 























35 mm. Camera 

THE Vokar Corporation, Dexter, Michigan, 
has now reconverted to manufacturing photo- 
graphic equipment. 

The new Vokar I, 35 mm. camera, sells for 
less than $100.00. The following are some of 
its featares: Coated f2.8 anastigmat lens, 
fully corrected for color, combination range 
and view finder coupled to lens, automatic 


r 
' 





shutter cock to eliminate double exposures, 
shutter speed range from 1/300 to 1 second, 
time and bulb. 


Fotoshop Bulletin 


FEATURING a wide variety of picture- 
making aids, darkroom equipment and photo- 
graphic gadgets, the first postwar edition of 
the Fotoshop Bulletin is now off the press. 

Free copies can be obtained by writing to 
Fotoshop, Inc., 18 East 42nd Street, New York 
17, MH. X. 


New Edwal Acid Shortstop in Dry Form 


NOW OFFERED as a handy powder to be 
dissolved in water as needed, Edwal Shortstop 
(Anhydrous) makes 5 quarts of stop bath and 
lists at 35c. Special instructions are included 
for the use of this product with fine grain film 
developers. 


Edwal-111 Developer in Powder Form 


STILL AVAILABLE as a_- concentrated 
liquid in pints at 85c and quarts at $1.35, this 
well-known glycin-chlorhydroquinone print de- 
veloper is now also offered in powder form at 
45c. 

Edwal-111 may also be used as a film de- 
veloper where fine grain is not required. 


New Flash Synchronizer 


PEAK Photo Products announce their new 
Peak Flash synchronizer. Available at the pres- 
ent time at many camera stores, is Model “CR” 
for use with Supermatic, Kodamatic, Compur, 
and similar type shutters. Models to fit prac- 
tically all types of cameras will eventually be 
available. For further information write to: 
Peak Photo Products, 305 East 45th Street, 
Dept. M, New York 17, N. Y. . 





3D MM FILM cs 


DEVELCPED, VAPORATED 
AND ENLARGED 


FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $100 


cessed & enlarged to 3x4 inches 

8 exposure rolls enlarged to 
approximately twice negative 25¢ 
size for only. . . 

Ask for Free Booklet Magazine, ‘‘Pictures”’ 
AYOTTY 7 

MIN data va rr¥®) aS 
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PLEASURE AND 
PROFIT IN 


photogrd 


IMPROVE YOUR 
SKILL — STUDY 
Ay HOME 


Whether you wish 
to make a career 
of photography or 
want to gain ad- 
ditional skill as an amateur, the American 
School of Photography offers practical basic 
training, which requires only spare time 
study. 
With proper aptitude and application, this Course 
ot provide you with a fundamental 
which may open the door to valuable professional ex- 

perience...or add fascination and zest to your hobby. 
OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Mod- 
= rn through in pare yd = home. 

sais photoureeyie Fem es are taught inspiring 
“‘learn-by-do'ng”’ ad Step-by-step, under the 
supervision of a qualified instructor. 
GET FREE BOOKLET! Send cou- 
pon today i. a et Ae 
tuniti 
full wk hn er a 
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1315 S. Michigan Ave., 
Chicago 5, Illinois 
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S. Michigan . Dept. “tag ved 5, Il. 
Seaas ‘ond me nia pee aboeae your free booklet, 
portunities in Modern Photography,”’ and full particutars. 
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Grash-makets art 


DELTA BSzaskes 


© Whatever your need in brushes — 
spotting, retouching, miniature, bromoil or 
dusting — the DELTA trade mark is your 
assurance of quality that endures! All 
good photographic shops feature DELTA 
brushes. i 








DELTA BRUSH MFG. CORP. 
119-121 BLEEKER ST., NEW YORK 12, N. Y. 











3SMM PEVELOPED 
and ENLARG 

FILMS Send your 36 nerponure 
professiona Pg grain.  sevanenine 1 rated 
Seratoning, t with each exposure <aloowes Pa sannaeet 
We do not use automatic or mass production machinery but 
oP gape is given individual attention. 18 exposure 
ro Ic 
Full size 4x6 enlargements from 8 ex) wre roll...... 35c 
NOTICE—We have a fresh supply of film on hand for your 
35 MM camera at no increase in price 

Eight exposure films for snapshots now available. 


UNIVERSAL PHOTO SERVICE, Box 612B, La Crosse, Wis. 











25 Feet $1.25; 100 Feet $4.00 
GUARANTEED 35MM. RELOADS (36 exp.) 


@ EASTMAN @ AGFA @ DUPONT 

@ SUPER XX @ SUPREME ° SUPERIOR 
@ PLUS X @ FINOPAN @ Type 

@ PanatomicX @ ULTRA SPEED 1,2, 3 


YOUR CHOICE — 49c EACH 


Univex or Memo Reloads, 59c each! 
Note: Empty bate ae required Sen oeeent Or, include 


10c deposit for 
Mail Orders foamelly Filled Postpaid or C. 0. D. 


Miniature Film Supply Co., Dept. S. 723 Seventh Ave., N.Y.C. 





35MM BULK FILM!! 
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News Digest Movies 
PICTORIAL FILMS, Inc., have undertaken 
the release of a News Digest series. 

This series, produced by the Newsreel Dis- 
tributors and Telenews Theatres, comprised of 
l-reel, 16mm., sound only, black-and-white 
films, with an approximate running time of 
10 minutes, is distributed exclusively by Pic- 
torial Films in their Pictoreel line. 

Even though these films are primarily of a 
topical nature, they are not “newsreels” in the 
accepted sense, but rather a type of discussion 
forum on subjects of lasting interest, presented 
by wellknown commentators and personalities 
of nation-wide significance. 

The first three are now available through 
local Pictoreel distributors. Further informa- 
tion may be obtained from Pictorial Films, Inc., 


R.K.O. Building, Radio City 20, New York. 


Adjustable Roll Film Tank 

THE new Hollywood Adjustable Roll Film 
Developing Tank which takes all popular sizes 
of roll films from 35 mm. to No. 116 inclusive, 
is manufactured by Craftsmen’s Guild, 6916 
Romaine St., Hollywood 38, California. 

Consisting of five parts—tank, lid, agitating 
rod and film spool in two halves—the tank is 
made of acid resisting plastic which is ex- 
tremely sturdy. The tank can be loaded from 
either the outside or center of the spool. 


Kodachrome Series 

AN entirely new series of full color trans- 
Parencies is now added to the list of over 
30,000 scenic points of interest throughout the 
United States, Canada, Alaska and European 
countries according to American Masterpieces, 
Bell, California. 

Divided into related sets of six slides each, 
the new Kodachrome transparencies include 
nine sets on Mexico, one set on New York City, 
three on Navy fighting ships, and four on 
Rocky Mountain National Park. Complete 
catalogs are available, listing sets and indi- 
vidual prints from this extensive library of 
natural color slides. 


Westinghouse Booklet on Photographic and 

Projection Lamps 

A COMPLETE line of photographic and 
projection lamps is described in a new 20-page 
booklet announced by the Westinghouse Elec- 
tric Corporation. 

Copies of the 20-page booklet (A-4754) may 
be secured from the Lamp Division, Westing- 
house Electric Corporation, Bloomfield, N. J. 


Lens Catalog 

A REVISED CATALOG of their lenses and 
prisms is now available without charge from 
the Edmund Salvage Company, Box 100, 
Audubon, New Jersey. 

















General Electric improved Exposure Meter. 
AN IMPROVED, splashproof, exposure meter, 
identified as Type DW-58, adapted for the 
correct exposure readings for the camera, in 
the darkroom, and for balancing light in the 
studio, has been announced by the General 
Electric’s Meter and Instrument Division, West 
Lynn, Massachusetts. By utilizing a new, com- 
pact, internal-pivot element, the weight of the 
new meter is reduced approximately 22 per 
cent with a gain in over-all sturdiness. This 
element was first developed for electric instru- 
ments for use on waterproof walkie-talkie 
radios and military aircraft. 

Although slightly more streamlined, the 
meter in external appearance looks about the 
same as the prewar model. However, the case 
has been completely redesigned, rendering the 
meter dust and moistureproof and having the 
zero set on the front. The directional hood has 
also been redesigned and is now finished with 
a special nonreflecting surface on the inside for 
greater accuracy in measurement. Military re- 
quirements for high-shock instruments are in- 
corporated in this design. 


Desk Viewer for Transparencies Up To 
3%4"x4V4"” 
THE NEW Copeland Super-Viewer magni- 
fies with clarity 2”x2” and the larger 314"x414” 
lantern slides. Transparencies in other sizes 


can be viewed by masking and mounting be- 
tween cover glasses of the above sizes. The 
instrument is manufactured by Barnett Optical 
Laboratories, Chicago 26, Illinois. 





Flat Batteries Available for Flash Outfits 
THE KALART Co., Inc., Stamford, Con- 
necticut, has received a small stock of Bright 
Star 03-17 4.5v batteries, and indications are 
that they will be readily available through 
dealers, shortly. This means that camera fans 
who have “shelved” their Kalart “Standard” 
and “Junior” Speed Flash outfits for the dura- 
tion can once again enjoy their equipment. 
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Professional Roto Print Dryer 

24” x 28” Chromium Drying Surface 

Here is the ROTO DRYER that is really 
built to turn out prints in a hurry for pro- 
fessionals and amateurs. Prints dry in 
4 to 8 minutes and cannot burn or scorch. 
Easy to use. Heating elements guaran- 
teed for 5 years. Dries 16—5” x 7” 
matte or glossy prints at a time. 


smorssions" = sown QZSO 
PROFESSIONAL” as shown PLUS TAX 


“STANDARD” 
Roto Print Dryer 
12”x28” Chro- 


mium Drying Sur- 
face. Built on the 
same principle as 
the "Profession- 
al,"" only smaller. 

m= Drying surface 
ei aha a = take 3—8” x 
“ prints. 


“stanoano"y 4 50 
as shown PLUS TAX 5 YR. GUARANTEE 


LOTT 


DARK ROOM 
HEATER 


At last! . . . the 
perfect dark room 
heater. No glow 

. no fumes... 
perfect safety .. 
portable. 

Uses 950 watts on 
110 voltes AC or 
DC. Size 16” x 11” 
x 5”. Gives off 
3250 B.T.U. 











12%... 


5 year guarantee 





LOTT MFG. CO. 


Jamestown, N.Y 


fo Aine rug 




















Bass proclaims "'l need your stuff; 
| really never get enough 

Of used equipment in my shop, 
So | still buy . .. | never stop. 















That's why I'm breathing down 
your neck: 


I'll send 


"Send me your stuff... 
a check.” 


Bass is a very gen'rous guy, 
For your equipment he pays 


high!” 


Just mail your pho- 
tographic loot 
today, 


By return mail you'll 
get your pay! 



































{ KON-TAK PRINTER 


Everything for Printing Convenience!! 
Negative a ie ee guide, power 
one mask adjus 


iP, piece pla’ 

apie up to 4x5. pilot light. ceaknenaaie 

switch. PRACTICAL DESIGN 

set-up with U-ASSEMBLE KIT of 

plete and attractively finished parts. 

directions. 

SAVE! Order from factory, only $5. 
MONEY BACK GUARANTEE 


HILL MFG. CO. 422, "emitter 









GET THIS NEW BOOK 
FOR MORE DRAMATIC 
PHOTOGRAPHIC LAYOUTS 


| rial. $1.00 at art and 
~ « 


—or Kar ane ram 
E. 11th Street 


HOUSE OF LITTLE BOOKS new‘vonk 3°N:'y. 
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Kodak Announces New MQ Developer 


THE NEW Kodak Universal MQ Developer 
is making its appearance in a smart, original 
packet. 

Resembling an outside safety match folder, 
the packet sells for 5 cents and contains two 
hermetically sealed, simple to open, foil-and- 
Kodapak envelopes of powdered chemicals. | 
These are sufficient to make 32 oz. of solution 





for tank development of film and plates, or 


12 oz. of solution for tray development of 
films, plates, and papers. 

While the new packet will be an aid to 
those whose chemical requirements are small, 
it should be of greatest value to those who 
have need for compact, safe with ordinary 
handling, deterioration-free supplies of a re- 
liable developer. 

Post-war vacationers who like to develop 
their negatives on the spot will appreciate the 
little space the packet occupies and the un- 
breakable container superseding the glass tube. 

Kodak Universal MQ Developer replaces 
Kodak Film and Plate Developer, Kodak MC 
Tubes, and Kodak Universal Developer. 


Coated Lenses 

THE WOLLENSAK OPTICAL CO. of 
Rochester, N. Y., is now including lens coating 
in the production of all its Cine, still, wide- 
angle, and telephoto lenses. 
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“The Baby Keg-Lite; 
S00 or 780 Watt Spot 


THE BABY KEG-LITE (shown 
‘above) is a lightweight S00 or 
: a ee at ne 
special 
jobs. Stordily built, the «mi 
ow 





iP unjform . 
and elimination 


heat expansion 
of heat. noises. All light ranges 


for Black and White 
and Color Photography 





BARDWELL & MSALISTER 


COOL ¢« EFFICIENT « OPTICALLY CORRECT 


Super developments in photography which have 
been held in abeyance during the War, are now 
being released for commercial use... and COLOR 
photography is the thing. But... if it’s to be color, 
it must be properly lighted; you'll need Bardwell & 
McAlister Lights for good work. 

B & M Lighting Equipment was originally de- 
signed for color as well as black and white. Our 
engineers, in consultation with the ace camera men 
of Hollywood, have evolved a complete line of 
lights and accessories which meet every require- 
ment of the Motion Picture Industry. War produc- 
tion has developed added improvements which 

¥ have made our spots better than ever. 


B & M Lights are efficient and noiseless. 
They operate at a low temperature and the optic- 
ally correct lenses permit full illumination with a 
smooth field which can be controlled for all re- 
quirements. They are the accepted standard for 
excellence throughout the industry. 


Place orders now for early delivery. No priori- 
ties required. 
Write for literature describing the Baby Keglite, The 
Dinky-Inkie, The Junior Spot (1000-2000 Watts), The 


Senior Spot (5000 Watts), the Single and Double 
Broads, and their accessories. Write Dept. 22-16. 


BARDWELL & McALISTER, INC. 


Designers and Manufacturers 
BOX 1310, HOLLYWOOD 28, CALIFORNIA 














Glass Squeegee Polish ‘ 

WOODGER LABORATORY, Midland, 
Mich., has developed a glass squeegee polish 
making it possible to use window glass, plate 
glass, mirror, etc., as squeegee plates. Thus one 
can obtain prints with a high gloss comparable 
with the best obtained by conventional ferro- 
typing. 

Woodger Polish may be obtained from your 
dealer or from the manufacturer, Woodger 
Laboratory, Box 145, Midland, Michigan. It is 
priced at $1.00 for a 2 oz. bottle. 


Foot Switch 
THE MODEL MK is a new, inexpensive 
foot switch developed by General Control Com- 
pany, which offers long life and trouble-free 
service. The treadle is only 4%” from the floor 
and requires but 1/16” throw to trip the switch. 
{ 


a > ie a 


The entire toe treadle is covered by a welded 


Your 35 mm. Ultra Fine Grain De- 
veloped, Vap-O-Rated and 31%” x 
4%" Glossy Enlargements made. 
36 exp. roll, $1.00 
18 exp. roll, $.75 
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steel housing, thus making the Model MK safe 
from accidental actuation. This model is made 
in one type with a single pole, normally open, 
Acro switch element. 

This foot switch is a quality product, made 
of welded steel throughout, and is finished in 
baked enamel. Four holes are provided in the 

flanged base for mounting to the floor. De- 
D AY ame) ad i ».4 scriptive literature may be obtained from Gen- 
eral Control Company, 1200 Soldiers Field 

Flatiron Bldg. - New York, N. Y Road, Boston 34, Massachusetts. 
ME TN ST 


Button Glows in Darkroom 
THE Radi-Glo Spotter Button, a small ring 
RELOAD ALL 35 MM CARTRIDGES with an ever-lasting glow is one of the most 
bY-77, Mle) Oy A FOR recently developed products of the Lustrolite 
W.W.BOES CO. Cleveland Corporation, Cleveland, Ohio. The 
BOX 67 DAVU STA. - ring is of clear plastic, with a band of radium 
DAYTON ’6-OHIO coating. This coating contains pure radium, 
s which retains its glow for a thousand years. 
It never requires recharging and is easily at- 
tached to any surface. 
This button is helpful in darkrooms for 
re eS locating light switches or other objects. Un- 
om ae > MA uO CD; es Oe es developed film is not affected unless it comes 
into direct contact with the spotter. 
The Lustrolite Corporation serves any manu- 
: facturer whose products are benefitted by the 
MOTION PICTURE INSTITUTE application of radium coating or other lumin- 
JOHN WHITEHEAD GAFILL, President ous materials. 
217 S. Woodward Ave., Birmingham, Michigan 
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Wabash Fiash Midgets 


NOW AVAILABLE to the public are two 
new Superflash Photolamps which Wabash has 
been manufacturing for the U. S. Government 
since 1941. Both are midgets in the same bulb 
shape and size as the Wabash Press 25. 

The No. 25B, a blue Superflash for daylight 
color films, is announced as the most powerful 
blue midget flash ever made, with a total light 
output of over 14,000 lumen seconds. It is de- 
signed for use with Daylight Ansco Color or 
Kodachrome Regular, at synchronized speeds 
up to 1/200th second. 

The SF (Speed Flash), the second Wabash 
midget announced, is a gas-filled (oxygen) 
lamp for amateur use with fast films and 
cameras with low shutter speeds, and provides 
5,000 lumens in 1/100 second. 

Several other changes are noted in the 
Wabash Photolamp line. Blackout, diffusing 
flash and other strictly wartime photolamps 
have been removed from the list. The No. 4 
professional-type Superfiood is back, in two 
types for black and white as well as color 
photography, and self-diffusing enlarger bulbs 
are back. 

Full phototechnical data can be secured by 
writing the Wabash Photolamp Corporation, 
345 Carroll St., Brooklyn 31, N. Y. 


(Continued on next page) 





T.D.C. Model 300 
Slide Projector 


T.D.C. 300 will give you an entirely new idea of pro- 
jector performance é perfect pictures . .. 

none of the usual projector other. It embodies features 
never before offered in any projector. 


Perfect Picture Presentation! 


300 Watts of Controlled Light @ “Focus Pig ounite 
Changer @ Focusing Knob for_Micromete: 

@ Anastigmat Lens (5 inch) @ New Condenser '§ System 
Instantly Accessible @ Positive Knob 

ing © Pointer Aperture for Picture Meblekting “ 
Minimum Light Spill @© Modern sign © Streamli 
for Efficiency and Appearance @ New Lift-Off 
Carrying Case. AT YOUR DEALER 


Three Dimension Company 


CHICAGO 
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35mm HIGH SPEED PANCHROMATIC 


Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 


DAYLIGHT 
LOADING 
CARTRIDGE £ 


fore 
ARGUS 
CONTAX 
LEICA 
RETINA 


and similar 


cameras 


tt 
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ALL EIGHT EXPOSURES 
Size 620 — Retail Price 33c 
Size 120 — Retail Price 33c 
Size 616 — Retail Price 38c 
Size 116 — Retail Price 38c 

Each film is properly wrapped 


Boxed with an instruction sheet 


DOVER MFG. CO., DOVER, N. H., U.S.A 








Guide numbers for the Wabash 25B and SF 
bulbs, as well as other flash and flood bulbs, 
appeared in Minicam’s Photo Data Clip Sheets 
for March and April, 1945. 


Slide Viewer Gift Set 


PACKAGED in a coral and black gift box, 
a new Kodachrome Slide Viewer Set is offered 
oy Western Movie Supply Co., 28 Geary Street, 
San Francisco 8, California. 

The Wesco set consists of a focusing type 
walnut finish third-dimensional effect viewer, 
six mounted Kodachrome natural celor photo- 
graphic transparencies, complete with detailed 
captions printed on individual slide envelopes. 
Self-mailing wrappers are supplied that per- 
mit mailing anywhere in the U. S. A., for 3c 
postage. 

Thirty-two groups of subjects are offered, 
including Western Scenics arfd missions, 
Hawaiian, Alaskan and Latin American views. 
Wesco Slide Viewer Sets are now on display 
at photo shops throughout the country. 


Visual or Audible Timing 


THE NEW Universal Timer has a large easy- 
to-read 8-inch aluminum dial, second and min- 
ute hands, and is enclosed in a baked-on enamel 
case 82 inches square, 25% inches deep. It 
may be placed on a shelf or table or hung on 
the wall. The price is $17.50 

Photographic equipment may be plugged di- 
rectly into the timer which will control the 
making or breaking of circuit, and will control 
the “on” or“oFrF” at the time desired. 

The large dial is easily visible in semi-dark- 
ness. In total darkness, an alarm signals the 


end of pre-selected time. It is ideal for devel- 
oping, printing, enlarging, photo engraving, and 
other uses which require exact timing. 

Complete data is available direct from the 
manwfacturer, The Gray Laboratory & Mfg. 
Co., 43 W. Apple St., Dayton 2, Ohio. 








The two photographs were 
simultaneously exposed, by 
means of a Stereo camera 
withfocal plane shutter, 
fitted with 88mm, f:6.8 wide 
angle BEL Lenses (a new 
BEL design now in produc- 
tion). At left is a print from 
the negative made with an 
uncoated lens. Below, with 
the same type of lens, differ- 
ing only in the addition of 
Balcote, the Bausch & Lomb 
anti-reflection coating. 


means better 
...~ BLACK & WHITE... COLOR... ENLARGING... COPYING... 


photography Prominent flare makes a spectacular demonstration of the value of 


anti-reflection coating on a photographic objective. But Balcote is 
far more than a ghost-inhibitor. In any uncoated lens system, even 
under ideal controlled illumination conditions, transmitted surface 
reflections “pile up,” hazing, fogging, diluting contrast... an effect 
eliminated by Balcote. For purity of tone, sharp contrast, “‘snap,” 
the new Bausch & Lomb lenses with Balcote treatment will amaze 
the most skeptical, will set new standards by which your black- 
and-white, color, printing, and copying work soon must be judged. 
Bausch & Lomb Optical Co., 555 Smith St., Rochester 2, N. Y. 


BAUSCH & LOMB 


ESTABLISHED 1853 






















THE 
DIFFERENT 
ADHESIVE 


A Chilcote ee that 
has won the praise of 
every studio that uses it. 
Quick drying—will not 
warp prints. Odorless. 
May be thinned with 
water—highly economi- 
cal. Dries flexible. Will 
not crack. Newly de- 
signed all senadl con- 
tainer. Lid seals tightly. 
A trial will convince you 
that MASTERSTIK is 
the finest adhesive on 
the market. Order today. 
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One quartcan....... $1.50 
One gallon (4 quart cans) $5.25 








THE CHILCOTE COMPANY 


2140 SUPERIOR AVE., CLEVELAND 14, O. 














The FAULTLESS “AUTC 
VAC” .. . scientifically 
designed . . . made en- 
tirely of metal... elimi- 
nates hypo-ridden water 
through advanced type of 
siphon. Available in two 
sizes: 20” diameter and 
24” diameter. Tested and 
approved by Chicago 
School of ee 


Tes an_5] 550 


Plus $1.83 Tos 


Ts_$ 470 


Plus $2.09 Tox 


















THE INSCRUTABLES 
(Continued from page 27) 

Rathenau is a tall German aristocrat 
with the face of a suffering poet, a rela- 
tive of Walter Rathenau, the foreign min- 
ister of the Weimar Republic, who suf- 
fered assassination. Rathenau was an art 
publisher in Germany before he came to 
the United States in 1938. He now occu- 
pies himself mainly with painting and 
photography. He is, however, no pro- 
fesional photographer, although his pic- 
tures have been widely reproduced in 
Time, Asia, Coronet, etc. “As long as 
one doesn’t accept assignments, one re- 
mains an amateur, I am told. So I am 
an amateur still,” he says. 

Rathenau is widely travelled and has 
rounded the earth four times. He made 
all the photographs for the Oriental book 
on four successive trips to the Far East, 
1935, °36, °37, °38. He used a Rolleiflex 
with Eastman Panatomic film. He shot 
at 1/25 of a second, with the aperture, 
depending on light conditions, set at 
either f.5.6, or f.8, or f.11. He never poses 
his subjects, even had he been able to do 
so, for he thinks that posing results in a 
“second-hand expression.” In order to 
achieve “genuine” expression, he worked 
lightning fast, composing, focusing, and 
snapping his pictures in a twinkling. 

He found it most difficult to obtain pic- 
tures in China and Egypt, where there is 
a widespread superstitious aversion to 
cameras. One Chinese mother stoned him 
as he photographed her little girl. He re- 
ports that Bali is no longer the photo- 
grapher’s paradise it had been ten years 
ago, because the beautiful Balinese maid- 
ens are less inclined to have pictures taken 
of their native nakedness. He attributes 
their growing modesty to the influx of 
Western tourists to the island, and, in his 
opinion, in a few years following resump 
tion of normal travel, Balinese girls will 
be dressed like their sisters in America 
and Europe. 

The hardest technical problem for a 
photographer in the Orient is the pre- 
servation of his film. Heat, light and dust 
are a constant hazard to negatives. Ra- 
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as KALART Precision Products automatically 
re- take the guesswork out of focus and ex- 
am posure worries which according te pro- 

fessional photo finishers are the cause of 
1as ninety per cent of picture failures. Why 
de be bothered about these problems? 
ok Leave them to KALART 
and concentrate on 

1“, your subjects. 
ex 
ot 
re, 

at 
eS 
Jo 

a 

to 
ad Kk lig ting at ‘the 


pea! 

right time. It’s trou- 

id bie-free and it's eco- 

nomical because in 

eliminating failures it eaves flash bulbs 
and films—also its mechanical 





ts syn- 
chronization does not drain batteries 
C- and with a ates it 
° gives you * naximum ciency from 
1s midget as well as from standard bulbs. 
to 
m The new KALART Synchronized PRISM 
RANGE FINDER is entirely mechanical 
e- —entirely automatic. All you need do is 





turn the focusing knob of your camera until 
a me double —~ merge—and your camera 

is in focus—not almost, not closely, but 
eocunatehy. Its PRISM reflector ~— you 


rs a brighter, non-fading, permanent reflect- 
] ing quality Other exc’ jusive waredevelop 
“ pe ptt my assure clean sharp nega’ 


that can be enlarged beautifully. 


n 
“S TY The war-born KALART Focuspot operates in 


of my conjunction with the KALART Synchronized 
° Prism Range Finder for accurate focus under poor 
Is light conditions, especially in total darkness. It 
) actually makes a view finder sighting unnecessary. 
When your Focuspot tells you your subject is in 
ll focus it is also centered on the film—ready to shoot. 
a Write today for complete FREE infor- 


mation on the KALART Speed Flash, the 
new KALART Synchronized Prism Range 
8 Finder and the KALART Focuspot. 
, Address Kalart, Dept. C-1, Stamford, 


Connecticut. 
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Back Again-What a Pal! 


pene ge | from the letters we have received from per- 
who wanted to beg, borrow or purloin a TIME- 
O-LITE, here's good news for the home front. It's now 
possible to make long awaited announcement: 
“TIME-O-LITE is again available for civilian use!’ 


Hundreds of photo fans and professionals 
patiently waited for a precious TIME-O-LITE wile 
we have working for Uncle Sam exclusively, 
and now with war commitments somewhat relaxed, 
we're happy to be able to fill our many orders. 
TIME-O-LITE is designed to give the highest degree 
of precision with professional results. It is an invalu- 
able piece of darkroom equipment that will give one 
print or a thousand in uniform tone and color. Split- 
second accuracy for enlarging, contact printing and 
flood lighting is assured with TIME-O-LITE. 


Get Your Orders in Now. 
We Fill Them in Order Of Recoipt. 


INDUSTRIAL TIMER CORPORATION 


110 EDISON PLACE (uses -)) NEWARK, NEW JERSEY 











1 Roll 36 exposures 40c 
3 Rolls $1.10; 6 rolls $2.00 


We will print _— safe’ on. peoltives ge ay your 35mm 


or from the full 
tive 25c. foaded cartridges of 35mm, film 40c. Vaporating. 
i r itive. Catalogue of Stock Slices on 
¥ 35mm roe oy Ng Slide Mounts, SOc. Special 
on Gem Jr. Slide File $1.00. FREE MAILERS. 

POSITIVE PRINT CO. po N. Wood Ave., Linden, WN. J. 


35MM POSITIVE TRANSPARENCIES 











$1.40 35mm. FILM SPECIAL $1.40 


Fine Grain Developed — Enlarged to 
3x4, with reload choice of Film for. $1.40 


36 Exposure without reload......... $1.00 
18 Exposure 60c, Reprints, 3c each. 


Bulk 35mm. Guaranteed Film 


Movie short ends only. Not Government surplus 
or outdated film. 


ANSCO EASTMAN DUPONT 
SUPREME PLUS X No. 2 


272 feet... .$1.00 100 feet... .$3.50 
Film Speed 50 Weston, 32 Mazda 
36 Ex. Reloads..........50¢ Each 
With Your Cartridge 40c 


Please remit; save C.O.D. charges and delay. 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 
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thenau found the safest course to follow 
was to deposit his negatives in the ship’s 
refrigerator unti] he could develop and 
print them back home, and he recom- 
mends it to all photographers traveling to 
the Far East in the future. He advises 
against developing exposed negatives there 
because the danger of spoilage is too great. 

Rathenau says: “In 1924 I made the 
first trip to Egypt and Palestine. This was 
not the world I was accustomed to. These 
people were strange, mysterious, exciting. 
I believed to see biblical scenes, illustra- 
tions to 1001 Nights, fairy-tales. Here in 
Egypt my hobby developed into passion. 

“In 1933 I discovered for myself the 
Rolleiflex and in 1935 I went on my first 
world cruise. I took thousands of photo- 
graphs of everything I found interesting, 
new, touching. I never care, whether I 
can publish a picture. I never consider, 
whether anyone except myself would be 
interested in my picture. Of course I 
knew, that the professional photographer 
with a large camera, every kind of equip- 
ment or even an assistant can take better 
pictures of architecture and of landscapes. 
But I found out, that I had my personal 
chance. For instance, by reason of a long 
artistic training I was able to pick out 
small details of architecture, reliefs, mo- 
saics, etc. And again I took pictures of 
natives everywhere. I improved my skill 
more and more until I didn’t have to 
waste any precious second for technical 
problems. I tried to attain an immediate 
approach piercing the mystic mask of their 
features. 

“T made good experience in giving my 
undeveloped films as quickly as possible 
to a refrigerating room or on a boat for 
development outside of the tropics. But 
this room should not be too cold — the 
so-called vegetable room on a boat is in 
my opinion, the best place. Of course 
one should never use the old tropical pack- 
ing after the exposure, because it would 
prevent the access of fresh air. I especially 
lost many negatives on two visits to Ankor 
by heat and microbes.” 


*Published by J. J. Augustin, N. Y. C., cloth 
bound, $5.00. 

















For BETTER \ pictures --- Shoot with 
= wudgél! 
& 


HOLIDAY TIME is action time... full of excitement 
and thrills. Make sure you catch it on film... 
with G-E Photoflash lamps. They'll give your 
camera plenty of light for good pictures. 

And if your dealer can't supply G-E Photoflash lamps, 
try G-E Reflectorfloods (R-2) . . . the photoflood 
lamps with built-in reflector. Plenty of light for snaps 
or movies. Fit any socket. Good for lots of pictures. 
Ask your G-E dealer today. 


Flashed with one G-E No. 5 in the fireplace. by Keith W. Jones, Chicago. Want pictures like this for your 
Christmas card? Or shots of Holiday fun? G-E Midgets can help yor—at Thanksgiving. Ch-istmas or New Year's. 


TO 


“Amps 


Remember. . far any photographic purpose 


G-E LAMPS 


GENERAL @ ELECTRIC Ee 


Focal-plane 





Make-Up 


(Continued from page 37) 


parent in your picture. You can depend 
upon Pan-Cake to conceal the skin dark- 
ness which may be evident on a man 
whose beard growth is dark and heavy, 
even after he has shaved, but this cosmetic 
will not blot out the apparency of even 
an extremely short stubble of whisker for 
photographic purposes. This is true 
enough for black-and-white pictures, but 
even more so for those done in color. 
Don’t rouge the lips of a male model, 
particularly for informal photographic 
studies, unless the natural lip color tone 
is so pale, that it doesn’t offer a skin tone 
contrast to the rest of his face. For a man, 
don’t draw on a lipstick mouth pattern 
with a brush, as you should for a woman. 
This form of application may result in an 
unbecomingly precise pattern which 
wouldn’t be at all in character with a 
masculine appearance. Apply rouge to 
a man’s lips with a fingertip, a small 





sponge, or a wad of cotton, and don’t try 
to establish a precise pattern in doing so. 
Apply it just as noncholantly and gener- 
ally as you would a chap-preventing lip 
balm, covering the main area of the lips 
with a very thin coating, just enough to 
establish a skin color contrast to an ob- 
servable degree. This application should 
be so thin that the real lip color slightly 
shows through, which is just the opposite 
of the effect which should be sought when 
applying lipstick on a female model. 


Remember, when doing a make-up, that 
lighting is just as important to this pro- 
cess as it is to photography itself. For 
make-up creating purposes, you can’t have 
too much light. Let the final make-up 
effect fool the camera to any degree you 
may wish, but do not let it at any time 
fool you during the time you are creating 
the make-up. Never seek a flattering 
light for your make-up operations. Let 
the illumination glare down on the whole 
process so that you at all times know pre- 
cisely what is what. 








Scientific Control of Reflected 
Light with 


POLAROID 
Light-Polarizing 


FILTERS 





WITH POLAROID FILTER 


Equally Effective for Color and Black-and-White 


The Polaroid Filter improves the quality of pictures by providing a useful control over 
reflected light. By controlling surface reflections, it reveals rich details otherwise diluted 
or completely obscured. With a Polaroid Filter, it is easy to photograph glossy surfaces 
and objects behind windows. The Polaroid Filter can make pale blue skies appear to turn 
dark; against darkened blue skies, white clouds stand out more sharply and dramatically. 


Only a light-polarizing filter can produce these effects on color film without distorting 
other color values in the scene. Look for Polaroid Filters on display in your photographic 


supply store and ask for a demonstration. 


POLAROID Light-Polarizing FILTERS are now 


Labi, 


ina 


range of sizes for all types of filter bolders. 





Series V $5.75 Series VII $ 7.50 
Series VI 6.75 Series VIII 12.00 


A PRODUCT OF (>) 


18.0 mm to 22.5 mm $4.00 
23.0mm to 29.5mm 4.75 


30.0 mm to 42.0 mm_ $5.75 
42.5 mm to 48.0mm_ 6.50 


*T.m. REG. U.S. PAT. OFF. 
Manufactured for 
PIONEER SCIENTIFIC CORPORATION, Empire State Building NEW YORK 
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Here is the answer to the swiftly moving 
trend of modern photography ... an ex- 
citing new stereoscopic camera that enables 
you to take and thrill to your own pictures 
in breath-taking third dimension. 


The achievement of many years research, 
the new “Stereo-Realist” is not an attach- 
ment to or an adapted conventional camera. 
It is a true stereoscopic instrument employ- 
ing matched lenses and: resulting in twin 
transparencies. Seen with the “Stereo- 
Realist” Viewer the effect is a startling 
realism literally impossible to describe. 
Watch for the “Stereo-Realist” Camera and 


Viewer in fine camera stores everywhere. 


David White Company] 


pilwautee 12, 


Wisconsi« 


The “Stereo - Realist’ 
Camera 


American made, 
utilizes stand 


precision built, 
@ 35 mm Alm. 
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EXPOSURE METER 
More Compact—Longer Scale 
Now, a DIRECT READING Ex- 


posure Meter that translates light 
conditions directly to an easy-to- 
read dial. No more computing or 
transferring of figures. Gathers 
no light outside camera range. 
Built with a double jewelled, 
shock-proof movement as in 
HICKOK A.A.F. Aircraft gauges. 
Long scale deflection of 110 de- 
grees for added accuracy. 

Remember the HICKOK is fully 
engineered and manufactured by 
specialists in finer electronic in- 
struments for more than a third 
of a century. See your dealer, or 
write for literature. 


THE HICKOK ELECTRICAL INSTRUMENT CO. 


10580 DUPONT AVENUE 
CLEVELAND 8, OHIO 
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KEEP IT CLEAN 


Continued from page 65) 


The “tools” required are simple and 
cost but a few cents . . . a piece of No. 00 
emery cloth and a small round, pointed 
stick (the author has found that an 
orange stick, used in manicuring is practic- 
ally made to order). Cutting off one end 
of the stick and fastening a little disc of 
the emery cloth to it with glue or rubber 
cement, provides an excellent device for 
cleaning the center contact of your syn- 
chronizer head. The pointed end of the 
stick, with a small piece of emery cloth 
glued to it, provides the means of clean- 
ing molded rubber connections, 


After you have cleaned all the connec- 
tions and have made sure that your bat- 
teries are fresh, it is then time enough 
to check on the synchronization. Profes- 
sional camera repairmen usually have an 
electrical or mechanical apparatus for do- 
ing this scientifically, but lacking an ap- 
paratus of this type, the method of taking 
a picture of your own flashlamp has 
proved to be very accurate. 

Remove the battery case from the 
camera and set it up about 18 to 24 
inches in front of the camera. Set the 
camera up on some books or similar ob- 
ject to raise it high enough for the flash- 
lamp to be in line with the lens. Focus 
on the shredded foil in the lamp. AIl- 
though a piece of film may be used for 
the test, it is better, quicker, and cheaper 
to use a piece of contact printing paper. 
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Set the shutter on its fastest speed. Stop 
down the aperture to f22 or /32. Pull 
your slide, and shoot. (Note: Do NoT 
USE A REFLECTOR BEHIND THE LAMP 
WHEN MAKING A TEST LIKE THIS!) 

Develop the film, or paper, in a uni- 
versal developer such as D-72, and you 
will get one of three results: 





1) If your test looks like this (left), 
indicates that your synchronization 
is early . . .the shutter is opening be- 
fore the lamp has reached its peak. 
To slow it down, turn the adjust- 
ment screw on the solenoid counter- 
clockwise! 

2) If your synchronization is late 

the shutter is opening after the lamp 
has reached its peak. Your test will 
show the lamp filled with flame—but 
dying out in spots. (The author’s 
synchronizer could not be slowed 
down enough for an illustration.) 

3) When your synchronization is “right 
n,” your test will look like this . 
(right), in which case DO NOT 
TOUCH ADJUSTMENT ON YOUR SOLE- 
Nor! 

Once the adjustment has been made 
correctly for accurate synchronization, it 
should last indefinitely without further 
adjustment, provided, of course, that elec- 
trical connections are kept clean and bat- 
teries are kept reasonably fresh. 

Then, when you lift that negative out 
of the hypo, hold it in front of the dark- 
room safelight and see the excellent re- 
sults of your few minutes of work . . . you 
will decide that it was a few minutes well 
spent. 


But remember! KEEP IT CLEAN! 


WAR BARGAINS 
in LENSES and PRISMS 


ALL ITEMS Finely Ground and Polished but Edges 
Slightly Chipped or Other Slight Imperfections Which 
We Guarantee Will Not Interfere with Their Use. Come 
Neatly Packed and Marked. 

YOU CAN EASILY MAKE Telescopes, Magnifiers, Pho- 
tographic Gadgets and H of Experiments with 
these Low Cost Lenses. Excellent for Xmas gifts, too. 
TO TRANSLATE millimeter measurements: 25.4 mm. 
equals one inch, 














SPECIALS IN LENS SETS 

Set #1-M—“Our Advertising Special,” 15 Lenses for $1.60 
Postpaid, plus 10-page idea booklet. 

For copying, ULTRA CLOSE- UP SHOTS, macrophotog 
raphy, experimental optics, magnifying and. er making a 
two power {/16 Telephoto lens mm mer Koda 
chrome Viewer, DE fACHABLE REFL x’ VIEWFINDER 
for 53mm cameras, stereoscopic viewer, ground glass and 
enlarging focusing aids, TELESCOPES, low power Micro- 
scopes and for many other uses, 
Set +15-M—‘‘The Experimenter’s oe dg 4 Lenses, 
Prisms and Optical Items, and New 50-Page Book, ‘‘Fun 
with Chipped Edge Lenses.”” $15.00 Poetpall. The variety 
of Lenses and Prisms in this set will enable you to con 
duct countless experiments, build a great variety of Optical 
Equipment. A sensational buy. 

New 50-Page Idea Book “Fun With e-74 Edge Lenses.’ 
Contains wide variety of projects and fully covers the 4 
cinating uses of all Lenses in sets listed above—only 
$1.00 Postpaid. 

16MM. PROJECTING LENS SET—@onsists of 2 Fluoride 
coated cemeyted Achromatic Lenses 1 inch diam. with com- 
bined F.L. Of 2 inches 
Ee ee $1.70 Postpaid 
35 mM. sr PROJECTING LENS SET—Consists of 
Achromatic Lens es a ne Lens and 

ece of Heat , aay —— ®vith directior 
Games DOI 5 6 oo ccc ocsdesorcccsvecsssed $1.95 Postpaid 
LENS FOR KOoD Eve. —Color corrected cemented 
Lens 38 mm. diam., 2 inch F. L. 
Stewk BSIBOM. 2. wc scr ccccvccvscscvcsecvecs $1.00 Postpaid 


MONOCULAR SET OF LENSES AND PRISMS 


50 Binocular. An the optics you need to 








From Navy's 7 x 


make a 7 Power Monocular. (Buy sets to make a Binoc- 
ular.) Complete directions included. 
Stock SBIOMW-M. . ce cccccscecvesseersers $5.00 Postpaid 


MICROSCOPE SETS 


Consisting of 4 Cemented Achromatic Lenses for making a 
40 Power pocket microscope or 140 Power regular size 
microscope. These color corrected Lenses will give you 
excellent definition and may be used for micro-photography. 


Seodks SIGS. 0... cccecccccceveesecvccsecses $3.00. Postpaid 
Consisting of Prism, Mirror and Condensing Lens. These 
used together with Stock #1037-M will make an_ excellent 


micro-projector enabling you to get screen magnification of 
400 to 1000 Power according to screen distance. 


Stacks SISSS-D...... ce vccvcccsevcccccescvccccses $2.00 Postpaid 


All the Lenses You Need to Make Your Own Telescope! 
All Are Achromatic Lenses 


GALILEAN TYPE—Simplest to Make but has Narrow Field of View 
Stock +5018-M—4 Power Telescope..........- $1.25 Postpaid 
Stock +5004-M—Smal!l 2 Power Pocket Scope... .$1.00 Postpaid 
TERRESTRIAL TYPE—Have Much Wider Field of View than Gal- 
ilean Type. 

Stock +5007-M—11 Power Telescope . .$3.20 Postpaid 
Stock +5008-M—20 Power Telescope. . -$3.48 Postpaid 
Stock +5009-M—40 Power Telescope... - $7.45 Postpaid 
PRISM TELESCOPES—Uses Prism instead of Lenses to Erect Image 
- are much shorter than Terrestrial Type. Have wide field 
of vie 





Stock #+5010-M— 6 Power Telescope.........+.- $3.00 Postpaid 
Stock +5011-M—11 Power Telescope...........- $3.25 Postpaid 
Stock +S5012-M—20 Power bg a pS de Se Os Re $7.28 Postpaid 
SPECTROSCOPE SET Th sets contain all Lenses 


and 
Prisms — to make dpdctrescope 7 FREE 15-page Instruc- 
tion Book 
Stock 71900- M—Hand Type Spectroscope....... $3.45 Postpaid 
Stock #1501-M—Laboratory Type Spectroscope. . .$6.50 sheet 
TANK PERISCOPE—Complete Set Mounted C 
2 fine Periscope mirrors mounted in metal and plastic. 7 
weighs 2% Ibs. Worth $50. 
Stock +700-M............+.+.+.+-$3.00 Complete Set Postpaid 
Two Sets (4 Units)... ......+eeeeeeeee Special $5.50 Postpaid 


ORDER BY SET OR STOCK No. 





Sctisfaction * —— 
EDMUND $ALVAGE CO. 
P. O. AUDUBON, NEW JERSEY 
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SALON 


wf 





AND EXHIBIT 





Closing Date Name of Salon 









For Entry Blank, Write to 


Number of Prints 


and Entry Fee 





Dates Open to 
ic 





Exhibit to see 





29th Annual International Salon of Pictorial Photography—Los Angeles County 
Museum of Science, History and Art, Exposition Park, Los Angeles, Calif. 





January, 1946 








Exhibit to see 


wEleventh Annual Des Moines International Salon of Photography—Hall of Pho- 
tography, Des Moines, lowa. 





Jan. 1-21 











Exhibit to see 


*%8th Annual Springfield International Salon of Photography — George Walter 
Vincent Smith Art Museum, Springfield, Mass. 





Jan. 2-23 





Fifth Chicago 
tional Salon 
raphy. 


Interna- 
Photog- 


January 9 








Chicago Historical Society, Clark 
Street at North Avenue, Chi- 
cago 14, Ill 








$1.00 





Chicago Historical 
Society, Clark St 
at North Ave., 
Chicago, Ill., 
Jan. 20-Feb. 22 








First Chicago Interna- 
tional Exhibition of Na- 
ture Photography. 








Louise Broman, 5834 S. Western, 
Chicago 36, Ill 


$1.00 


Chicago Natural 
History Museum, 
Grant Park, 
Chicago, IIl., 
Jan. 28-Feb. 2 








*&Philadelphia Interna- 
tional Salon of Photog- 
raphy — 1946. 


Januory 15 





Mrs. Francis J. Rumpf, Salon Secre- 
tary, 720 Spring Ave., Elkins 
Park, Philadelphia 17, Pa. 


a 


Free Library of 
Philadelphia, 
Logan Circle, 

Philadelphia, Pa., 

Feb. 2-24 




































































January 19 * Oklahoma International | U. are ge Salon Secretary, 4 $1.00 Oklahoma Art 
Salon of Photography. 25 N . 26th St. -. Oklahoma Contes, Okla- 
rar 3, ‘Ohi a. homa City, Okla., 
Feb. 1-24 
Janvary 20 *%Scarab’s Club Second | Evan R. Thomas, Salon Director, s $1.00 Scarab Club, 
International Salon. Scarab Club, 217 Farnsworth, 217 Farnsworth, 
Detroit 2, Mich. Detroit, Mich., 
Feb. 4- 
January 21 *& Fourth International | Henry Bawden, Salon Chairman, | 4 mono-| $1.00 /Art Gallery, Win- 
Western Canadian Salon 318 Smith Street, Winnipeg, | chrome nipeg —— 
of Photography. Man., Canada. 4 Winnipea, Ma 
color 
Feb. 2-16 
January 24 Second San Francisco In- | Dr. Max Wassman, Jr., 1012 Mar- | 6 slides | $1.00 San Francisco 
ternational Color Slide ket St., San Francisco 2, Calif. Museum of Art, 
lon. San Francisco, 
alif., 
Feb. 9-16 
Janvary 31 First International Salon of | Robert L. Williams, Salon Chair- 4 $1.00 |Alonzo Cudworth 
World War man, lonzo Cudworth Post, Post, 1756 N 
1756 N. Prospect Ave., Mil- Prospect Ave., 
waukee 2, Wis. Milwaukee, Wis., 
Feb. 22-Mar. 8 
February 4 #Third Wichita Interna- | Mrs. Martin W. Lentz, Salon Di- 4 $1.00 Wichita Art 
tional Salon of Photog- rector, 220 S. Holyoke Ave., juseum, 
raphy. Wichita 8, Kansas. Wichita, Kansas, 
Feb. 17-Mar. 3 
February 4 Eleventh Rochester Inter- | Alfred H. ke a v- is Box 106, | 4 mono-| $1.00 | Rochester Me- 
national Salon of Pho- Rochester 1, chrome | each | morial Art Gal- 
tography. 6 color | group | !ery, Rochester, 
ew York, 
March 1-31 
February 15 13th International Salon of | John R. Minor, Salon Director, 536 4 $1.00 | Mar. 18-Apr. 7 
the Pictorial Photog- W. 113th St., New York 25, N. Y 
raphers of America. 
March 6 Sixth St. Louis International | W. E. Chase, Room 600, Missouri 4 $7. 00 | City Art Museum, 
lon of Photography. Pacific Bidg., St. Louis 1, Mo. St. Louis, Mo., 
Mar. 30-Apr. 22 
April 24 *#Seventh Syracuse Inter- | Salon Director, Syracuse Camera 4 $1.00 Museum of 
national Salon of Pho- Club, Museum of Fine Arts, 407 Fine Arts, 
tography. James St., Syracuse 3, N. Y Syracuse, N. Y., 
May 6.jJune 1 
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It's the seasoning that makes and breaks 
cooks... a vital element in the diet of man and animal... 
a preventive of heat prostration . . . even a cause for 
wars. It's a basic ingredient of the chemical miracles of 
duPont... and it's a difficult substance to photograph. 
All highlight and no shadow . . . so it might have been 
but for the skill and experience that created such films 





as Defender Arrow Pan, made by du Pont, and papers 
such as Defender Velour Black. Their ability to record 
subtle differences in highlight value without deteriora- 
ion of detail in contrasting shadows makes them out- 
Blanding. . 

Here, then, is a picture that represents photographic 
accomplishment... the results of 50 years of Defender 
skill and experience . . . a picture that symbolizes the 
teative power of chemistry . . . a promise to photog- 
raphy of the ‘‘Better Things for Better Living . . . Through 

hemistry’’ that are to come from the joining of these 

© honored names—Defender and du Pont. E. I. du Pont 
te Nemours & Co., (Inc.), Defender Division, Photo Prod- 
ucts Department, Rochester 3, N. Y. 


* 





E/ Photographic Challenge... 


A BASIC INGREDIENT OF A MIRACLE 





BETTER THINGS for BETTER LIVING... 
THROUGH CHEMISTRY 





Matches? No! \t's Kodaks new 
Universal M.Q. Developer in the handiest 
“chemicals package"yet... 


* It’s for film, plates, paper 


** It replaces Kodak Film and Plate 
Developer, Kodak M-Q Tubes, and 
Kodak Universal Developer Tubes 


Want a small quantity of developer 

solution? Here are the makings Ie Mixing’s quick and easy. Tear off cor- 

two metal foil envelopes, clipped to- ners of envelopes and pour contents 

gether in a match-book-style folder (the (small envelope first) into prescribed 

foil prevents deterioration). amount of water. You make what you 
need; use what you make; no surplus 
to bottle and store. 


Look for the handy dispenser on your Kodak dealer’s 
counter... Eastman Kodak Company, Rochester 4, N. Y. 





